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PATSY GARRETT TOM LESTER 

AS MARY AS RILEY 
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AS LT. SAMUELS AS LINDA 
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CYNTHIA SMITH 
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AS PAUL 
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WHAT DO YOU WANT TO BE WHEN YOU GROW UP? 

ED McMAHON 
Produced by Fred Allen 


Mono CAL-1083 
Stereo CAS-1083 


ED HAS A REAL REGARD FOR CHILDREN 

-JOHNNY CARSON 

Ed McMahon and I have had three wonderful years together, which isn’t bad 
considering that we've been working with each other for eight. I first met Ed 
on a downtown corner in Philadelphia. He sold me a glass knife. I removed a 
painful thorn from his right foot— he licked my face in gratitude and we’ve 
been friends ever since. 

I have always recognized Ed’s considerable talents as an announcer, 
straight man and personality. But I must admit I was more than a little surprised 
when I first heard What Do You Want to Be When You Grow Up?— a title I take 
sole credit for, since it’s the question I’ve been asking Ed for a few years now. 

The songs, the talk— everything on this album is fresh, educational and 
entertaining. In addition, it has a quality that stands out in a special way— 
there is no attempt to talk down to children or to try to reach them "on their 
level”— something we ourselves all hated as kids and then forgot when we 
became adults. Rather, Ed has a real regard for children as individuals, and 
it comes across delightfully so in this most charming album. 

Again, let me say I think when you play this record you’re in for as pleasant 
a surprise as I had. Though, actually, I should have guessed that Ed McMahon 
had a special feeling for childhood. It was the only time in his life all he had to 
do to lose weight was take a bath. 



Music Arranged and Conducted by Billy Mure 
Directed by Jack Grimes 

CAST: Jeff McMahon; Jackson Beck; Evelyn Juster; Dick Van Patten; Rita Lloyd; 

Corrine Orr; Peter Fernandez; Jack Grimes; Sybil Trent; Kathy Grimes 

Recorded in RCA Victor's Studio B, New York City • Recording Engineers: Bernie Keville and Ernie Oelrich 

IMPORTANT! RCA Camden's monophonic records can be played on stereophonic phonographs. RCA 
Camden's stereophonic records must be played on phonographs equipped for stereophonic reproduction. 



TMK(S) ® Radio Corporation ot America • Marca(s) Registrada(s) 
(2) 1967, Radio Corporation of America • Printed In U. S. A. 
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INTRODUCING BROTHER JUNIPER 
PECOS BILL 

BROTHER JUNIPER HELPS OUT 
THE SELFISH GIANT 


FAVORITE POEMS 

HOW THE RHINOCEROS GOT HIS SKIN 
THE HUSBAND WHO WAS TO MIND THE HOUSE 
YES VIRGINIA. THERE IS A SANTA CLAUS 


Nice things come traditionally in small packages, and one of the nicest of these is Brother 
■m' Juniper, a newsprint half-pint who daily captivates some twenty million followers of the 
funnies. There are multitudinous reasons for the little fellow's popularity, but perhaps the 
Stf simplest is that people like him . . . all kinds of people . . . and for any number of reasons. 

An index to this popularity is the Hood of mail which pours in from around the country 
in praise of Brother Juniper. Cartoon ideas come from Bishops and Monsignori. 
Ministers and Rabbis beg him for “originals.” Oldsters send appreciative notes; teenagers and tots 
write fan letters. 

Brother Juniper's creator. Father Justin McCarthy, is a soft-spoken Franciscan priest who cartoons 
under the friendly by-line: "Father Mac.” (“Fastest draw in the East,” he says with a smile.) To this 
album of children's stories and poems he brings the same gentle humor and chuckling charm that 
characterize his syndicated “sunbeam in burlap," Brother Juniper. In addition to his cartoon work. 
Father McCarthy is one of the most sought-after religious speakers on the lecture circuit, where he 
regales listeners with talks on Humor "from Aristotle to Bob Newhart." And audiences are instantly 
struck by a mutual resemblance. "He's Brother Juniper!" they declare. 

Hern in Boston, Justin McCarthy went to public school anti attended Boston College, ,-t budding 
art career was apparently nipped when he decided to enter the Franciscan Order at the age of twenty 
vet today his creation is known and loved throughout! the world. He received Ids degree from Bona- 
venture University, was ordained in U)44, and now resides at St. Francis Friary in Brookline. Mass. 
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Starring JIM HENSON’S MUPPETS 




KERMIT THE FROG 

presents 


The fliuppet musicians 
of Bremen 






THE GOOD GUYS 


V&O/l/ AjUffoxfy - 


Who-Happens-To-Be- 
Reading-This, I just 
thought I'd like to tell you a little about this 
record. It's called The Muppet Musicians Of 
Bremen. 

But then you probably know that already. 
So you are asking, "What’s The Muppet 
Musicians Of Bremen about?" Is that what 
you’re asking? I hope so. 

The Muppet Musicians Of Bremen is about 
a bunchof worn-out but lovable old animals 
that become Traveling Musicians and wan- 
der around the countryside singing for their 
supper. 


Executive Producer JOHN T. ROSS 

ROBERT LAWRENCE PRODUCTIONS CANADA/HENSON ASSOCIATES PRODUCTIONS 


jANS CR\ 


A TELEVISION SPECIAL STARRING THE MUPPETS 


Producer - Director 

Book & Lyrics 

Music 


. . JIM HENSON 
. . JERRY JUHL 
JACK ELLIOTT 


Muppets by 


Performed on Television by . 


DONALD SAHLIN 

BONNIE LEWIS 
CAROLY WILCOX 
KERMIT LOVE 

FRANK OZ 

JERRY NELSON 
JIM HENSON 
RICHARD HUNT 
JOHN LOVELADY 
DANNY SEAGREN 
FRANZ FAZAKAS 

Settings WILLIAM BEETON 

Set Decoration STEPHEN FINNIE 

Associate Producer MARILYN STONEHOUSE 

Associate Producer for the Muppets DIANA BIRKENFIELD 


Of course it’s also about a lot of mean and 
rotten guys who are the animals' masters. 
These guys are also thieves and robbers, 
and they give those poor animals a hard 
time, I can tell you! 

You will notice that the good guys in our 
story are all animals and the bad guys are 
all people. I hope none of you will take that 
personally. 

Now a lot of folks think that The Musicians 
Of Bremen is an old German folk tale, and 
so it is. But the way we tell the story, it takes 
place near Bremen, Louisiana. That's right 
near Gogolala. 

So the story is just filled with good old 
Dixieland-style music. It’s also filled with 
lots of excitement and lots of humor and 
lots of fun and lots of Muppets! What could 
be better? 

Now why don’t you stop reading this and 
start listening to The Muppet Musicians Of 
Bremen. As Leroy the donkey would say, I 
think you’ll just love it all to crazy! 





Copyright 1 1972 Muppets, Inc. 


THE MUPPET VOICES 

T. R. THE ROOSTER 

CALEB SILES 

LEROY THE DONKEY 

LARDPORK 

ROVER JOE THE HOUND DOG 

MORDACAI SLEDGE 

CATGUT 

KERMIT THE FROG 

MEAN FLOYD 


Jerry Nelson 

Nick Nichols 

Francois Klanfer 
Phyllis Marshall 

Jim Henson 



Recorded & Mixed by ....... CHRIS SKENE 

Sound Eflects by ERIC JENKINS 

& 

TERRY ROSS 

Album supervised for Columbia Records by 

ARTHUR SHIMKIN 

Recorded at Eastern Sound Studios, Toronto, Canada. 


NOTE: 

When the animals tried to play these instruments, they 
couldn’t play well enough ... so we had a bunch of 
really good musicians play for them. Tommy Johnson, 
who's probably the be9t tuba player in the world, for In- 
stance, was blowing tuba for Leroy; Guido Basso was on 
trumpet; Ed Blckert picked the banjo for T.R.; Rob Mc- 
Connell was blowing trombone; and Moo Koffman was 
playing clarinet and a fow other things In the background 
when no one was looking. 


THE BAD GUYS 


Coi' wr lflh. QM'JPPFTS, INC, 1P56, 19 '2 ©1976 Children's Records of America, Inc. 

I itrlbutec ny Child , t'i r>cort . ot Ami ico, lm\, 159 West 53rd Street, New York, New York 10019 Printed in U.S.A. 




Starring DAVID HARTMAN, DONALD SINDEN, JACQUES MARIN, 
MAKO, DAVID GWILLIM, AGNETA ECKEMYR 
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Music Directed by ROBERT F. BRUNNER with CLARE FISCHER, Organist 

Sound Engineer, PAUL ELMORE 
Co-produced by JAMES A. JOHNSON and JACK WOOD 


WALT DISNEY PRODUCTIONS PRESENTS 

TTTrrr: 


isn^land 


L2P 




RECORD 


3814 


Narrated by THURL RAVENSCROFT 


An 11-page 
full -color 
illustrated book 
as shown 
here 


c 1974 Walt Disney Productions. 


© 1974 Buena Vlata Distribution Co. Ino. 


Printed in U.S.A. 







GRAT DENBY 


l NEVER RELEASED BEFORE ANYWHERE 

MARLENE DIETRICH CLARK GABLE 

I O STAR IN O 

/ DESERT CHANTEUSE k 

V , SECOND DYNAMIC FEATURE J 

ERICH VONSTROHEIM 

O STARS IN o i 

I MASK OF DIJON ! 


CLARK CABLE 


ERICH VON STROHEIM 
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about the stars of 






MARLENE DIETRICH GRAT DENBY 3102 

Everything to be said about Marlene Dietrich. . .has been said. And 
the world of film and film fans eagerly await her own memoirs - a 
projected book is already at the publishers. 

Variety stated not long ago that she is in "the twilight of an in- 
credible career". This came after an SRO stage appearance in London 
for charity. 

Listen now to the golden performance on this disc. Listen to Marlene 
in this romantic tale set in the African desert. Listen to her accented 
perfect English. .. the understated exoticism as she delivers long- 
forgotten lines. She is a world weary sophisticate, yet optimistic 
enough to follow her true love to^an unknown future. You will find 
yourself playing this story over and over again. 

CLARK GABLE 

This Ohio lad, born February 1, l'901, started as as heavy in early 
talkies - films like "Madame X", "Great Train Robbery", "what Price 
Glory?", "Copperhead", "Romeo and Juliet", "The Last Mile", "Lady 
Frederick", and "Painted Desert". The latter starred William Boyd 
Long before he was to become famous as Hopalong Cassidy. 

Gable was to become one of the greatest personalities on the screen. 

He had great sex appeal and a wild comedy flair. He was irresistible 
to thousands of faithful feminine fans, and as many men liked him. 

There were many notable smash hits during his twenty-five years on 
the M-G-M lot, including "The White Sister", "Hell Divers", "Mutiny 
on the Bounty", "China Seas", "Call of the Wild", "Command Decision", 
"San Francisco", "Lone Star", and so very many others. 

Gable held the rank of major in the U.S.A.F. during the second World 
War. He went on several bombing missions. 

In 1934, the Academy Award for Best Performance by an Actor went to 
Gable; the film — "It Happened One Night". Of course, his great 
following will always remember him in their hearts as Rhett Butler 
in "Gone With the Wind”. His last film was "The Misfits”. Filming 
in high temperatures and strenuous, violent action no doubt contributed 
to his passing. Gable left us on November 16, 1960. 

ERICH VON STROHEIM 

The great Austrian director was born September 22, 1885. He received 
his formal education in an Austrian military academy. The Von Stroheim 
family settled in America in 1909. He became a naturalized citizen. 

The entertainment world appealed to him greatly and between dozens 
of jobs he wrote vaudeville sketches. 

The movies were the miracle of the day and the lure of the camera 
beckoned to Von Stroheim. He arrived in Los Angeles in 1919. He 
worked as an extra in Hollywood when he could find work. Being bald, 
monocled, and a stiff-necked Prussian type, the engagements were few and 
far between. For two years he almost starved. When doing a film, he'd walk 
back and forth from Los Angeles to Hollywood. There was no money for lunch. 
When he was about to give up, he was engaged as an assistant director 
for John Emerson. Then America entered World War One, and his big 
opportunity came in numerous parts as German and Austrian officers - 
parts he played to the hilt; 

Major roles were his in D.W. Griffith's "Hearts of the World" and 
Holubar's "Hearts of Humanity". But when the war passed, he was 
unemployed for the better part of nine months. Because of his roles 
filmgoers titled him, "The Man You Love to Hate". They were enthralled 
by his fearsome arrogance. 

He directed, starred in, and wrote "Blind Husbands". Then he did 

"The Wedding March" and starred in "The Great Gabbo" . Other epics included 

"The Merry Widow", "Foolish Wives", "Three Faces East" , and many others. 

In his later career years he devoted himself purely to acting in such 
memorable films as "Five Graves to Cairo" /'North Star" , "Storm over Lisbon" , 
"The Great Flammarion", "Scotland Yard Inspector", "So Ends the Night", 
and "Sunset Boulevard" . It was as Max'(ex-husband,ex-director, 'and chauffeur 
to Gloria Sw.finson)lin"Sunset Boulevard" that he received an Oscar nomination. 
Von Stroheim passed away May 12, 1957, in Paris. 



The Original R.K.O. General Motion Picture Classic 


LP 151 
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THE MOST COMPLETE CATALOG OF CHILDREN’S RECORDS IN THE WORLD. . . SONGS, 
STORIES, TV AND MOVIE FAVORITES. ENTERTAINING AS WELL AS EDUCATIONAL. 




A Child’s 

introduction to pets 


LP -281 


LP - 292 



BLACK 

BEAUTY 

Anna Sewell 


The misfortunes and 
happy days in the life 
of a horse. Share in 
Black Beauty’s 
adventures, with 
both warm and cruel 
owners, until he again 
returns to the green 
meadows of his youth. 


LP - 286 


THE CALL OF THE WILD 

Jack London 



The story of BUCK, a 
140 lb. St. Bernard dog 
from California, who 
becomes the lead dog of 
a sled team in the Yukon. 

In this wilderness Buck's 
wild animal instincts return. 


LP - 287 



LP - 273 



LP - 291 


20,000 LEAGUES UNDER 

THE SEA Jules Verne 


Captain Nemo is the 
genius commander of a 
strange underwater ship 
•‘NAUTILUS’’, which he 
Invented to wage war 
against all of civilization. 
Captain Nemo’s base of 
operation for his fiendisl 
scheme is the lost 
continent of Atlantis, 
which had sunk to the" 
bottom of the sea 
centuries before. 



JOURNEY TO THE CENTER 

OF THE Professor Otto Hardwlgg 
EARTH finds a note in an old 

Jules Verne d '7 be ' ongi " 5 ,0 a 

sixteenth century 
Icelandic scientist, which 
tells how the beginning 
of the path to the center 
of the earth can be found. 
The listeners will follow 
the adventures of the 
expedition 1,500 miles, 
down, deep into the earth, 
along dark passageways, 
to a huge underground 
sea of prehistoric 
monsters. 



LP - 294 


LP - 296 


RUBBER BUCKIE 
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LP - 256 



Swiss from the Great Hu Musical 


LP - 280 


WAR OF THE 


AROUND THE WORLD IN 

WORLDS 


"The wortd is getting DAYS 

H. G. Wells ft X 


smaller, easier to travel Jules Verne 



due to better means or 

4 I 4 1 


transportation," states 

'* %_( ^ voivr 


Phlneas Fogg, and for a 



20,000 pound wager, -i 

A shooting star Is seen ^ 


begins an around the 

to land nearby. A 


world journey to be n I \ 

"thing” emerges from the '• 


accomplished in 80 days.?? ill \ 

cylinder-like object. A j { ] 


Beset with delays, d 1 ^/N\ 

finger of flame bursts t * | 


detours, etc. — \ 

from the Martians weapon * | 


nevertheless, he proves K \ 

and the crowd of people / 


his theory with 30 1 

become ashes instantly. 


seconds to spare. A V."*P 

Professor Ogilvie states 


ArJ 

that the earth is doomed. 




LP - 299 LP ■ 295 



This record has been engineered and manufactured In accordance 
with standards developed by Recording Industry Association of 
America, Inc., a non profit organization dedicated to tho 
betterment of recorded music and literature. 


WONDERLAND RECORDS CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS 
AND ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS. 

A PRODUCT OF WONDERLAND RECORDS 

DIVISION OF A. A. RECORDS®, INC., 250 W. 57lh Street, New York, N.Y. 10019 


® 1974 A A. Records Inc. 
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WALT DISNEY 


presents the story of 







HL 9518 


Tons of Fun for Youngsters! 


QOQOOQO 


COLUMBIA 

GUARANTEED HIGH FIDELITY 
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THE TALKING RECORD 

^ FOR BOYS 

A Fascinating Participation Game 

Narrated by Miss Rosemary Rice 

PARENTS: This record actually engages the child in conversation-an 
exciting question and answer game ideal for all pre-school children and 
first graders. The talking record asks the child about himself, his friends, 
his favorite playthings, what he wants to be when he grows up plus 
many other stimulating questions and waits for the child to give the 
answers. The talking record is a happy playmate always ready to 
entertain. Wonderfully educational too— a marvelous “prompting” 
record to assist the child in thinking and speaking. 



EDWARD SORB 


HL 9518 P 

THE TALKING RECORD | 

FOR BOYS * Narrated by Miss Rosemary Rice 


H I A I R X M X°I W , 

COLUMBIA!® 

GUARANTEED HIGH FIDELITY 


A similar record to this present edition, also narrated by Miss Rosemary Rice, is available for girls. 
As in this record, the child will be asked about friends, playthings, hopes— with pauses in the ques- 
tioning so that the child may supply the answer. This marvelous “playmate” will bring many hours 
of enjoyment to any small girl and give her a constant friend. 


Other delightful records from the Harmony Children’s Library 


Ktiatbartut’s T\ 



HL 9508 Captain Kangaroo’s 
TV Party 



HL 9507 Burl Ives sings 
“Little White Duck” and other 
children’s favorites 



HL 9510 Rumpelstiltskin; 
Jack and the Beanstalk 
(presented by Let's Pretend) 



HL 9514 Bob Hannon sings 
for Children 



HL 9513 Let’s Play Trains 
with Cliff Arquette (TV's 
Charlie Weaver) 



HL9509 Learning theABC’s; 
How to Count 



HL 9517 The Harmony 
Children’s Story 



HL9511 Cinderella; Sleeping 
Beauty (presented 
by Let’s Pretend ) 



HL9502 The Adventures of 
Rin Tin Tin 



HL 9504 Why Mommy?— 
Paul Tripp and Tom Glazer 



HL 9501 Rosemary Clooney 
Sings for Children 



H L 95 1 6 Animal Song Parade 



HL 9506 Hear the Animals 
Sing (and other animal songs) 


ALL TIME FAVORITE 3 



HL9503 All Time Favorite 
W'alt Disney Songs 



HL9505 The Adventures of 
Cene Autry and 
Champion * 
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STARRING 

JACK 

GILFORD 


WRITTEN BY 

Cherney Berg 

SONGS BY 

Jeff Harris and 
Victor Ziskin 

Jim Timmens 

ORCHESTRA & CHORUS 


ADULTS ARE 
PROHIBITED 
FROM LISTENING 
TO THIS RECORD! 


A Child’s Introduction to 


LP 128 


3QLDEN 


ANGRV MOM LP 



THE LARGEST VARIETY OF RECORDS FOR THE YOUNG. ..MORE 
SONGS, MORE STORIES, MORE TV FAVORITES. A TREASURE HOUSE 
OF ENTERTAINMENT AND EDUCATION FOR EVERY YOUNGSTER. 

GOLDEN RECORDS ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS AND CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS. 



LP97 NEW SONGS WE SING IN SCHOOL 
-JERRY BOCK 





LP108 HERCULES-SONGS AND STORIES 



LP99 A CHILD’S INTRODUCTION 
TO RHYTHM 


© 

A MUSICAL FABLE ABOUT THE UNITED NATIONS 

THREE BILLION 
MILLIONAIRES 



LP110 THREE BILLION MILLIONAIRES— 
MUSICAL STORY OF THE U.N. 



LP103 MUSICAL FAIRY TALES 
THE GINGERBREAD BOY 
THE COUNTRY MOUSE & CITY MOUSE 



LP112 WOODY WOODPECKER 



LPlO-i THE MAN IN THE MOCN-BIL BAIRD 



LP101 A CHILD’S INTRODUCTION 
TO MUSICAL INSTRUMENTS 




LP106 A GOLDEN TREASURY OF 
FAVORITE SONGS 
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The Soniri <*f The (ji 

SINGING NUN 


LP113 CASPER THE FRIENDLY GHOST 


LP114 PHYSICAL FITNESS 


LP115 SONGS OF THE SINGING NUN 
(DOMINIQUE) 



LP120 MAGILLA GORILLA <0RIG. CAST' 


Ask your dealer to show you these Golden Records. For a complete list of Golden Records, I 
write to Golden Records, Dept. H.G., 630 Fifth Ave., N. Y. 20, N. Y. I 
COPYRIGHT 1964 A. A. RECORDS, INC. • PRODUCED BY HUDSON PRODUCTIONS, INC. | 


GOLDEN RECORDS 

§ DISTRIBUTED BY 

MVAFFILIATEO PUBLISHERS 

= % A O IV) SI ON OP POCKET BOOKS NC 

630 FIFTH AVENUE NEW YORK. N Y 10020 
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AND ITS INSTRUMENTS 


Based on excerpts from the music of Vaclav Nelhybel, with commentary by Alexander 
Semmler. An analysis and presentation of a symphony orchestra, the simultaneous play- 
ing of many instruments in a great variety of ever-changing musical sound combinations. 
This new record breaks down the instruments of the orchestra into various combinations 
.... solos, duets, trios, quartets, etc., and shows how each instrument plays its own 
unique role in the final total sound. With accompanying notes. 


Cover design by Ronald Clyne 
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SCHOLASTIC SC 3602 







SCHOLASTIC ST 3602 


SCHOLASTIC ST 3602 
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joyce blackburn 


> 



I 



invisible 

peacock 


K-719 


JOYCE BLACKBURN, writer and narrator 


“Dear God, please bless Suki and help her to remember what the In- 
visible Peacock told her. And thank You because Suki is now my friend 
the way the Peacock is her Best Friend.” 

Susan Hunt is five years old. She has heard Suki and The Invisible Peacock 
just once, and from that time on, she prays every night for her new 
friend. 

“I’m glad I can think things up too, because now I have a Best Friend — 
an Invisible Peacock, like Suki has. My peacock loves me too and we 
never have fusses!” Janie Barnum is 10 years old, and that is what she 
wrote to Joyce Blackburn about Suki and The Invisible Peacock. 

John Alston is 8, and thought he wouldn’t like a story about a girl and 
a peacock she made up! But, he agreed to listen, and now he is 
fooling people all over his neighborhood because he has learned to shout 
like a peacock. 

“I don’t like to learn lessons,” said Tom Nakagawa, who is 7, “but it’s 
fun so long as a peacock does the teaching.” 

“I like the way the peacock talks!” 

“I like the music when they take a walk together.” 

“I like the noise when that building fell on Butch!” 

I like raspberries now because peacocks like them too.” 

"I wish I had eyes like Suki. I love her.” 

“Suki found the peacock and now she loves everybody — even the 
people she doesn’t like!” 

Children everywhere love Suki and The Invisible Peacock. And the main 
reason they do is because everyone who gets to know them feels loved 
in return. It doesn’t take very much imagination to catch on to the fact 
that the Peacock knows a lot about love. Like God, the Peacock never 
scolds or scares people; he just goes right on loving until his friends 
begin to love him too. 

I know of no better way to begin to condition a child’s mind to the love 
of God than to allow him to become friends with Suki’s Best Friend, 
The Invisible Peacock. Children learn best from stories, and Joyce 
Blackburn has written a story which will not only entertain the child, 
but will open his heart and mind to the love of God. Too often, we at- 
tempt to cram a young mind with facts, when the natural way is to 
guide his fancy toward truth. Jesus reminded us that we as adults need 
to “become as little children” and then we can understand the Kingdom 
of Love. Because they have been with Him so recently, the very young 
only need to be directed toward God, by capturing their eager imagina- 
tions. Facts often build barriers for them. Their fancies have been 
neglected long enough. It is a great relief that Joyce Blackburn has now 
begun to write stories which make creative use of children’s imaginations. 

— Eugenia Price 




This record has been 
engineered and manu- 
factured in accordance 
with standards developed 
by the Record Industry 
Association of America, 
Inc., a non-profit organi- 
zation dedicated to the 
betterment of recorded 
music and literature. 


WARNING! Check your 
needle regularly. A de- 
fective needle will not 
only bring distorted 
sound reproductions but 
may permanently damage 
your records. This re- 
cording is worthy of the 
finest needle. 


...about JOYCE BLACKBURN 


Joyce Blackburn does not imitate voices, she 
interprets them. Her extreme sensitivity to why 
people— children and adults (even peacocks) 
think and act as they do, elevates her from the 
ranks of those who merely resort to voice tricks, 
and places her in the select circle of the few 
American storytellers who direct attention away 
from themselves to the story itself. 

For more than fifteen years, Joyce Blackburn has 
been one of the most beloved interpreters of 
children’s literature in the world of Chicago 
radio. Now, on Suki and The Invisible Peacock 
she is at her best— interpreting with enormous 
charm and understanding a story which she her- 
self has written. 

For years, publishers of juvenile literature in the 
United States and England have sought her ap- 
proval and use of their books on her radio 
programs. No one knows the oftentimes quixotic 
preferences of children more thoroughly than 
Miss Blackburn knbws them. It is an exciting and 
important thing that she is now writing and 
recording her own imaginative, original stories. 

Suki and The Invisible Peacock is only the 
beginning of a happy new thing in the world of 
juvenile recorded literature. 


. . . MUSICAL EFFECTS 

The original musical effects inspired by Suki and 
the Peacock are the happy result of temple blocks, 
tympani, a snare drum, sticks, a tambourine and 
a recorder, manipulated with skill and imagina- 
tion by Joyce Blackburn’s two friends who 
’’understand" little girls and peacocks — Bob and 
Cass Dahlstrom. The results had to be happy. 
When these three people are together, fun is 
inevitable, and although no one knows what may 
happen next, it always comes out as colorful as 
a peacock's tail! 


WORD WONDER 

WORD RECORDS 


WORLD SERIES 

• WACO, TEXAS 


In Great Britain: WORD (UK) LTD., London In Canada: WORD Records Limited, Vancouver, B.C. 
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02 deal with how they are alike and 


how they are different from others 




THIS ALBUM INCLUDES 


a 18 " long-playing record and a 16 -page booklet featuring full-color illustrations, song lyrics, suggested activities, word-for-word story 
texts, and more. All of these are presented in a way that is fun and exciting so that children will be entertained and will remain interested 
while they are learning valuable concepts and skills. 

THE PURPOSE OF THIS ALBUM 

is to help children feel good about themselves. The songs and story on Side One help children to deal with Human Similarities. Children will 
explore the ways that they are similar to other people and will find comfort and reassurance in their discoveries. Side Two contains songs 
and a story about Human Uniqueness. Children will be motivated and inspired as they learn that each person is special and one of a kind. 


SIDE ONE 

HUMAN SIMILARITIES 

Songs 

1. Welcome to the Human Race (Barker) 

3. Exactly Different (Barker) 

3. Feeling All Right (Barker) 

4. Oops! I Made a Mistake (Mau) 

Story: Shhh. . .We’ll Never Tell (M. Berry) 



SIDE TWO 

HUMAN UNIQUENESS 

Songs 

1. Nobody Else Like Me (Barker) 
3. My Own Special Way (Barker) 

3. My Thoughts (Berry/Mau) 

4. Be Yourself (Abrams) 

Story: Small is OK (M. Berry) 


THE INSTITUTE OF LIVING SKILLS 

is a highly qualified group of educators, psychologists, and developmentalists dedicated to helping children live intelligent, responsible 
lives. For the past seventeen years it has researched and developed programs and materials that teach children living skills. 


The “No More” Record Album Series is a part of the Institute’s overall program. 


ALBUMS IN THE “NO MORE” RECORD ALBUM SERIES ARE: 



ALBUM 

NO MORE 

HELPS CHILDREN LEARN ABOUT 


BR524 

Feeling Weird 

Human Similarities/Human Uniqueness. 


BR525 

Feeling Cheated 

Human Sexuality/Human Rights and Responsibilities. 


BR526 

Feeling Yucky 

Physical Needs/Emotional Needs. 

■■■■ 

BR627 

Boredom 

Creative Needs/Intellectual Needs. 


BR629 

Fighting 

Parent-Child Relationships/Sibling Relationships. 


BR528 

Losing 

Communication Skills/Handling Disagreements. 


BR530 

Rudeness 

Social Needs/Manners. 


BR631 

Feeling Left Out 

Family Life/Friendships. 


BR532 

Bad Decisions 

Prejudice/Decision Making and Problem Solving. 


BR533 

Being Afraid 

Danger /Trauma . 


BR634 

Wasting Time 

Television/Time Management. 


BR535 

Wasting Money 

Money Management/Consumerism. 




CREDITS 

Executive Producers: Ron Berry and Joy Wilt Berry Songwriters: Rita Abrams, Dan Barker, Marilyn Berry 

Producer/Arranger: Dan Barker Choir Director: Rennie Mau 

Writer: Marilyn Berry Editor: Orly Kelly 

Book and Human Race Club characters 

Copyright f 1982 by INSTITUTE OF LIVING SKILLS, FALLBROOK, CALIFORNIA 92028 




SC 7671 


FOLKWAYS RECORDS 


and The Bakery Story 


conceived, narrated and sung by 
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FOLKWAYS RECORDS • FC 7071 


THE BAKERY 


and THE LAUNDRY STORY 

conceived, narrated and sung by 
Helen Gene Purdy 

Descriptive notes are inside pocket 

©I960 FOLKWAYS RECORDS & SERVICE Corp. 

701 Seventh Ave., New York City 
Distributed by Folkways/Scholastic Records. 
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The Laundry Story 

Checking our list 
Question and Answer Song 
Sorting Song 
Washer Song 
Tumbler Song 
Sheet Roller Song 
Wrapping Song 
Laundry Song 


The Bakery Story 

Bakery Song 
Cupcake Song 
Everything Is White 
So Much — So Big 
Dough Rising Song 
Proofer Song 
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SCHOLASTIC RECORDS Album No. SC 7671 
Produced by Folkways Records, New York, © 1960 


The Laundry Story 

Copyright - 1958 hy Helen Gene Purdy 


MOTHER: 

One day Moray said to her Little Girl, "Today is 
Laundry Day. We must put the clothes which 
are not clean in a bundle with our other laundry 
for the Laundry Man to take in his truck." 

As the Little Girl helped Mommy chance the beds, 
she asked: 

LITTLE GIRL: 

Where will he take the bundle of clothes? Will he 
bring it back? 


LAUNDRY MAN: 

I will take your bundle to a building where great 
big laundry machines get everything clean and 
fresh. Then I'll bring it back to your house. 

Why don't you and your Mother come to visit our 
Laundry? Then you can see for yourselves what 
happens to your clothes. 

LITTLE GIRL: 

Oh, Mommy, please - may we go? 

MOTHER: 


MOTHER: 


Of course, he will. But when it comes back, it 
will be all ready to use again. Let's write 
our laundry list next, so we will know every- 
thing that we send in our bundle. 


SONG - CHECKING OUR LIST 
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Mother:-^ We 
Little Girl-* ') ' 

Together- — Shim and dress 



will count the sheets we 


towels 

Too 
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send 


to the laun 


dry. 
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PHI- ow case-s next. Let's 
Write the num her down and 
Put them In the bun -die 


We'll see. The very next day Mommy said to the 
Little Girl, "I have a surprise for you ... We're 
going to visit a Laundry." 

LITTLE GIRL: 

We are? Oh, Mommy, I can hardly wait! 

MOTHER: 

On their way the Little Girl was full of questions. 
She hardly had the answer to one before she asked 
another. 

QUESTION AND ANSWER SONG 
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Little Girt 
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check 

them 

off 

the 

list. 
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check 

It 

off 
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What’s a Laun - dry 

like 

In 

- side- 

check 

them 

off 

the 

list. 

2. 

Who hangs clothes a- 

cross 

the 

line? 


MOTHER: 

They piled all their laundry inside a laundry bag. 
Soon the doorbell rang. "That must be the 
Laundry Man," said Mommy. "Will you please open 
the door?" 

LITTLE GIRL: 

Yes, it is the Laundry Man. Hi!" 

LAUNDRY MAN: 


pm 


Will 

Do 


W 

sec 


the cloth 
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clothes get dried? 
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Hi, Little Girl! Do you have a bundle ready for 
me? 

LITTLE GIRL: 

Yes, we have it ready. Some of niy clothes ore in 
there. What will you do with them? 


I 


Mother 



Wash-ers waih-lng 
Dry - en dry them, 


Repeat 


Moth,. (Spoken) after 2nd. Stania 



but - l - ly. Now you tell me the answer* 
Rain or shine, and 1 'll ask you the questions. 


ANOTHER ALBUM BY HELEN GENE PURDY 
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THE DOWNTOWN STORY 


The Department Store • The Super Market 


conceived, n.sriated end suiir by 


Helen Gene Purdy 


7670 DOWNTOWN STORY. Written in two pa, • The 
Department Store and The Supermarket and perlormed 
by Helen Gene Purdy, with documentary recordings. Here 
Comes the Bus, Home Again, Now We're Going Riding, 
Escalator Song, Basket on Wheels, We'll Soon Be At Ihe 
Store, We're Going to the Super Market. What Shall We 
Buy. at the Store Today?, Label Song, Cash Register Song, 
We're Carrying Our Bundles. Notes include song texts 
and musical notation. For the very young. 

1—12 ' LP- 



IITHO IN U S A 







& 




r 


^iriitect^Eclitiori CJoUecjop Series 



T minus 
1 minute 
and 

counting! 

Fasten your 
seat belts 
and prepare 
for lift off as 
America’s first 
space shuttle, 

Columbia roars 
off the launch pad 
and into history. Be 
there for all the 
excitement of the launch, 
orbit and landing. You will 
hear actual conversations 
broadcast from outer space 
between astronauts Crippen and 
Young and mission control as well as a 
special message from the President of the 
United States Ronald Reagan. So get ready 
for the countdown and blast off as you soar 
into space along side the astronauts on board 
Columbia. It’s a true space adventure you will 
never forget. 


TAPES SUPPLIED BY NASA 

Kid Stuff Records Distributed by I J E. Distributing, 450 N PerK Road, Hollywood, Florida 33021 
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SchoUsiic RecorcJs® 



Story by Alexandra Wallner Illustrated by Mercedes Llimona 

Narrated by Sondra Lee. Lloyd Moss, Corinne Orr.Judy Thomas and Lionel Wilson 
Music composed and performed by George Fischoff 



0-590-31 0B8-7 




Story by Alexandra Wallner Illustrated by Mercedes Llimona 


Executive Producer Bernice Chardiet 
Producer Jerry Ross 
Recording Engineer: Neal Ceppos 

Music published by Ken-Cher Music and Fischoff Music (ASCAP) 

rc) 1980 American Greetings Corp By arrangement with Random House ® 1903 by Scholastic Inc 



Story by Alexandra Wallner 

Illustrated by Mercedes Llimona 


c.i 1980 American Grooilngs Corp By orrangemonl with Random House rw 1903 by Scholastic Inc 
0-590-31088-7 Manufactured in USA 
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Someone has stolen the Snow King’s magic crystal! 
Strawberry Shortcake and her friends must find it— 
or spring will never come to Strawberryland! 
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OKI? 


SCHOOL 

1. New Zoo Revue 4. We Need School 

2. School Daze 5. Stay In School 

3. It's Lonely When 6. New Zoo Revue 

You Don’t Like School 


Sllll? 

T1VO 


akt 

1. New Zoo Revue 

2. In The Arts 

3. Colors 


4. The Only Art 
In The World 


5. Cheer Up 

6. New Zoo Revue 


Doug 


Emmy Jo 


Freddie the Frog 


Henrietta the Hippo 


Charlie the Owl 
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Ue Abbott (.Feeling All Right, Junk Feelings, Keelin’ Yucky) 

'•vn Barker (.Why Do I Feel So Good?, Everybody Has Rights 1 
' lanice Charmine (Who Has Got the Right?, Cryln’ in My Pillow. Ups and Downs) 

Kick Dempsey (My Own Special Way. Peelin' Yucky) 

L .rl Foerch (Exactly Different, Oops! I Made a Mistake. Feeling All Right, Junk Feelings) 
Mark Garrabrant, trumpet solo (Junk Feelings) 

Chris Gruhn (My Name Is .. Feeling All Right) 

Rebecca Lewis ( My Thoughts ) 

Kelli Lobb ( My Name Is . Nobody Else Like Me) 

Janelle Robertson (We Know a Boy We Know a Girl ) 

Scott Williamson (Face It. Your Rights Stop at the End of My Nose) 
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Veronica Candelas 
Christina Delgado 
Rodney Eastman 
Christopher Oruhn 
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^ All of the songs on? this recording are 
available in a aongbook entitled, 

Wffjpwk. f READY SET SING" featuring easy 

Piano accompaniments and guitar 
chords Order from your looal Christian 
■rwl Bookstore or dirootly from WORD. Inc 

PO Box 1790, Wuco. TVxas 76790. 
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SIDE 1 

1 Walcume to the Human Race ( Barker ) a 03 
a Exaotly Different (Barker 1 1 10 
3 Oopa' 1 Made a Mistake ( Mau ) 1 37 
•1 We Know a Boy We Know a Qlrl 1 Wilt 1 1 29 
6 Nobody Else Like Me ( Barker v 1 38 

6 My Name Is (Mau > 1 45 

7 My Thoughts ( Mau Wilt > 1 27 

8 My Own Special Way ( Barker ) 1 22 

9 Being Free Is Being Me ( Patterson 1 40 
10 Why Do I Feel So Good? ( Barker 1 3 06 


SIDE a 

1 Feeling All Right (Barker) 141 

2 Ups and Downs ( Patterson > 3 80 

3 When I Am Happy (Wilt Mau 1 53 

4 Junk Feelings (Wilt Mau Barker ) 2 17 
6 Peelin' Yucky (Barker) 3 02 

6 Face It! ( Barker i 50 

7 Cryin' in My Pillow (Patterson > 2 45 
0 Everybody Has Rights (Barker) 1 52 

9 Your Rights Stop at the End of My Nose ( Patterson > 2 04 
10 Who Has Got the Right? ( Patterson > 3 27 


WELCOME TO THE HUMAN RACE! 

A Musical Journey to Self-Esteem 
Based on the best selling Ready-Set-Grow series for children 
by Author/Educator Joy Wilt 

Twenty delightful songs that teach children about human similarities, 
human uniqueness, human rights, and emotions. Each song points 
children toward sound attitudes and patterns for successful living. 
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BE 
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TODAY” 


Written and performed by 

Musical Director 
Producer 
Assistants to Producer 
Psychological consultants: 

Language consultants: 

Recording Engineer 


FRED ROGERS (A.S.C.A.P.) 

John Costa 
George Hill 

Betty Aberlin & David Newell 

Margaret B McFarland. Ph D. 

Albert V Cor r ado. M.D. 

W.P. &J.B Barker 
David Fu-Ymg Chen 

Glenn Campbell 


SIDE ONE 

■ Let's Be Together Today 

Let's go right away. 

Go somewhere today 
Let's be together and stay and stay 
Let's go together today right away 
Let's be together today 
Together s the way I like the best: 

I like to be with you. 

I like the things you explain to me. 

The things you show me to do 
Let's go right away. 

Go somewhere today 

Let s be together and stay and stay. 

Let s go together today right away 
Let's be together today 
Oh. some days it’s good to play alone. 
But sometimes I get bored 
There's |ust so much you can do yourself 
! With a ball or a doll or a sword 
But whenever I hear you've got some 
time 

And want me to be with you. 

I wonder how you knew 
cause that's what I wanted too 
Let's go right away. 

Go somewhere today 

Let s be together and stay and stay. 

Let's go together today right away 
Let's be together today. 

■ The Clown in Me 

A clown, a clown. 

I think I'll be a clown. 

I think I'll make the people laugh 
and laugh all over town 
A clown, that's what I'll be. ..a clown 
Sometimes I teel when I'm afraid. 

That I will never make the grade. 

So I pretend I'm someone else 
and show the world my other self 
I'm not quite sure of me you see. 

When I have to make a clown of me. 

A clown, a clown. 

I think I II be a clown 
l think I II make the people laugh 
and laugh all over town. 

A clown, that's what I'll be a clown. 
Sometimes I feel all good inside 
And haven't got a thing to hide 
My friends all tell me I’m the best: 

They think I'm better than the rest 
It's times like this I act myself 
And let the clown stay on the shelf. 
Myself. Myself 
I think I'll be myself. 

I think I'll let the people see 
the comfortable inside of me. 

Myself I'll be myself. 

It's only when I feel let down 
I might be scared into a clown 
But he can be himself 
When l can be. 

Myself. Myself 
I think I'll be myself. 

■ Everything Grows Together 
(cumulative song) 

Everything grows together 
Because you're all one piece 
Your toes grow 
As your leet grow 
As your legs grow 
As your fingers grow 
As your hands grow 
As your arms grow 
As your ears grow 
As your nose grows 
As the rest of you grows 
Because you re all one piece. 

■ Parents Were Little Once Too 

It's great for me to remember 
As I put away my toys. 

That Mothers were all little girls one time 

And Fathers were all little boys 

My Daddy seems so big right now 

He must have grown a lot 

Imagine how he telt one day 

When he was just a tot 

My Mother s not so big as Oad. 

But bigger than my sister 
I wonder it she ever had 
A little fever blister’ 


It's great for me to remember 

As I put away my toys 

That Mothers were all little girls one time 

And Fathers were all little boys 

My Daddy didn't even have 

A real electric fan 

He had to wait a long time too 

'til he became a man. 

My Mother used an ironing board 
And play irons that were colder 
She often wished for big folks things 
But she waited and got older 
So knives and plugs and hot things 
Are OK lor Mom and Dad. 
cause when they were a girl and boy 
They played with what they had 
And I think I can wait now 
And grow the way they do 
And I will use the grown-up things 
When I'm a grown-up too 
It's great for me to remember 
As I put away my toys 
That Mothers were all little girls one time 
And Fathers were all little boys 

■ Alphabet Song 

A. B. C. D. E F. G. 

H. I. J. K. L. M N. 0. P 
0. R. S. 

T. U. V. 

W. X. Y. Z. 

■ One And One Are Two 

1 + 1 = 2 
2 + 2 = 4 
4 + 4 = 8 
8 + 2 = 10 

I . 2 . 3 . 4 . 5 
6 . 7 . 8 , 9 . 10 

■ What Do You Do? 

What do you do with the mad that you 
feel 

When you feel so mad you could bite? 
When the whole wide world seems oh 
so wrong 

And nothing you do seems very right? 
What do you do? Do you punch a bag? 

00 you pound some clay or some dough? 
Do you round up friends for a game 

of tag? 

Or see how fast you go? 

It's great to be able to stop 
When you ve planned a thing that s 
wrong. 

And be able to do something else instead 
And think this song 

1 can stop when I want to. 

Can stop when I wish. 

Can stop stop stop any time 
And what good feeling 
To leel like this 

And know that the feeling is really mine 
Know that there's something deep inside 
That helps us become what we can 
For a girl can be some day a lady 
And a boy can be some day a man. 


SIDE TWO 

■ Please Don t Think It s Funny 

Sometimes you feel like holding your 
pillow all night long 
Sometimes you hug your teddybear 
tightly. 

He s old but he s still strong 
And sometimes you want to snuggle up 
closely with your own Mom and Dad 
At night, you even need the light 
sometimes. 

But that s not bad 
Please don t think it's funny 
When you want an extra kiss 
There are lots and lots ol people 
Who sometimes feel like this 
Please don t think it's funny 
When you want the ones you miss 
There are lots and lots ol people 
Who sometimes leel like this 
It's great to know you re growing up 
bigger every day 

But somehow things you like to remember 
Are often put away 
And sometimes you wonder over 
and over 


If you should stay inside 
When you en|oy a younger toy 
You never need to hide 
In the long long trip of growing 
There are slops along the way 
For thoughts of all the soft things 
And the look at yesterday 
For a chance to till our feelings 
With comfort and with ease 
And then tell the new tomorrow 
You can come now when you please 
So please don t think it's funny 
When you want an extra kiss 
There are lots and lots of people 
Who sometimes feel like this 
Please don t think it's funny 
When you want the ones you miss 
There are lots and lots of people 
Who sometimes feel like this 

■ I Hope It Will Ram 

I'm going to France in the morning 
I'm going by plane 
By plane in the morning 
I hope it will ram 
cause I know how to say 
IL PLEUT it's raining IL PLEUT 
(some other languages) 

■ / m Taking Care Of You 

I'm taking care of you 
Taking good care of you 
For once I was very little too 
Now I take care of you 

■ 

I’m a man who manufactures 
Who manufactures chairs 
I'm a man who manufactures 
Chairs and every wares 
I’m a man who manufactures 

■ / bke To Be Told 

I like to be told 
When you re going away 
When you're going to come back 
And how long you will stay 
How long you will stay 
I like to be told 
I like to be told 
If it's going to hurt. 

If it's going to be hard. 

If it's not going to hurt. 

I like to be told 
I like to be told 

It helps me to get ready for all those 
things. 

All those things that are new 
I trust you more and more 
Each time that I m 
Finding those things to be true 
I like to be told 
cause I'm trying to grow 
cause I'm trying to learn 
And I'm trying to know 
I like to be told 
I like to be told 

■ Peace And Quiet 

Peace and quiet. 

Peace peace peace 
Peace and quiet 
Peace peace peace 
Peace and quiet 
Peace peace peace 
We all want peace 
We all want peace 


I'm A Man Who Manufactures 
music by John Costa iA SC A P > 

All other music and lyrics by 
Fred Rogers (AS.CAP) 

Fred Rogers 1968. 198? 

Distributed by 
Family Communications 
4802 Fifth Avenue 
Pittsburgh Pa 15213 
412-687-2990 
Printed in U S A 

WARNING Unauthorized reproduction 
of this recording is prohibited by 
Federal Law and subiect to criminal 
prosecution 
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learn how to care for their bodies 


how to handle their emotions. 





THE PURPOSE OF THIS ALBUM 


is to equip children with the knowledge and skills they need to take care of themselves. The songs and story on Side One help children deal 
with Physical Needs. Children will find out about their bodies and learn how to take care of them. Side Two contains songs and a story 
about Emotional Needs. Children will be encouraged to identify, express and handle their comfortable and uncomfortable emotions in a 
positive way. 


SIDE ONE 

PHYSICAL NEEDS 


Songs 

1. I’m All Fed Up (Barker) 

2. Movin’ to the Rhythm (Barker) 

3. Bathtub Blues (Berry) 

4. Island of Your Dreams (Berry) 

Story: The Not-So-Tidy Teeth (M. Berry) 

THE INSTITUTE OF LIVING SKILLS 



SIDE TWO 

EMOTIONAL NEEDS 


Songs 

1. Why Do I Feel So Good? (Barker) 

2. Feelin’ Yueky (Barker) 

3. Face It (Barker) 

4. Cryin’ in My Pillow (Berry) 

Story: Revenge of the Thunderbirds (M. Berry) 


is a highly qualified group of educators, psychologists, and developmentalists dedicated to helping children live intelligent, responsible 
lives. For the past seventeen years it has researched and developed programs and materials that teach children living skills. 



The “No More” Record Album Series is a part of the Institute’s overall program. 


ALBUMS IN THE “NO MORE” RECORD ALBUM SERIES ARE: 
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THE PURPOSE OF THIS ALBUM 


is to help children establish and maintain happy, healthy relationships with their parents, brothers and sisters. The songs and story on 
Side One will help children to deal with Parent-Child Relationships. Children will gain insights that will help them to understand and 
relate to their parents in a constructive way. Side Two contains songs and a story about Sibling Relationships. Children will learn about 
sibling rivalry and will find out how to develop positive relationships with their brothers and sisters. 


SIDE ONE 

PARENT- CHILD RELATIONSHIPS 

Songs 

1. Parents Are People Too (Barker) 

2. Parents Care (Abrams) 

3. The Things Parents Do (Berry) 

4. Accept Your Parents (Abrams) 
Story: The Birthday Gift (M. Berry) 

THE INSTITUTE OF LIVING SKILLS 



SIDE TWO 

SIBLING RELATIONSHIPS 

Songs 

1. Pain In The Neck (Barker) 

2. Why We Fight (Berry) 

3. The Losing Game (Abrams) 

4. Think Before You Fight (Barker) 

Story: For Sale: One Little Brother (M. Berry) 


is a highly qualified group of educators, psychologists, and developmentalists dedicated to helping children live intelligent, responsible 
lives. For the past seventeen years it has researched and developed programs and materials that teach children living skills. 


The “No More” Record Album Series is a part of the Institute’s overall program. 


ALBUMS IN THE “NO MORE” RECORD ALBUM SERIES ARE: 



ALBUM 

NO MORE 

HELPS CHILDREN LEARN ABOUT 

BR524 

Feeling Weird 

Human Similarities/Human Uniqueness. 

BR526 

Feeling Cheated 

Human Sexuality/Human Rights and Responsibilities. 

BR526 

Feeling Yuoky 

Physical Needs/Emotional Needs. 

BR627 

Boredom 

Creative Needs/lntelleotual Needs. 

BR529 

Fighting 

Parent-Child Relationships/Sibling Relationships. 

BR528 

Losing 

Communication Skills/Handling Disagreements. 

BR530 

Rudeness 

Social Needs/Manners. 

BR631 

Feeling Left Out 

Family Llfe/Friendshlps. 

BR532 

Bod Decisions 

Prejudioe/Declsion Making and Problem Solving. 

BR533 

Being Afraid 

Danger /Trauma . 

BR534 

Wasting Time 

Television/Time Management. 

BR535 

Wasting Money 

Money Management/Consumerism. 



CREDITS 


Executive Producers: Eon Berry and Joy Wilt Berry 
Producer/ Arranger: Dan Barker 
Writer: Marilyn Berry 


Songwriters: Rita Abrams, Dan Barker, Marilyn Berry 
Choir Director: Rennie Mau 
Editor: Orly Kelly 


Book and Human Race Club oharaoters 

Copyright ■ 1982 by INSTITUTE OF'LIVINO SKILLS, FALLBROOK, CALIFORNIA 12028 
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Pr. Seuss 


presents... 



\ 




Two of the most popular Dr. Seuss best-selling books 
dramatized by Marvin Miller, with Marty Gold and his orchestra. 

© Dr. Seuss 


PAi_inco 





A 






About this new Dr. Seuss album... 


Our album is made up of three varied Dr. 
Seuss stories. Fox in Socks is the fun-tilled, 
tongue-twister tale which is almost impos- 
sible to recite slowly. What Marvin Miller is 
able to do with it-first in a normal speed 
and then in a high speed version— is hard 
to believe. He is actually talking faster than 
a listener can listen! Incidentally, there 
were no recording tricks or gimmicks used 
in this recording. 


Green Eggs and Ham has for some years 
now been one of the good Doctor’s most 
requested Beginner Books. The story of 
"Sam” is accompanied by two American 
jazzmen of international fame-drummer 
Shelly Mamie and bassist Chuck Berghofer 
who improvised the interesting musical 
line children and adults will find hypnotiz- 
ing. The Rabbit, the Bear and the Zinniga- 
Zanniga completes our Dr. Seuss threesome 
in a typical and delightful fashion. 



One of his young readers has said that 
he wishes every book in the library were 
by Dr. Seuss. Such success with creating 
imaginative stories for children and 
stimulating the young to read has made 
Dr. Seuss the most popular author-illus- 
trator of children’s books in America. 
Of course, as all his adult fans know 
(and there are many of them, too!), Dr. 
Seuss is Theodor Seuss Geisel, and it was 
in 1956 that the "Dr." in his pen name be- 
came the real thing when he was awarded 
the honorary degree of Doctor of 
Humane Letters by Dartmouth College. 
Dr. Seuss also created the famous car- 
toon character Gerald McBoing-Boing 
(whose cartoon screen voice is Marvin 
Miller’s). The highly popular children’s 
books by Dr. Seuss include “Fox in 
Socks" and "Green Eggs and Ham," 
both published by Random House. 


"Narrated by Marvin Miller” is a famil- 
iar credit line in movies, television and 
recordings. Among his most famous 
narrations are Walt Disney’s “Sleeping 
Beauty,” and, in the animated-cartoon 
field, he's the voice for all the male 
characters (children as well as adults) 
in the UFA Academy Award-winning 
“Gerald McBoing-Boing" series created 
by Theodor Seuss Geisel. Truly a man of 
many voices, Marvin Miller is probably 
best known to the adult population for 
his role as Michael Anthony in “The 
Millionaire,” the CBS-TV series which 
ran for many successful years. His oft- 
demonstrated versatility is proved once 
again in this recorded dramatization of 
two of the most popular best-selling 
Dr. Seuss books. Again that famous 
credit line, "Narrated by Marvin Miller.” 



DR. SEUSS Presents Mono CAL-1063 

“FOX IN SOCKS” Stereo CAS-1063 

“GREEN EGGS AND HAM” 

Produced by Dr. Seuaa 
Coordinated by Brad McCuon 


SIDE 1 

FOX IN SOCKS 

FOX IN SOCKS (Fast Version) 

SIDE 2 

GREEN EGGS AND HAM 
THE RABBIT, THE BEAR 
AND THE ZINNIGA-ZANNIGA 

Public performance clearance— ASCAP. 


Music composed and conducted by Marty Gold. 

Recorded in RCA Victor’s Music Center 
of tlte World, Hollywood, California. 

Recording Engineers: Dave Hassinger, 

Dick Bogert and Mickey Crofford. 


And here are other favorite “Dr. Seuss Presents” 
albums in the RCA CAMDEN CHILDREN’S SERIES 




DR. SEUSS PRESENTS 
"HORTON HATCHES 
THE EGG,” ‘‘THE 
SNEETCHES” AND 
OTHER STORIES Drama- 
tized stories of the famous Dr. 
Seuss. Narration by Marvin 
Miller. CAL./CAS-1051 


DR. SEUSS PRESENTS 
"BARTHOLOMEW AND 
THE OOBLECK,” “YER- 
TLE THE TURTLE” 
AND OTHER STORIES 
Delightful tales by Dr. Seuss 
told by Marvin Miller. 

CAL CAS-1085 


IMPORTANT! RCA Camden’s monophonic records can be played 
on stereophonic phonographs. RCA Camden’s stereophonic rec- 
ords must be played on phonographs equipped for stereophonic 
reproduction. 
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SESAME STREET 




THIS ALBUM CONSISTS OF PREVIOUSLY RELEASED MATERIAL 


CTW 89004 



SESAME STREET 


BERT S SONGS 

RECORD ONE 


ERNIE S SONGS 

RECORD TWO 


SIDE 1: 

1 LA. LA, LA 

Bert and Ernie 

2 THE NATIONAL ASSOCIATION 
OF W LOVERS 

Bert 

3. DOIN THE PIGEON 

Bert 

4 THE R MACHINE 

Bert and Ernie 
5. STOP 
Bert 

6 BERT S NAP 

Bert and Ernie 

7. LOUD AND SOFT 

Bert and Farley 


SIDE 2: 

1 CLINK, CLANK 

Bert 

2. BERT IS SICK 

Bert and Ernie 

3 HIGH, MIDDLE, LOW 

Bert, Ernie and Herbert Birdsfoot 

4. I WANT TO HOLD YOUR EAR 

Bert 

5 THE BATH STORY 

Bert and Ernie 
6. PAT PAT PATTY PAT 

Bert. Herbert Birdsfoot, Big Bird. 
Prairie Dawn, Grover and Ernie 


SIDE 1: 

1 RUBBER DUCKIE 

Ernie 

2. EVERYBODY WASH 

Ernie and Bert 

3. ERNIE PRESENTS THE LETTER A" 

Ernie and Cookie Monster 

4 TIGER HUNT 

Ernie and Mr. Tiger 

5 THE DRAWING SONG 

Ernie, Prairie Dawn and Farley 

6. IMAGINATION 

Ernie 

7. ERNIE PRESENTS THE LETTER Q 

Ernie and Cookie Monster 

8 ERNIE DUSTS THE SHELF 

Ernie and Bert 


SIDE 2: 

1 DEE DEE DEE 

Ernie 

2. WOULD YOU LIKE TO BUY AN O ? 
Ernie and the Salesman 

3. THE MAN WHO NEEDS HELP 
Ernie and Simon the Soundman 

4 THE LISTENING GAME 

Ernie. Bert and Cookie Monster 

5. EL PATITO (RUBBER DUCKIE) 

Ernie 

6. ERNIE PRESENTS THE LETTER U 

Ernie and Cookie Monster 

7 ERNIE PLAYS THE DRUMS 

Ernie and Bert 


THE SESAME STREET MUPPETS 


Edited by: Jim Timmens 
Project Director: Geri Van Rees 
Art Direction: Robert Pierce 
Cover Photography: Richard Goldman 


Created by: JIM HENSON 
FRANK OZ as Bert. Cookie Monster, 

Grover and the Salesman 

JERRY NELSON as Farley. Simon the Soundman 
and Herbert Birdsfoot 


FRANK BRILL as Prairie Dawn 


JIM HENSON as Ernie 


A message to parents lor the Children's Television Workshop, 

Producers of SESAME STREET 

With this record, Sesame Street is only as far away as your record player Now your child can 
visit his Sesame Street friends at any time of day and discover the same combination of enter- 
tainment and education found on our television programs. 

Children familiar with the Sesame Street characters will delight in hearing their favorites 
again and again But even those who have never watched the show will be able to enjoy, and 
learn from this album 

Workshop revenues from this record will be used to help support CTW educational projects. 


THIS RECORD WAS PRODUCED BY SESAME STREET RECORDS IN CO OPERATION WITH CHILDREN S TELEVISION WORKSHOP 
Sesame Street and the Sesame Street sign are trademarks and service marks ot Childron s Television Workshop Copyright © 1981 Childrens Television Workshop •• 1980 Children s Television Workshop 
Muppet characters copyright c Muppets, Inc All Rights Resorved Distributed by Sosamo Stroot Records Division ol Distinguished Productions, Inc . 1 Lincoln Plaza, New York N Y Printed in U S A 




SERIES 




PRODUCED BY THE EXCERPTA MEDICA FOUNDATION UNDER A GRANT FROM /JUlUCnS PHARMACEUTICAL DIVISION 


Borden's i 




POSTGRADUATE PEDIATRIC REVIEWS 



SEMINAR III (Side 1): “RESPIRATORY DISORDERS IN CHILDREN” 
SEMINAR IV (Side 2): “SUDDEN AND UNEXPECTED DEATH IN INFANTS” 





POSTGRADUATE PEDIATRIC REVIEWS 



III & IV 


A 

Continuing 

Program 

of 

Recorded 

Seminars 


Side 1: RESPIRATORY DISORDERS 
IN CHILDREN 

Morris Fishbein, M. D., Moderator 



(/. to r.) Alvan L. Baracli, M. D., Attending Phy- 
sician in Medicine, Columbia-Presbyterian Medical 
Center, New York, N. Y., Clinical Professor Emeri- 
tus of Medicine, Columbia University, College of 
Physicians and Surgeons, New York, N. Y.; Charles 
R. McClave, M. D., Assistant Professor of Pediatrics, 
Ohio State University School of Medicine, Colum- 
bus, Ohio, Senior Clinical Attending Physician , 
Children's Hospital, Columbus, Ohio ; H. H. Shu- 
man, M. D., Chief of Pediatrics, Springfield Hospi- 
tal, Springfield, Mass., Fellow, American Academy 
of Pediatrics ; Don M. Hosier, M. D., Associate Pro- 
fessor of Pediatrics, Ohio State University School of 
Medicine, Columbus, Ohio, Director, Cardiac Lab- 
oratory and Clinic, Children s Hospital, Columbus, 
Ohio ; William II. R. Howard, M. D., Chief, Depart- 
ment of Radiology, Children s Hospital, Columbus, 
Ohio, Associate Professor of Radiology and Pedi- 
atrics, Ohio State University School of Medicine, 
Columbus, Ohio; Morris Fishbein, M. D., Emeritus 
Professor of Medicine, University of Chicago, 
Chicago, III., Member, Chief Editorial Board, Ex- 
cerpta Medica Foundation, Editor, Medical IT orld 
News. 

BRIEF SUMMARY OF SIDE 1 

The vast majority of respiratory disorders in infants 
and children can be adequately handled in the 
home. Determining the seriousness of the child’s 
condition is the vital issue. In the newborn, atten- 
tion must be given to the detection of congenital 
abnormalities, the invasion of the chest by lesions, 
such as diaphragmatic hernia, and the presence of 
congenital heart disease. In the older age groups, 
the existence of serious affections, such as bronchio- 
litis, croup, foreign bodies, and allergy, must be 
recognized in evaluating a respiratory disease. The 
small percentage of cases that actually will require 
hospitalization are the real therapeutic problems. 

A prompt diagnosis is of extreme importance and all 
efforts should be directed to making a specific eti- 
ologie diagnosis so that a specific therapy can be 
instituted early. Faced with the problem of n res- 
piratory disorder in a child, the physician must 
liuve an appropriate method of examination, provide 
emergency therapy if necessary, and determine which 
laboratory tests will facilitate the diagnosis. 

The engrossing problems concerning bronchiolitis, 
its increasing incidence, as well as the diagnosis and 
therapy of this condition arc discussed. The panel 
also discusses the use of steroids in the seriously ill 
child who has failed to respond to ordinary meas- 
ures of treatment. 



(/. to r.) John I. Coe, M. D.. Pathologist and Director 
of Laboratories, Minneapolis General Hospital, 
Minneapolis Minn., Assistant Professor in Pathology, 
University of Minnesota; Donald A. Nickerson, 
M. D., Clinical Professor of Pathology, Boston Uni- 
versity School of Medicine, Boston, Mass., President- 
Elect, College of American Pathologists; Milton 
Helpern. M. D.. Chief Medical Examiner, New York 
City, N. Y., Professor and Chairman, Department of 
Forensic Medicine, New York University Postgrad- 
uate Medical School, New York, N. Y.; Dr. Fish- 
bein; Edith L. Potter, M. D., Ph. D., Professor of 
Pathology, Department of Obstetrics & Gynecology, 
University of Chicago, Chicago, III., Pathologist, 
Chicago Lying-In Hospital. 

BRIEF SUMMARY OF SIDE 2 

The panel discusses how causes of sudden death 
in infancy are as multiple as the disorders found in 
the medical nomenclature. Some occur with greater 
frequency and can be anticipated to some extent. 
Others are still too vague, either because they are 
uncommon or because their relationship as a cause 
of death is obscure. 

It is explained that an occasional situation arises 
when postmortem examination reveals a disease 
condition much more marked than could ever have 
been suspected from the child's symptoms. The most 
astute physician, using all the means at his com- 
mand, is limited in his clinical diagnosis. However, 
it is extremely important that he attempt to recog- 
nize those events which, if they were not present or 
could be avoided, would allow the irreversible na- 
ture of the disease process to correct itself. 

The panel points out that further progress in solving 
many of the problems related to unexplainable 
deaths in infancy will depend on future research. 
To this end it is essential that all cases of sudden 
and unexpected death in infants be autopsied. par- 
ticularly by someone especially interested in the 
pathology of the infant. 

Produced by the Excerpta Medica Foundation under a grant 
from The Borden Company. Pharmaceutical Division, New 
York, N. Y. 








Professional Seminar: Advanced Investigations in Anesthesiology Produced by Excerpta Medica Foundation under a grant from A. H. Robins Co., Inc. 


Is There a Place 
for Respiratory Stimulants 
in Anesthesiology? 



Professional Seminar: Advanced Investigations in Anesthesiology 

Is There a Place 
for Respiratory Stimulants 
in Anesthesiology? 


Participants 



Charles Ronald Stephen, M.D., Moderator 
Chief, Division of Anesthesia. 

Duke Hospital, Durham. North Carolina. 

Doctor Stephen received his M.D. degree from 
McGill University, Montreal. Canada, and holds 
the Diploma in Anaesthetics. Royal College of 
Physicians and Surgeons, London. England. He 
is a Fellow of the American College of Anesthe- 
siologists and an honorary member of the Faculty 
of Anaesthetics. Royal College of Physicians and 
Surgeons of Canada. Ottawa. Canada. In addition 
to his duties at Duke Hospital. Doctor Stephen is 
Consultant in Anesthesia to the Veterans Adminis- 
tration Hospital. Durham. North Carolina. Womack 
Army Hospital. Fort Bragg, North Carolina, Ports- 
mouth Naval Hospital, Portsmouth, Virginia, and 
U. S. Naval Hospital. Bethesda. Maryland. At 
present he is also the editor of Survey of Anesthe- 
siology. To date. Doctor Stephen has published 
two monographs and more than 1 15 scientific papers. 



Alon P. Winnie, M.D., 

Director of Clinical Research. 

Cook County Hospital, Chicago, Illinois. 


In addition to his full-time attendance on the staff 
of Cook County Hospital, Doctor Winnie is In- 
structor in Anesthesiology, Cook County Graduate 
School of Medicine, and Associate. Department of 
Surgery (Anesthesiology), Northwestern University 
Medical School. He is Consulting Physician, Vet- 
erans Administration Research Hospital and the 
Cermak Memorial Hospital, both in Chicago. Doc- 
tor Winnie has published a number of papers on 
anesthesiology, his most recent being concerned 
with the use of newer respiratory stimulants. 



Theodore Koppanyi, Ph D., 

Professor and Chairman of the Department of 
Pharmacology, 

Georgetown University, Washington, D. C. 

Doctor Koppanyi received his scientific training 
at the Universities of Budapest and Vienna. His 
work earned him the Raskob Award in 1957 and the 
Fulbright Award in 1958. He is a Fellow of the 
American Association for the Advancement of 
Science. In addition to papers published in scien- 
tific Journals, he Is the author of a number of 
books: Modern Problems of Biology. Conquest of 
Life, Studies on Barbiturates, and Synergism and 
Antagonism of Drugs. Doctor Koppanyi is also the 
co-author of Experimental Pharmacodynamics (1958) 
and revised Toxicology or the Effects of Poisons 
(1936) by Frank P. Underhill. 



Ephraim S. Siker, M.D., 

Senior Staff Member and Director, 

Department of Anesthesiology. Mercy Hospital, 
Pittsburgh, Pennsylvania. 

Doctor Siker received his M.D. degree from New 
York University Bellevue College of Medicine and 
served residencies at Grasslands Hospital and 
Mercy Hospital. He was a Postdoctorate Research 
Fellow in Internal Medicine. The University of 
Pittsburgh School of Medicine. He has also served 
as Associate Professor and Exchange First Assist- 
ant, Department of Anaesthetics, University of 
Wales, Cardiff, and has been Senior Consultant 
in Anaesthetics. British National Health Service 
At present he is on the Board of Directors. 
American Society of Anesthesiologists and Con- 
sultant to the Council on Drugs, American Medical 
Association. Doctor Siker is also Clinical Assist- 
ant Professor. Department of Anesthesiology, Uni- 
versity of Pittsburgh School of Medicine. To date 
he is the author of twenty-seven papers. 



Cloid Darryl Green, M.D , 

Associate Professor of Anesthesiology, 

University of Virginia School of Medicine. 
Charlottesville, Virginia. 

At the University of Minnesota School of Medicine, 
where he received his M.D degree. Doctor Green 
was corecipient of the Borden Award for medical 
undergraduate research. He served residencies at 
Harper Hospital. Detroit. Michigan, and at the 
Veterans Administration Hospital and the Univer- 
sity of Iowa Hospital. Iowa City. Iowa. Before en- 
tering the academic field, Doctor Green was in 
general practice. In addition to his publications 
in medical journals, he is the author of chapters in 
a number of textbooks. 


Synopsis 

Medical history contains a good deal of controversy regarding 
the relative merits of analeptic agents. With the introduction 
of more recently synthesized analeptic drugs, it has become 
necessary to review previous and possibly outmoded concepts 
and to investigate the potential usefulness of these compounds 
in modern medicine. 

In the past the analeptics were considered primarily as cen- 
tral nervous system stimulants. Today we know that their 
effect on other organs may be just as important as their action 
on the central nervous system. 

With increasing knowledge of the midbrain reticular forma- 
tion, the pharmacology of central nervous system depressants 
and stimulants has acquired a new look. Their mechanism of 
action is now ascribed to a primary effect on the reticular- 
activating system. Another action attributed to these drugs is 
their contribution to maintenance of the circulation by stimu- 
lating the respiratory center. The latter mechanism presumably 
is due to an increased sensitivity of the respiratory center to 
carbon dioxide, and probably to a simultaneous increase in 
sensitivity of the vasomotor and cardiac centers as well. 

A classification of analeptic drugs according to their mode 
of action is presented. It is pointed out that some of the earlier 


analeptic compounds displayed a narrow margin between their 
therapeutically effective dose and the dose capable of produc- 
ing convulsions. The newer agents differ in that their action is 
considerably more specific. It is the opinion of the participants 
that careful assessment of the patient’s physical state and 
strict adherence to recommended dosage are the major pre- 
requisites for assuring respiratory stimulation without pro- 
ducing abnormal central nervous system excitation. 

At the present time there is no evidence that any of these 
drugs produce irreversible neurotoxicity. Convulsions can 
result from overdosage, but permanent changes in the central 
nervous system would probably depend on the duration of the 
seizures. The potential dangers of administering analeptics 
by continuous intravenous drip are outlined, and the possible 
causes of deleterious effects are elucidated. 

In discussing their clinical experiences with the newer types 
of central stimulants, the investigators emphasize that these 
compounds should not be used in cases where respiratory 
stimulation would increase the “work” of breathing — as in 
patients with pulmonary pathology. In such instances, other 
means should be employed. 

Attention is drawn to today’s concomitant use of narcotics, 
barbiturates, inhalation anesthetics and muscle relaxants that 


Produced by Excerpta Mcdica Foundation under a grant from 
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Richmond, Virginia 23220 


not infrequently leads to the development of apnea at the ter- 
mination of surgery. With regard to this problem, a unique 
test is described in which a new analeptic drug is used to 
differentiate whether apnea at the termination of anesthesia 
is due to central depression or to residual curarization. 

Recently, more attention has been given to the need for deep 
breathing in the postoperative period, as well as to the im- 
portance of the physiologic sigh. The view is expressed that 
this sigh could be produced pharmacologically, in the “stir-up" 
regimen, by administering a respiratory stimulant — specifi- 
cally one of the newer agents with a relatively wide margin 
of safety. 

Untoward effects attending the use of analeptic drugs, it is 
pointed out, are not well delineated at this time. Because these 
drugs may increase oxygen needs, their administration to pa- 
tients with low pulmonary reserve or minimal cardiac reserve 
requires extreme caution. 

In conclusion, there appears to be sufficient evidence that 
the newer, more recently synthesized respiratory stimulant 
drugs, have a definite place in anesthesiology. Continued re- 
search in this field will provide more knowledge regarding 
their specific usefulness and should ultimately provide further 
safety and comfort for the patient. 
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EDUCARIN 


ORIGINAL POEMS BY AMBROSE BRAZELTON 


If you as a teacher endorse competition ... If you believe in treating all kids alike ... If you adhere to traditions — Then you are urged to listen, in 
jest, and internalize the themes found in this album. 

Many youngsters are "turned off" by the competitions imposed upon them by well-meaning instructors. The obese, the shy, the unmotivated, and the 
uncoordinated need more teacher attention and compassion as well as compensatory opportunities, use of facilities and equipment. Traditional methods 
are supportive for some students while a majority need direction from some teachers who can "dare to be different." 

The success of our educational process will depend upon the degree to which we become EDUCARERS . . . Educarers whose persistent thrusts are 
guided by the theme “What's Best For Each Boy and Girl." 
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Produced by KBH PRODUCTIONS 
Narrated by AMBROSE BRAZELTON 
Background Music DOUGLAS SCHMOLZE 
Retorted at VISUAL SOUNDS INC. 
Engineered by RICHARD MAYS 
and RICHARD LEPAGE 

Cover Design by SID KENT 
Production Supervisor BOB KIMBLE 


CONTENTS 

SIDE A - TIME: 13:27 

1. WHEN DO YOU WIN? 

2. WHO NEEDS COORDINATION? 

3. WHAT PHYS ED AIN'T 

4. GOD, . . . DAMN THIS DISCRIMINATION 

5. WHY MUST THEY ALWAYS LOSE? 

6. UNLIKEABLE ME 

SIDE B - TIME: 14:33 

1. IS THERE ANOTHER WAY? 

2. WHAT THE EDUCATIONAL WORLD NEEDS NOW 

A PRACTICAL REPLY 
INDIVIDUALIZATION OF INSTRUCTION 

3. A MAGIC FORMULA FOR LEARNING 

4. WHAT IS YOUR WORTH? 

5. ROUND PEGS IN SQUARE HOLES 

6. TEACH THEM ALL 

7. BRUISES CAN BE MORE THAN SKIN DEEP 


To this purpose, I dedicate these selections. 


ABOUT HE AUTHOR 


)N has beei Supervise of Elorr entary School Physical Education, 
Stat' Department Df l.ducation Ci lumbus, 01 io for th i past five years. Prior to this, he 
taug it elementary physical education in the i.kron Public Schools for fourteen years. He 
has . Iso lectured a t the University >f Akron for the past three years. 

M . Brazeiton re ceived his B.S. Degree at the University of Akron in 1952, his Master's 
Oegi ?e at Kent State University in 1960. He was the recipient of the Valley Forge Free- 
dom Foundation Teacher Award in 1963. He is a member of AAHPER, OAHPER, Midwest 
AHP 1 R, Ohio State Education *ssn., National Education Assn., Society of State Directors 
of Ht alth, Physical Education and Recreation. 

He travels extensively throughout Ohio and the nation as a consultant lecturer and 
demonstrator. He has demonstrated again and again his ability to make children enjoy 
and participate in physical education programs. 


ADDITIONAL ALBUMS BY AMBROSE BRAZELTON 



AND THE BEAT GOES ON FOR 
PHYSICAL EDUCATION— "FOLK ROCK" 
ELEMENTARY LP 5010 

Today's sound with today's tunes for a new and mod- 
ern physical education program. The album contains 
two L.P. records with music and vocal commands on 
one side; music only on the other side. Completely 
illustrated teacher's manual prepared by Ambrose 
Brazeiton, Elementary Physical Education Consult- 
ant, Columbus, O. Exercises given arc for both iso- 
lated body parts— arms, legs, neck, etc., as well as the 
whole body. Students will enjoy exercising to this pop- 
ular and in-type music. Selections include And The 
Beat Goes On, Sunny, L David Sloanc, Up, Up And 
Away, Windy, Wooley Bully, To Sir With Love, 
Monduy, Monday, Do You Know The Way To San 
Jose, Goin' Out Of My Hcud, It's Not Unusual, Can’t 
Take My Eyes Off Of You, There's A Kind Of Hush 
All Over The World. 

2—12" 331/j RPM ALBUMS AND TEACHER'S 
MANUAL 



AND THE BEATLES GO ON AND ON 

F6R PHYSICAL EDUCATION LP 8080 

ELEMENTARY-JR. HIGH SCHOOL 

AMBROSE BRAZELTON follow* up ho most successful AND THE 
BEAT COES ON with l hit highly effective combination ol Be, I lev 
tunc* ana Innovative ana challenging etercisei lmaglnauve activities 
ana today * music will make any physical caucaUon perloa a tune 
to look forward lo. Vocal commands on one siae. music only on 
Ihc reverse. Tunes ana activities tnduac: 

ELEANOR RIGBY — Locomotor skills. Walking. Galloping. Slid- 
ing. Testing the memory ana developing listening skill, 

SOMETHING — Slow motion Encouraging an awareness ol the body 
with retarded movements. The student is taken from the land ol 
realism lo the land of make-believe submerged In an ocean ol jello 
with the problem or task of swimming to safety. 

WITH A LITTLE HELP FROM MY FRIENDS— Balance. Aware- 
ness ol the personalized sense ot gravity through test of leaning for- 
ward. backward and sideward. 

COT TO GET YOU INTO MY UFE-Endurance. Focus on car- 
diovascular enhancement in limited space. Vigorous coordination 
activity. 

TICKET TO RIDE— Rhythm Internalization. Personal Identifica- 
tion of rhythmical beats In which hands are clapped, fingers are 
snapped, knee* ate starred and (eel are stamped. 

OB-LA-DI — Gallops and slides lo effect smooth transition to polka 

1— tr SJIJ RPM ALBUM AND MANUAL 


Copyright 1972 KBH Productions, Inc. 


PRODUCED BY K. B. H. PRODUCTIONS - DISTRIBUTED BY EDUCATIONAL 
ACTIVITIES AND KIMBO EDUCATIONAL RECORDS 
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The World of Science and 

The Nature and Structure of Matter 

presented by Dr. P. Kusch nobel prize winner 

$ 3.00 


SPOKEN ARTS 


750 


SPOKEN 


DR. P. KUSCH: the world of science -the nature and structure of matter 



Dr. Polycarp Kusch is Professor of Physics at Columbia University. He is a member of three faculties 
of the University. Activity in these faculties describes the philosophy of Professor Kusch about the role 
which science must play in the modem world. As a member of the Graduate Faculty of Pure Science he, 
together with his students, carries on research in the fields of atomic, molecular and nuclear phenomena! 
It is his belief that one of the noblest efforts of man is the search for new knowledge and understanding 
of nature. As a member of the Faculty of Columbia College he participates in the program of instruction 
for undergraduate liberal aits students in the belief that a perceptive understanding of the method and 
results of science is essential to any educated man. Finally, as a member of the Faculty of Engineering, 
he teaches physics to pre-engineering students on whom the burden of making effective use of the gifts of 
science for the welfare of man will ultimately fall. 

Dr. Kusch was bom in 1911 in Germany but has been a citizen of the United States since 1923. He 
attended the Case Institute of Technology in Cleveland from which he received the B.S. degree in 1931 
and an honorary D.Sc. degree in 1956. He started his college career as a student of chemistry but became 
interested in the more basic approach of physics to the problems of nature and changed his stated inter- 
est to physics at the end of his freshman year. He did graduate work at the University of Illinois from which 
he received the Ph.D. degree in 1936. He was a research assistant at the University of Minnesota for one 
year and became an instructor of Physics at Columbia in 1937. He has been at Columbia since then except 
during the war years when he was employed as an engineer by the Westinghouse Electric Corporation 
and as a member of the Technical Staff of the Bell Telephone Laboratories. 

In 1955 Dr. Kusch was awarded (jointly with Professor W. E. Lamb, Jr., now of Oxford University) 
the Nobel Prize in Physics for his precision measurement of the magnetic moment of the electron. He is a 
member of The National Academy of Sciences, several professional societies and an honorary member of 
Phi Beta Kappa. He has published extensively in the research journals of physics. 

Though Dr. Kusch enthusiastically reads a great deal outside the range of science, he declines to call 
this a non-professional activity since he believes that the scholar has the obligation to know not only a great 
deal about his own specialty but also about the world at large with which his knowledge interacts. He is 
a devoted, though uneducated, listener to classical music. He is married and the father of three daughters 
not all of whom, he is certain, are going to be scientists. 
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Help your 
child learn 
to read 




With these exciting 
Book and Record Sets 



• The records read the book 
to your child, word-for-word. 


• Music, songs, sound effects 
make each book and record set 
a funpacked entertainment. 


• More than 20 great artists, 
actors, musicians and singers 
combine their talents to 
make each Book and Record 
set an enjoyable learning 
experience. 
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OTHER FAVORITE 
DR. SEUSS STORIES 


Marvin Miller and Cast 
with Marty Gold and His Orchestra 
Dramatize These Best-Selling 
Children’s Books. 




DR. SEUSS Presents 


Mono CAL-1051 
Stereo CAS-1051 


“HORTON HATCHES THE EGG,” 
“THE SNEETCHES” 
AND OTHER STORIES 


Produced by Dr. Seuss 
Coordinated by Brad McCuen 



Millions of delighted children (and an 
unsuspected number of enthusiastic 
adult readers!) have made Dr. Seuss 
the most popular writer of children’s 
books in America. Articles about him 
have appeared in Life , The Saturday 
Evening Post, The New York Times, 
Parents’ Magazine, Good Housekeeping 
and a variety of educational journals. 
More than one candidate for an aca- 
demic degree has written his thesis 
about Dr. Seuss, whose real name is 
Theodor Seuss Geisel. Dr. Seuss pub- 
lished his first book for children in 1937, 
and in 1956 the “Dr.” in his pen name 
became the real thing when he was 
awarded the honorary degree of Doctor 
of Humane Letters by Dartmouth Col- 
lege. Three motion pictures he has writ- 
ten have won Academy Awards. Two 
were documentaries; his third movie 
creation is the famous cartoon char- 
acter Gerald McBoing-Boing (played 
by Marvin Miller). The enormously 
popular children’s books by Dr. Seuss 
include “ The Sneetches” and Other 
Stories published by Random House. 






A man of many voices, Marvin Miller is 
probably best known to the adult popu- 
lation for his role as Michael Anthony 
in “The Millionaire,” the CBS-TV series 
which ran for many successful years. 
Marvin, as Anthony, handed out those 
million-dollar checks! Children have 
warmed to the dulcet Miller tones in his 
narration of numerous movie and TV 
films for Walt Disney, including “Sleep- 
ing Beauty.” In the animated-cartoon 
field, he created many of UPA’s most 
fantastic personalities. He’s the voice 
for all the male characters (children as 
well as adults) in the UPA Academy 
Award-winning “Gerald McRoing- 
Boing” series created by Theodor Seuss 
Geisel. Marvin Miller, who has both 
announced and played featured roles in 
radio, television and motion pictures, 
adds to his credits in this recorded 
dramatization of famous Dr. Seuss 
stories for children. 


SIDE 1 

HORTON HATCHES THE EGG 
SIDE 2 

THE SNEETCHES 
THE ZAX 

TOO MANY DAVES 
WHAT WAS I SCARED OF? 


Recorded in Hollywood and New York 
Recording Engineers: A1 Schmitt (Hollywood) and 
Ed Begley (New York) 

Sound Effects: Ralph Curtiss 


Other RCA Camden albums children will enjoy: 

Dr. Seuss Presents “Bartholomew and the Oobleck,” 

"Yertle the Turtle” and Other Stories 

Marvin Miller CAL CAS-1035 

Lullabies for Sleepyheads 

Dorothy Olsen CAL-1003 

Major Classics for Minors 

Arthur Whittemore and Jack Lowe CAL-1016 

More Major Classics for Minors 

Arthur Whittemore and Jack Lowe CAL CAS-1050 


IMPORTANT! RCA Camden’s monophonic records 
can be played on stereophonic phonographs. 

RCA Camden’s stereophonic records 
must be played on phonographs 
equipped for stereophonic reproduction. 
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INALS AND ADAPTATIONS IN THESE ALBUMS BY MARION ROSETTE 




Give Treasure Al? 


Song-Stories Fount? In No Other Collections 


dren You Love 




TLP-401 - SONGS CHILDREN LOVE — 
Those they have always loved, and new 
ones to learn, sing along with and never 

forget. 


Mother Goose Party — Hi Diddle Diddle — 
Sing A Song of Sixpence — Where Has 
My Little Dog Gone? — Old King Cole — 
To Market, To Market — Sleepytime For 
Dolly — London Bridge — Mulberry Bush 
Looby Loo — Jack and The Beanstalk — 
Pinocchio — Billy Boy — Pussy Cat, Pussy 
Cat — Funny Bunny — Fiddle-De-Dee — 
Ten Little Indians — Chicken Licken — 
Georgie Porgie. 


TLP-402 - SONG TIME FOR YOUNG 
PEOPLE — All-time favorite songs, famous 
childhood rhymes set to music, and ori- 
ginal songs. 


Katie The Kangaroo — Over In The 
Meadow — Little Boy Blue — Humpty 
Dumpty — The Little Red Hen — Goosey 
Goosey Gander — Ding Dong Boll — Old 
Mother Hubbard — Goldilocks and the 
Three Bears — Did You Ever See a Lassie? 
Little Bo Peep — Little Miss Muffet — 
Little Jack Horner — Pop Goes The Weasel 
Wynken Blynken and Nod — The Froij and 
The Ox — Clementine — Cornin' Hound 
The Mountain. 


JUNIOR 


SONG STORIES 


TLP-403 - JUNIOR SONGS AND SONG- 
STORIES — Gilbert and Sullivan, famous 
stories dramatized with mu^ic, folk songs 
and originals. 


The Mikado — Three Little Pigs — Old 
Woman Who Lived In a Shoe — Brave 
Little Sambo — Runaway Choo-Choo Train 
The Lion and The Mouse — Happy Birth- 
day — Cowboy's Old Horse — There Was 
A Crooked Man — Pinafore — Three Billy- 
go its Gruff — Rock Candy Mountain — 
Monkey Who Wanted To Fly — Oh 
<«anna. 
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- 1TLP-41H - A MUSICAL STORYBOOK - 
Best-loved stories in song. Original music 
and lyrics by Marion Rosette. Full rich 
productions. 


Little Red Riding Hood — The Traveling 
Musicians — Cinderella — The Shoemaker 
and The Elves — The Gingerbread Man — 
The Emperor's New Clothes — Snow White 
and the Seven Dwarfs — Rum-De-Diddle 
The Runaway Fiddle — The Fisherman and 
The Flounder — Night Song For Little 
One — Rapunzel — The Pied Piper — 
Alice In Wonderland. 
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FULL ORCHESTRATIONS AND LARGE CAST OF WELL- 


N TV AND RADIO SINGERS AND PLATERS 


50 Favorites - Endless Fun For The Little Ones 

A real song treasury — Mother Goose and Nursery Songs, Play Songs, Westerns, Originals and 
Folk Songs. Beautiful orchestrations and a great variety of voices and styles make this a highly 
entertaining collection. 


TIP-404 A CHILD'S TREASURY OF SONG 

, - 


JUNIOR PRODUCTIONS by TREASURE RECORDS , INC. MOUNT VERNON, N. Y. 


The Strange Career Of A Wonderful Cat 

The-perfect answer to “Tell Me A Story!” Children and grown-ups, too, will follow from the 
first word to the last this fascinating story of a very remarkable cat. Beautifully narrated and 
acted by a well-known cast. 
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note to Moms and Dads 


TINKERBELL RECORDS/ Distributed by Ambassac 
145 Komorn Street, Newi 


Record Corp. 
L N. J. 07105 > 




A GREAT SERIES OF FULL-LENGTH RECORD ALBUMS 
FOR CHILDREN, FILLED WITH TUNEFUL SONGS AND 
FASCINATING STORIES THEY’LL LOVE! 


It's the nicest way to give your youngster a real head start 
. . . and a lifetime of memories, too! 

Now in this marvelous collection, of which this record is 
only one, your boy or girl can thrill to all the classic chil- 
dren's tales — Jack and the Beanstalk, Treasure Island, 
Mary and Her Little Lamb, Aladdin, Pinocchio, Black Beauty, 
Hansel and Gretel, Alice in Wonderland, Tom Thumb, and 
many, many others. 

PLUS helpful little songs that give them a head start on count- 
ing, spelling, reading, and other important school-time concepts 
— all in the delightful melody format children love to learn by! 
Tinkerbell Records give you a practical answer to how you can 
best provide a good foundation for a love of learning in your chil- 
dren. This carefully-selected series is educator-approved for young 
children of pre-school age, and into the early grades. 
Through these records they receive a wonderful music introduc- 
tion — an appreciation for melody, rhythm, and story-telling- 
through-song that will help them as they grow. 

Here's a hint on using these records at home. When playing these 
selections, allow him to continue playing or whatever he may be 
doing and simply let the record spin. 

Records are sounds. No matter what he may be doing at the 


time, the music and the stories will make an impression, 

probably greater than you think. Even if he wants to get up 
and leave the room while the record is playing, let him: he'll 
be back to listen to more another time. 

Try to arrange a regular schedule for letting the child listen 
to these recorded songs and stories — just as you probably 
have a regular schedule for letting him watch TV. Get your 
child used to hearing music and learning things at home. 
It's quite easy and pleasant through these simple stories and 
songs he can relate to. 

All Tinkerbell Records are produced with good taste, humor, 
and charm. They are the child's own records. The stories 
are created to catch his interest and start him thinking. They 
teach language, and inspire him to make up stories of his 
own and stretch his imagination. And he may even want to 
"sing along" with the songs after only a few listenings, as 
they soon become his familiar friends. 

Expose your children to music, songs, and stories that will 
make childhood more than just a time for fun and learning. 
You can, with the help of these Tinkerbell Records. There 
are few more valuable gifts, than those you store in your 
child's memories. 


3301 Down By The Station- About T rains 

3302 Alphabet Song 

3303 Ten Little Indians 

3304 Humpty Dumpty 

3305 The Wizard of Oz-6 Favorite Stories 

3306 London Bridge is Falling Down 

3307 SnowWhite&The7Dwarfs- 
5 Favorite Stories 

3308 Happy Birthday Party Time 

K 


3309 The Three Little Pigs— 6 Favorite Stories 

3311 Peter Pan-6 Favorite Stories 

3312 Pinocchio — 6 Favorite Stories 

3313 Goldilocks and the 3 Bears— 

5 Favorite Stories 

3314 A Calendar of Happy Thoughts 

3315 It's Time To Play School 

3316 Sing 

3317 Fun & Games & Lots of Laughs 

And many more are in 


3318 Peter Cottontail 

3319 Musical Stories of Hans Christian Anderson 

3321 The Happy Hippo— 

6 Funny Animal Story/Songs 

3322 Fire Engines and I ugboats 

3323 The Little Red Caboose 

3324 Tina the Ballerina 

3325 Smokey the Bear 

3326 The Little Red Wagon 
the making. 
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A CHILD’S 

INTRODUCTION TO 


TWENTY ACTIVITY SONGS, GAMES 
i AND CONVERSATIONS THAT 
WILL TEACH YOUR CHILD AND 
ENTERTAIN EVERYONE IN THE FAMILY 






Narration by Carlos J. Montalban 

Words and Music by Paul Parnes 
Musical Direction: Jim Timmens 


Featuring the voices of Maria Rubini and Manuel Astudillo 
with Peggy Powers and Eugene Lowell 


CONTENTS 
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Approved by leading language teachers. Spanish Instruction 
under the direction of Carlos J. Montalban 
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A CHILD’S 



“jSaludos Amigo!” 

Greetings friend! 

Wouldn’t it be interesting if one day 
you awoke to find you were a French 
child or Dutch child or even a Spanish 
child? This record is an introduction 
to Spanish, so let’s play some games 
and sing some songs and of course 
since we will be Spanish for a day . . . 
let's speak a little Spanish as Spanish 
children do. 

Speak a little Spanish. It is very easy, 
Monday is “Lunes,” Tuesday is "Mar- 
tes." Instead of saying Yes! Yes! You 
simply say “jSi! jSi!" Wednesday is 
"Miercoles,” Thursday is "Jueves.” 
Now isn’t that quite simple. Friday is 
“Viernes.” Isn't it so. Saturday is 
"Sabado," Sunday is "Domingo.” And 
when people say do you speak Span- 
ish, you can say ‘‘jSi! Yo Hablo 
Espahol,” I speak Spanish. 

Who can speak Spanish? “^Quien 
puede hablar Espahol?” Why every- 
one can! Little boys, "Muchachos 
pequenos," Little girls, "Muchachas 
pequenas,” Young men, "Hombres 
jovenes,” and of course Young ladies, 
“Senoritas.” 

"ITS THE SAME" 

It’s the same . . . "Es lo mismo” 

There are so many words that are the 
same except for the fact that the 
accents are different. Actor is 
"Actor,” Animal is "Animal,” Color is 
“Color,” Cereal is "Cereal,” Melon is 
"Melon,” Regular is "Regular," Doc- 
tor is "Doctor,” and Gas is "Gas," 
that’s right! Material is "Material,” 
and Chocolate is "Chocolate.” You’re 
really bright! Motor is "Motor," Hotel 
is "Hotel,” and there’s Auto-"Auto,” 
Capital-"Capital," Hospital-“Hospi- 
tal," and much more! There’s Central 
-"Central," Genera I— "General," 
Usual-“Usual,” and for sure there’s 
Total-"Total," Personal-"Personal." 
It’s the same-"Es lo mismo." 

There are many more words that are 
the same or almost the same: Impor- 
tant-"lmportante," Radio-"Radio," 
Restaurant -"Restaurante,” Theater 
"Teatro,” Telephone-'Telefono,” 
Guitar-‘‘Guitarra,” Gala-“Gala," 
Check-"Cheque,” English-"lngles," 
America-"America," Tea-‘‘Te," and 
Hour— "Hora.” 


INTRODUCTION TO SPANISH 


You know what "Amigo," means? 
"Amigo" means friend in Spanish. 
And, how about “Hombre”— ' that 
means man. And "Sombrero" means 
hat. And then there's "Rio Grande"- 
Big River, and “Los Angeles"-City of 
Angels, and "Santa Fe"-Holy Faith, 
and "Sierra Nevada"-Snow Covered 
Mountain. 

The Spanish language comes from 
Spain and here’s a song that tells you 
a little about that country. 

"SPAIN IS A COUNTRY” 

Spain is a country far over the sea 
"Espaha es un pais mas alia del mar" 
Madrid is a city and the capital of 
Spain "Madrid es una ciudad y la 
capital de Espaha" Barcelona is a city 
and a big seaport in Spain "Barcelona 
es una ciudad y es gran puerto de 
Espaha” The Duero is a river, a big 
river in Spain "El Duero es un rio, un 
gran rio de Espaha" The Pyranees are 
big mountains, big mountains in 
Spain "Los Pirineos grandes mon- 
tanas, grandes montanas de Espaha." 
Now, if you were Spanish, you’d have 
to count and you’d have to know 
numbers. 

“TICK TOCK TANGO” f] 

One is “uno,” two is 
“dos,” three is “tres,” 
four is "cuatro,” five is 
“cinco,” six is “seis,” 
seven is “siete,” num- 
ber eight is “ocho,” 
nine is “nueve,” ten is 
"diez,” eleven is “once,” 
twelve is “doce.” 

Now, let’s have breakfast which in 
Spanish is “desayunar.” We will have 
orange juice— “jugo de naranja,” 
cereal-“cereal,” eggs— “huevos,” 
toast-“pan tostado,” jam— “compo- 
ta,” butter-“mantequilla,” and milk 
— “y leche.” 

"COMMON SAYINGS SONG" 

Today in Spanish is "hoy" "i Hurra!" 
and in Spanish this means hooray. 
"Buenos dias" means good morning. 
"Buenas tardes" means good after- 
noon. "iComo estas?" means how are 
you? "Muy bien gracias" means very 
well thanks. "iDormiste bien?" did 
you sleep well? "jAh, si!” oh yes, “Yo 
tambien" so did I. Do you speak Span- 
ish? "iHabla usted Espahol?" Yes, a 
little. "Si, un poco" "Mucho gusto an 
conocerlo” this means I’m glad to 
know you. "El gusto es mio” the 
pleasure’s all mine. "iHasta la vista!” 
that means So long for this is the end, 
"el fin," of our song. 

LEMON MERENGUE 

Let us go to a party-"Vamos a una 
fiesta.” And at this birthday party 
we'll have fun speaking Spanish, 
hooray, "j Hurra!” We’ll have some 
ice cream-"Tendremos helados" 
candies and cakes "dulces y bizcoc- 



hos" apples-"manzanas," bananas- 
"bananas," fruit-"fruta," pie-"pas- 
tel," cold lemonade-"limonada fria," 
balloons-"globos," games-"juegos," 
and hot chocolate-"chocolate cali- 
ente," potato chips-‘‘patatas fritas." 
That was fun-“|Que divertido!” 
When is your birthday? Is it in . . . Jan- 
uary-"Enero,” February- "Febrero," 
March-"Marzo," April-"Abril,” May 
-‘‘Mayo,” June-‘‘Junio,” July- 
"J ulio," August-“Agosto,” September 
-"Septiembre," October-"Octubre," 
November— "Noviembre," December 
— "Diciembre." 

"SIMON SAYS" 

Simon says-"Simon dice." Touch the 
nose-"Tocar la nariz." Touch the 
head-"Tocar la cabeza.” Touch the 
knees-"Tocar las rodillas." Touch 
the ear-"Tocar el oido" Simon says- 
"Simon dice." Touch the eye-“Tocar 
el ojo." Touch the chin—' "Tocar la 
barba." Send a kiss— "Mandar un 
beso" and this is the end of the game! 
That was very good! "jEstuvo muy 
bien!" You know this would be a good 
time for lunch-"almuerzo.” You 
might have fish or meat— “pescado o 
came,” and salad— "ensalada," tea- 
"te," bread-"pan," rolls— "panecill- 
os," and pudding-"y pudin.” 
‘‘Buenas tardes” Good afternoon. 
"|Que hermoso dia!” What a beautiful 
day! Let’s go to a wonderful zoo.... 
The dog-"el perro ,” the cat— "el 
gato,” the monkey— "el mono," the 
bull— “el toro," the fox— "el zorro,” the 
wolf— ‘‘el lobo,” the mouse-‘‘el 
raton,” the lion— “el leon," the pigeon 
—"la paloma," the horse-"el caballo,” 
the parrot-‘‘el loro,” the mule— "la 
mula," the tiger— “el tigre," the goat- 
"la cabra." "El canario”— the canary. 


NATURE SONG 

We see rivers, “iSi?” 
"Vemos rios" yes! Val- 
leys “iSi!” "Valles” 
yes! Plains and a big 
mountain range. “Plani- 
cies y una cordillera.” 
The yellow sun-‘‘EI sol 
amarillo" The bright 
blue sky-"EI claro cielo 
azul." The green land 
below-‘‘EI campoverde 
abajo." White clouds- 
"Nubesblancas." Brown 
trees-"Arboles cafes,” 
Black birds-"Pajaros 
negros,” They are there 
for us to view. Who? 
"iQuien?” You and the 
burro and I. North- 
“Norte," South -"Sur," 
East — "Este," West — 
"Oeste." Red roofs- 
“Techos rojos"and grey 
houses— "casas grises." 



"WHAT DO YOU WANT TO 
BE WHEN YOU GROW UP?" 

Do you want to be a car- 
penter? "iQuieres ser 
un carpintero?" An air- 
plane pilot? "iUn piloto 
aviador?” A train engi- 
neer? "iUn maquinista 
de ferrocarril?" A fish- 
erman? "iUn pesca- 
dor?” A fireman? ‘‘£Un 
bqmbero?” A musician? 

"tUn musico?"The cap- 
tain of a boat? “iCapi- 
t£n de barco?" A police- 
man? "iUn policla?" A 
dancer? ‘‘^Una baila- 
rina?" A farmer? "£Un 
agricultor?" 

Let’s take a little trip! "jVanios a 
hacerlo!” Shall we go by boat? 
"tVamos por barco?" By plane? "iPor 
aeroplano?" By train? "^Por Tren?" 
By bus? "iPor autobus?" 

Let's go by "burro." That’s Spanish 
for donkey. That way we'll see more 
of the country too: 




I know a game we all like to play! In- 
side "la casa" the house, we’ll play 
hide and seek. "Jugar a las escon- 
didas." We’ll hide that Mexican jump- 
ing bean, if we can catch it! 


"JUMPING BEAN” 

("El frijolito") 

There it is-“iAhi esta!" On the sofa— 
“en el sofa,” Now it’s there-‘‘ahora 
esta ahi" On the chair— “en la silla” 
Now it's jumped-‘‘ahora salto" To 
the table-‘‘a la mesa” Now it’s down 
-"ahora esta abajo" On the floor— 
"en el suelo” Now it’s up-“ahora 
arriba" And in a cup-‘‘en la taza" 
See it jump— "Velo saltar” Upon the 
T.V.— "a la television” Now it’s in the 
bedroom-“la alcoba” The bathroom 
-‘‘El bafio" The kitchen-“La cocina" 
Now it’s on the soap— "el jabon” The 
fork, The knife, The spoon; “El tene- 
dor, El cuchillo, La cuchara” And 
there it goes in the dining room— "el 
comedor.” 

It’s time to have dinner— "cena” with 
the family. Let’s see, we can have 
chicken with rice-‘‘arroz con polio,” 
potatoes-‘‘patatas,” green peas- 
"guisantes,” watermelon— “sandia,” 
andsoda-"y soda.” 

Let’s eat with the family. We will tell 
you what they are called in Spanish 
and you will also learn to say I love 
you— “Te quiero” which of course are 
the most wonderful words in any 
language. 

“TE QUIERO PAPA" 

"Te quiero Papa," I love you Papa. 
"Papa-Papa, "Mama”-Mama, "Her- 
mana’’-Sister, “Hermano"- Brother. 
In the morning-"En la manaha” At 
noon-‘‘A mediodia" In the afternoon 
and at night-"De tarde y de noche.” 
“Tio"-Uncle, "Tia’’-Aunt, "Abuelo" 
-Grandpa. "Abuela"-Grandma. Now 
you have met my family. 

"LULLABY" 

Come close your eyes my children- 

"Cerrad los ojos mis ninos" Time now 
to go to sleep— "Ya es hora de acos- 
tarse" You said your prayers my chil- 
dren— “Ya rezasteis mis ninos” Time 
now to go to sleep-‘‘Ya es hora de 
acostarse." 
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The man who is able to face our troubled corro- 
sive world with the confident innocence of a 
child is rare indeed. 

Richard Buckminster Fuller is one of these rare 
persons. But although his confidence has an en- 
dearing, almost childlike simplicity, it has the 
scale and scope of an intellectual and moral 
maturity that could put most of us so-called 
grownup people to shame. For he is able to look 
at the same old world we all see with wonder 
and to discern in it a quality and order that we 
do not see. His vision, a truly creative vision, is 
based upon his central belief in the structural 
reasonableness of the natural world. He thinks 
that if we can understand this structural logic of 
nature and apply it to our man-made world, we 
can create a human environment which is safer, 
less wasteful, and happier. 

His basic theoretical notion, although convinc- 
ingly simple in essentials, when projected into 
words appears complicated. However, a willing- 
ness to listen reveals a most rewarding truth. At 
the risk of oversimplification, we may attempt to 
condense the essential tenets of his ideas as 
follows: The total physical world is a system of 
energy patterns. This intricate but consistent 
structural system cannot be understood from its 
constituent individual energy parts but can be 
grasped only in its total configuration. Fuller calls 
this dynamic energy system "synergy" and the 
geometrical laws that regulate its spatial configu- 
ration "synergetic geometry." 

But these theories are not mere theories. Fuller 
has found impressive design application for all 
his theoretical concepts. As a good New England 
Yankee he has to test and prove his ideas with 
workable and useful physical objects. His design 
contributions are history-making. Foremost among 
them are his dymaxion domes. They are con- 
structed from identical prefabricated units usable 


for structures of varying sizes. They provide the 
maximum space enclosure with the minimum 
structural and physical weight. They are not only 
great technical achievements but are among some 
of the great artistic forms of the twentieth 
century. These domes that housed the United 
States exhibitions at the Moscow World's Fair 
and more recently at Montreal were not only the 
purest and most convincing structural forms in 
the fairs but in their visual qualities expressed 
most directly and at the same time most elegantly 
a new form-poetry which has grown out of 
twentieth-century engineering technology. 

Buckminster Fuller’s scope of contribution, 
however, goes beyond objective knowledge and 
object-making. He is in his own words a "com- 
prehensive designer." He calls this comprehen- 
sive design the integration of all structural factors 
that "valve” energy and experience to human 
invention. The young designers' enthusiasm and 
horizons are among the most significant struc- 
tural factors. And Fuller does not neglect this 
factor. One cannot find a more indefatigable and 
convinced teacher of the young generation. Frank 
Lloyd Wright called him "a man with more 
absolute integrity than any other man 1 have 
ever known." As this record makes unequivocally 
clear, his integrity is a most impressive and 
powerful force. For here he projects all of his 
essential qualities: his embracing and penetrating 
intellect, his authentic knowledge, his passion for 
truth and his humble direct way of asking ques- 
tions and seeking answers. 

Notes Gyorgy Kcpcs, Professor of Visual Design. M.I.T 
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GRABACION ESTETOACUSTICA DE LOS FENOMENOS AUSCULTATORIOS DEL CORAZON 


PROPOSITO Y USO DE ESTA GRABACION 


En esta grabacion se hace un estudio lo mas completo 
posible de los ruidos. arritmias y soplos cardiacos. 
Aunque fue hecha principalmente para el medico ge- 
neral que ha tenido una practica profesional de algunos 
ahos, su valor es obvio para profesores y estudiantes. 
Incluye casi todos los tipos de fenomenos auscultatorios, 
y por lo tanto puede usarse como una obra de referencia. 
Las arritmias, particularmente las extrasistolicas, fueron 
comprobadas por medio del electrocardiograma. 

El metodo de presentation fue meditado cuidadosa- 
mente. En lugar de recurrir a historias clinicas se consi- 
dero mas conveniente hacer la descripcion de los tipos 
especificos de los fenomenos anormales, comparandolos 
frecuentemente con los normales. 

La caracteristica mas importante de esta grabacion 
es que fue hecha de tal manera que pueda ser escuchada 
con un estetoscopio. Es de provecho recomendar el 
sentarse comodamente, adjustarse el estetoscopio a los 


GEORGE D. GECKELER, M. 0. 

Traduccion del Dr. Hector P. Redondo Ramirez 


oidos y sosteniendo el diafragma con las manos, escuchar 
la grabacion, preferentemente con los ojos cerrados. 
La altura del sonido precisarse en tal forma, que las 
explicaciones se oigan con claridad; asi se logra una 
intensidad adecuada de los ruidos y soplos que se repre- 
sentan. Las ventajas de usar un estetoscopio son evi- 
dentes: se induce un estado psicologico adecuado para 
la auscultacion del corazon, se evitan los ruidos extranos 
y los fenomenos cardiacos parecen concentrarse en el 
tambor del estetoscopio. 

Los artefactos fueron eliminados casi en su totalidad; 
sin embargo es posible percibir ocasionalmente ruidos 
respiratorios intensos o algun chasquido. Se considero 
que la^upresion de tales ruidos habria dado lugar a una 
representation demasiado artificial ya que, despues de 
todo, a veces se escuchan al hacer una auscultacion 
verdadera. Algunos ejemplos pueden ser objeto de cri- 
tica porque su intensidad no es suficientemente alta: 
es dificil captar la duplication del primer ruido en la 
primera cara, banda 3; el primer soplo sistolico de la 
segunda cara, banda 1; y el soplo diastolico apexiar*'' 
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debil, tambien de la seguna cara, banda 2. Estos casos 
son probablemente los mas utiles, porque ordinaria- 
mente son dificiles de oir en la exploracion clinica y a 
menudo exigen un entrenamiento previo para su recon- 
ocimiento. Algunas ilustraciones incluyen varios feno- 
menos que no siempre se especifican: tal sucede con el 
ejemplo del soplo de gaviota en el que se presenta 
tambien la fibrilacion y el ultimo ejemplo del frote peri- 
cardico que comprende asimismo un ritmo de galope. 

La ultima banda de la segunda cara demuestra tipos 
frecuentes de anormalidades que no son objeto de des- 
cription y que se aconseja utilizar para fines de practica. 
Como la banda es muy larga, da tiempo para la prepara- 
tion necesaria. 

Por buena que sea una grabacion, su reproduction 
correcta depende en gran parte del aparato que se utilice 
y de las condiciones acusticas del local donde tenga 
lugar la audicion. Aungue esta grabacion puede oirse 
sin un estetoscopio y con cualquier grado de amplifica- 
tion, se recomiendan las medidas siguientes para su 
mejor aprovechamiento : 


SUGESTIONES PARA LA REPRODUCCION DE ESTA 
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RECUERDESE QUE SE ESCUCHA MEJOR CON LA AYUDA Jil ESTETOSCOPIO 
Se sugiere sentarse comodamente, ajustarse el estetoscopio a los oidos y sostener el diafragma con las manos. 

La intensidad de la voz y de las ilustraciones ha sido graduada en tal forma que reduciendola al punto en que las explica- 
ciones sean entendidas con claridad, las ilustraciones deben oirse como si el estetoscopio estuviera en contacto con el torax del 
enfermo. 

La audicion no debera prolongarse demasiado. No cambiar la aguja hasta que se termine el disco o la banda correspondiente. 
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PRIMERA CARA 

ARRITMIAS Banda No. 1 

Normal 

Extrasistoles 

Acoplamiento 

Extrasistoles dobles y triples 

Fibrilacion auricular 

Normal 

Extrasistoles 

Fibrilacion auricular 


ARRITMIAS concluye Banda No. 2 

Fibrilacion auricular en el curso del ejercicio 
fisico 

Fibrilacion auricular y extrasistoles 

Arritmia sinusal 

Ritmo normal 

Ritmo de galope 

Ritmo de galope poco frecuente 

Otro ritmo de galope poco frecuente 


RUIDOS Banda No. 3 

Primer ruido apexiano nitido 
Normal 

Primer ruido apexiano nitido 
Primer ruido apexiano duplicado 
Segundo ruido apexiano duplicado 
Primer ruido apexiano mas fuerte que el 
segundo 


RUIDOS i concluyei Banda No. 4 

Ruidos en tic-tac 
Normal 

Normal en el apex 
Normal en la base 
Segundo ruido aortico acentuado 
Segundo ruido aortico metalico 
Normal en la base; fibrilacion auricular con 
acentuamiento del segundo ruido 
pulmonar. 


SEGUNDA CARA 

SOPLOS Banda No. 1 

Soplo sistolico de intensidad moderada 

Soplo sistolico acompanado de un soplo 
protodiastolico de timbre bajo 

Soplo sistolico con extrasistoles 

Soplo sistolico rudo que ha reemplazado al 
primer ruido 

Soplo sistolico rudo con desdoblamiento 
del segundo ruido 

Soplo sistolico rudo de la estenosis aortica 
con fibrilacion auricular 

Soplo sistolico rudo, soplo diastolico 
aspirativo 

Soplo sistolico rudo de la estenosis aortica 
con fibrilacion auricular 


SOPLOS (contlnuacloni Banda No. 2 

Soplo sistolico alto, rudo, musical 
Soplo sistolico chirriante 
Soplo de gaviota 
Soplo mesodinstolico breve 
Soplo mesodiastolico debil 
Soplo telediastolico con ucentuamiento 
presistolico y primer ruido nitido 




SOPLOS i continuation Banda No. 3 

Soplo telediastolico con acentuamiento 
presistolico y primer ruido nitido 
Soplo telediastolico mitral, fibrilacion 
auricular 

Ambos ruidos reemplazados por soplos; 

protodiastolico rudo 
Ambos ruidos reemplazados por soplos; 

insuficiencia aortica de origen reumatico 
Variacion de la intensidad de los soplos 
con el ciclo respiratorio 

SOPLOS i concluye ' Banda No. 4 

El soplo protodiastolico de la insuficiencia 
aortica 

El soplo telediastolico de la estenosis mitral; 
fibrilacion auricular 

El soplo protodiastolico de la insuficiencia 
aortica 

El soplo telediastolico de la estenosis mitral; 

fibrilacion auricular 
Chasquido sisti lico 

Soplo de maquina de vapor; persistencia 
del condueto arterial 
Frote pericardico 

Frote pericardico con fibrilacion auricular 
Frote pericardico con ruido de galope 

ILUSTRACIONES Banda No. 5 

Fibrilacion auricular 
Acoplamiento 
Ritmo de galope 
Soplo de gaviota 

Soplo telediastolico. fibrilacion auricular 
Acentuamiento presistolico de un soplo 
telediastolico con un pi\nw ruido nitido 
Soplo protodiastolico con t'biilacion 
auricular y extrasistoles 
Frote pericardico 
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AUSCULTATION OF THE HEART 


co« TENTSO p T h,s™ COMMENTATOR: STEPHEN O’REILLY 

In order to aid the listener, the sounds and murmurs have been dlagrammatlcally reproduced In the order in which they appear on the record. 

The time intervals are drawn with reference to the scale shown, and in most instances are taken from actual phonocardiograms. An attempt nas 
been made to represent the intensity of the sounds and murmurs as they appear on the record. Where the same recording is heard more than once, 
reference is made to the previous diagram. 
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THE FIRST HEART SOUND 
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THE SECOND HEART SOUND 
Normal at Apex Normal Split 
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Absent P2 

Fig. 11 


Fig. 7 (a) expiration (b) inspiration Fig. 8 
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Delayed soft P2 
Fig. 9 
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The value ol auscultation of the heart In diagnosis appeared to 
De heading lor a decline, until the Introduction ol the phono- 
cardiograph provided an objective record ot heart sounds that 
could be critically assessed In relation to the findings ol the 
physician, cardiac surgeon, radiologist, physiologist and path- 
ologist. Eiperience with the phonocardiograph has in tact 
established the stethoscope as an instrument ot precision In 
the hands ot the person trained in its use. Such a person is 
Dr. John B. Barlow, to whom heart sounds have been a special 
interest tor many years, and whose experience has been aa.ned 
in the Departments of Medicine ot the British Postgraduate 
Medical School. Hammersmith. London, and the University ot 
the Witwatersrand, Johannesburg. 

No present day method ol reproduction of heart sounds com- 
pares eiactly with what is heard with the stethoscope, parti- 
cularly as far as high pitched sounds are concerned. 
Nevertheless, the reproduction in this record is of a very high 
order and is particularly valuable In relation to the timing of 
events in the cardiac cycle, normal and abnormal. Dr. Barlow's 
commentary interprets the sounds and murmurs recorded 
accurately and clearly, in terms of basic physiology and cardiac 
dynamics, and in words that are readily understandable to 
medical students and practitioners. The record is a notable 
contribution to the techniques of learning modern cardioloov 
G. A. ELUOTT. M.D.. F.R.C.P.. F.R.S (S.Af.) 
Prolessor and Director ol the Department of 
Medicine. University of the Witwatersrand. 
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SYSTOLIC CLICKS 


Fourth Heart Sound 
Early 
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Summation Gallop 
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functional Tricuspid M.D.M. 

Fig. 36. 
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Pulmonary Artery Stenosis 


ABREVIATIONS (i.e. for the diagrams) 



Ml = Mitral component of the first heart sound. 

T1 = Trlcuspld component of the first heart sound. 
A2=Aortic component of the second heart sound. 
P2=Pulmonary component of the second heart sound. SM 
EDS = Early Diastolic Sound of Constriction. OS 


G = Summation Gallop Sound. 


SC = Systolic click. 

PSM = Presystollc murmur. 
MDM = Mld-diastollc murmur. 
Systolic murmur. 
Opening snap. 


EDM^Early diastolic murmur. 


MS = Mltral Stenosis. 

MI = Mitral Incompetence. 

AS = Aortlc Stenosis. 

AI = Aortlc Incompetence. 
PS=Pulmonary Stenosis. 

PI = Pulmonary Incompetence. 


TS = Tricuspid Stenosis. 

TI = Trlcuspld Incompetence. 
ASD = Atrial Septal Defect. 

VSD = Ventricular Septal Defect. 
PDA = Patent Ductus Arteriosus. 
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Narration by Tom Baker 

Dr. Who — Tom Baker 
Sarah Jane — Elisabeth Sladen 
Zor — Bill Mitchell 

Written by Victor Pemberton 

A lonely stretch of beach at night, a slithering sound approaching 
from the sand-dunes nearby, and a roar to chill the hearts of even 
the most hardened followers of BBC. T V 's timeless space 
hero DOCTOR WHO, begins a Science Fiction adventure to thrill young 
and old alike. 

The Doctor and his companion SARAH JANE battle against some 
of the most heinous foes to emerge from the outer Universe: The 
PESCATONS. The Doctor finds himself in the capital city of London, 
where the population is bewildered and trembling beneath the violent 
onslaught of a merciless invader. 

Who or what is the mighty ZOR, whose green slanting luminous eyes 
glare out from the dark of night like giant emeralds? What is the 
powerful alien force that is bringing Earth’s civilization to a 
standstill, threatening to annihilate everything in its path? 

This is the story of a dying Planet, of a Deadly Weed, and of 
the merciless Creatures themselves. It is a Challenge to the 
Doctor — a frightening race against time 



“DR. WHO" theme composed by Ron Grainer and performed 
by the B B C. Radiophonic Workshop (Erie Music Limited). 
Incidental music composed and played by Kenny Clayton 
(Dynamusic Limited). 

Voices recorded at Argo Studios, London. Directed by 
Harley Usill. Engineer: Kevin Daly. 

Effects and music recorded at Molinare Studios. London, 
and Electrophon Studios, London. 

Directed by Don Norman. Engineers Robert Parker and Brian 
Hodgson. 

Produced by Don Norman. 

The television programme "DR. WHO" is presented by the 
British Broadcasting Corporation. This recording is 
released by arrangement with B B C. Records. 


Design/Illustration - Laurie Richards 
Photographs: Surette Gibbs. 


® © 1976, The Decca Record Company Limited, London, (Argo Division) 



Rogii. Trade Mark 


THE DECCA RECORD COMPANY LIMITED. 

Argo Division, 1 1 5 Fulham Road. London, SW3 6RR 


WARNING : Copyright subsists in all DECCA GROUP recordings. Any unauthorised broadcasting, 
public pertormanco. copying or io- recording thereof constitutos an infiingomont ol copyright anil 
will render tho inlnnger liable to an action at law. licences lot public peitoniianco ot bioadcostinj 
may bo obtained from Phonographic Performance ltd.. Evelyn House. 62 Oxford Sheet. London W.l. 
In the United States ol Amenca unauthorised reproduction ol this recording is prohibited by Federal 
law and subject to criminal prosecution. 

Sloovo prlntod In England by Clout & Bokor Ltd. 
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FROM THE ORIGINAL PILOTS 


COMPOSED & CONDUCTED BY 

ALEXANDER COURAGE 

TRANSFERRED & REMASTERED TO 

DIGITAL 




This album Is only twenty years overduel m ■ ■ Ml m ■ 

I can remember going Into the record stores almost once a week and asking, "Have any original soundtrack recordings from the 
STAR TREK television pilots been released yet?" The answer was Invariably — and always disappointingly — "Not yet. " 

After a while, I stopped asking, but I never stopped looking. I just wanted to hear the music again, and again. 

I was not alone In this quest. The original master tapes and scoring sheets for Alexander Courage's music have become something 
ol a holy grail for STAR TREK fans. It's not hard to understand why. The opening fanfare seems to say it all: "Space! The Final 
Frontier! Adventure! Challenge!" And then the soaring melody that follows suggest a wonder-filled answer to the fanfare's open- 
ing question. It is the song of the Enterprise, the sound of a great lady sailing out to the stars. 

Once, at a banquet, the orchestra suddenly broke into the theme music from STAR TREK and everybody in the room burst Into 
smiles ol recognition — and then applause. I remember sitting there with a lump in my throat and a silly grin on my face. STAR 
TREK has always been special to me (for somewhat obvious reasons); the music has the power to stop me dead in my tracks. It 
was wonderful to discover that it had the same effect on a whole room full of people. 

On another occasion, I watched as the first United States Space Shuttle was rolled out for its first public appearance — and the Air 
Force band struck up the familiar STAR TREK theme in a proud march tempo. That time there were tears in my eyes. I felt silly to 
be so moved — and then gave in and just enjoyed the tremendous feeling of pride. STAR TREK wasn't just a TV show any more — 
now it was part of history. Now it was publicly and offically acknowledged as one of the forces that had helped to turn the dream of 
space into reality. The first American spaceship was named Enterprise. 

Over the years, it has been my privilege to be a part of STAR TREK, not just as one of its original writers, but also as its unofficial 
historian and friend. During all of those years, I have wanted a copy of this recording — along with the rest of STAR TREK's vast 
audience. Other recordings, other versions, other interpretations have been released — but it hasn't been the same. 

This is the one we've all been waiting for: this is the original soundtrack album for the pilots "WHERE NO MAN HAS GONE 
BEFORE" and "THE CAGE" (to date, still not shown in its original form on television). Long overdue, but no less welcome for the 
delay. Neil Norman has brought his own love of science fiction and STAR TREK to this project. The original soundtrack tapes from 
the pilots, have been meticulously remastered in digital form in order to provide the best possible sound quality. 

When Neil first told me he was preparing this album, I was excited and eager — and all of my old impatience came right back. 

I am thrilled and delighted that the long wait is finally over. Neil Norman has given all of us a tremendous gift. 

Thanks Neil. —David Gerrold 

David Gerrold is the award-winning author ot one ol STAR TREK's most popular episodes, "The Trouble With Tribbles ’ '. He has also written the 
detinitive history ot the series: THE WORLD OF STAR TREK, published by Bluejay Books. 

THE ORIGINAL TAPES! 

It Is our privilege to present the original master tapes of the awe-inspiring music to the two television pilots of STAR TREK! The 
Star Trek series, created by Gene Roddenberry, first broadcast in 1966 and seen widely in syndication ever since, now has several 
generations of faithful STAR TREK devotees. 

The composer, Alexander Courage, was born in 1919 in Philadelphia and grew up in Northern New Jersey. After attending 
Eastman School of Music in Rochester, N.Y., he enlisted in the Air Force as a bandleader during World War II. 

From 1946 to 1953 he composed and conducted for CBS radio. In 1948 he began a 12 year stint arranging and orchestrating at 
MGM with Adolph Deutsch and Andre Previn. That same year he also appeared in a studio revue at 20th Century Fox playing 
opposite Marilyn Monroe. 

From 1957 until present, Alexander has been composing background music for over 300 episodes ot Television in 56 separate 
series including 120 shows of "The Waltons" and the "Star Trek" music contained in this album. 

A lew of his feature film credits as composer include "The Left Handed Gun". "Day of the Outlaw", "The Sun Also Rises", 
"Tokyo After Dark", "Hot Rod Rumble" and "Undersea Girl". As arranger: "Showboat", "The Million Dollar Mermaid", 
"Kismet", "Gigi", "Guys & Dolls", "Porgy & Bess", "The Five Pennies", "Some Like It Hot", "The Pleasure Seekers". 
"The Agony and the Ecstacy", "Inside Daisy Clover", "Doctor Doolittle". "Hello Dolly", "Fiddler on the Roof", "Papillon" , 
"Lost in the Stars" and many others. 

Courage has also arranged for many Academy Award programs and performances ol the "Cincinnati Pops" and "Boston Pops". 
Recently Alex collaborated on a film with Jerry Goldsmith in England and currently teaches a special class of "Film Composition." 
We will look forward to more ol his exciting, unique work In the future! 

During the editing of the series, the music was cut to suit each scene. This LP contains the unedited masters from the pilots, 
never available to the public for over 20 years. ..until now!! 

The music Included here was originally created and scored for "The Cage" and "Where No Man Has Gone Before' ' . It was later 
utilized, however, quite often in many other episodes, (such as "The Menagerie"), especially the main and end title theme which 
became the signature of the series. 

The master tapes for this album are from the best souces available. They have endured lire and tlood at Paramount and though 
they do betray their age. they are still In mint condition. For many years their whereabouts were cloaked In an aura ol mystery, in 
my adventures as a Science Fiction archaeologist, my colleagues and I were finally able to unearth them! No expense has been 
spared to bring them to you in "state ol the art" digital form. 

Occasionally you may encounter some hiss or distortion, due to the condition ol the original tapes. We have eliminated as many 
imperfections as possible without impairing the performances. You will tlnd that the music Is paramount, however, as you are 
transported Into the enchanting realm ol STAR TREK! 


All music composed and conducted by: Alexander Courage • Bruin Music Corporation - BMI Recorded 22 January and 29 November 1965. 
In charge ot Music at Desllu: Wilbur Hatch Orchestra contractor: Julian Davidson Associate Executive Producer: Charles Farls 
Engineering: Bob Margouteft, Jim McMahon Studio facilities provided by Crystal. Digitally Mastered at K-DIsc by Bill Llghtner 
Cover Design: Ed Francis In collaboration with Nell Norman Spoclal thanks to Ford A. Thaxton, Grog Stone, Jett Nelson* Jett Sllllfant. 
Copyright 01966, 1965 Paramount Pictures Corporation. All Rights Reserved. 

®1985, Paramount Pictures Corporation. All Rights Reserved. 

Star Trek Is a trademark ot Paramount Pictures Corporation registered In tho United States Patent and Trademark ottlce. 

Album manutacturod by GNP/Croscendo Record Co., Inc. under license trom Paramount Pictures Corporation, the Trademark Owner 
Warning: Unauthorized reproduction ot any recordings contained In this album Is prohibited by Federal law 
A and sub|ect to criminal prosecution. GNPS 8006 

GNP Crescendo Record Co., Inc,, 8400 Sunset Blvd., Los Angeles, CA 90069 (213) 656-2614 _ 

Ifjl] Also available on cassetto and compact disc. Write lor tree catalog. \| 
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HEAR 4 EXCITING ALL NEW ACTION-ADVENTURE STORIES ! 
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•THE MAN WHO 
TRAINED METEORS 

•THE ROBOT 
MASTERS 

• DINOSAUR PLANET 

•THE HUMAN 
FACTOR 



Captain Kirk, Spock and the 
crew of the Starship Enterprise 
take you on four exciting trips 
through space filled with action- 
packed adventure. 

Especially written and produced for 
this album: 


•THE MAN WHO TRAINED METEORS 

• THE ROBOT MASTERS 

• DINOSAUR PLANET 
•THE HUMAN FACTOR 


PETER PAN RECORDS • NEWARK. NJ 07105 





LEO THE LION RECORDS' 


6 Tales of TVs Cartoon Hero 
The Sultan’s Birthday Party 
Smokey Joe 
The Angry Volcano 
The Watchdog 
A Date For Dinner 
The Green Line 


Written and Told by Tom Morrison, 

the TV Voice of Mighty Mouse Music By Philip Scheib 






CH-1002 


Metro - Gold wyn-May er 
Leo The Lion Records 


presents 


Tom & Jerry j jgj 



METRO GOLDWYN MAYER S 



LEO THE LION RECORDS' 


Director of Engineering: Val Valentin 

A delightful new record series for the young designed to stir the imagination with 
music, song, games, and story. Teachers agree that records can be of great value 
in learning. Leo the Lion Records are designed to aid parents by helping children 
obtain a head start on their formal school work, and by spurring them to extend their minds and imagina- 
tions. The recorded repertoire aims at stimulating children into the excitement of learning subjects ranging 
from nursery rhymes to classical music, from traditional fairy tales to modern story classics, from Ring A- 
Round the Rosy to contemporary dance rhythms, from the A-B-C’s to foreign languages. We hope that Leo the 
Lion Records will become a storehouse of educational and entertainment values for every youngster. ■ We 
invite your comments and suggestions. Write Recording Director, Leo the Lion Records, 1540 Broadway, 
New York City 10036. Leo the Lion Records can be played on either Hi-Fi or Stereo phonographs. 
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B5 THIS % OLD-MAN, 

He Plays One. He Plays Nick Nack On 
My Drum ^ Nick Nack Paddy Whack 
^9 GiveThc Dog A Bone This 

Old Man Came Rolling Homa • 

GREAT PARADE SONGS & MARCHES 

visiii 






CH-1004 



CH-1005 




CH-1006 


CH-1007 


CH-1008 


CH-1010 
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THE WIZARD OF 

tVgi So*y» MSV M --v» 




Grimm’s Fairy Talcs km 

GOLDILOCKS ani “ 
THE THREE BEADS 



Little Red Riding Hood 

r%ii»ini n«Niii.h>.n 




Dr. Seuss’ 

HORTON 
HATCHES 
THE EGG 



CH-1013 


CH- 1014 



CH-1016 


CH-1017 


The material contained in this album was previously released on the MGM album entitled "Terrytoons Mighty Mouse TV Playhouse." 







MYSTERY OF THE MAD MINNOWS 
"P.O. BOX 65" 

"WEATHERSPOON'S CATALYST" 


'ALIEN CREATURES 


COPYRIGHT C NATIONAL PERIODICAL PUBLICATIONS. INC.. MIS, 



SIDE ONE 

"ALIEN CREATURES" 

Written by - A. Resnick and 
S. Murray 

"WEATHERSPOON'S CATALYST" 
Written by -A. Resnick and 
S. Murray 


S I DE TWO 


"P.O. BOX 65" 

Written by - M. Thau and 
S. Murray 

"MYSTERY OF THE MAD MINNOWS" 


COPYRIGHT € NATIONAL PERIODICAL PUBLICATIONS. INC., mj 


Written by - A. Resnick and 
S. Murray 
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COPYRIGHT C NATIONAL PERIODICAL PUBLICATIONS. INC. 1975 


S10.00 



WLP 308 



GREAT ADVENTURES 

eiONIQ WOMAN 


COVER PHOTO READY 
TO CUT OUT. 

Cut along dotted line. 


Exciting Stories, Sound and Music 


THE PRISONER OF ARAK • THE MASK OF TAMBURO • WINSS OF DEATH 


© 1976 Universal City Studios. Inc 
*A Trodemark of, and licensed by 
Universal City Studios, Inc 


@1976, A. A. Records 






nORDAN 

RECORDS 

PO BOX 988 San Francisco, CA 94101 

FREIGHT ONLY: 181 Shipley St. San Francisco, CA 94107 

415 243-8230 FAX 415 243-0599 



DR. STRANGE 



RECORDS 


Rhythm Collision - "Pressure " 

DSR 6, 6c LP/cassette $4.30 

prospective release date: June 28th 

An entire collection of hoppin' tunes from these keepers of traditional Los 
Angeles power punk. Catchy as hell, these 12 cuts demand high-volume 
playing. Includes "A Look Away" and "I Should've Known" from their 
recently released Dr. Strange Records single, DSR 3. 



BAND: Rhythm Collision 


SIDE A: When Did You Find Out, Should’ve Known, Can't Wait For Tomorrow 
Another Direction, Pictures On My Wall, A Look Away. 


SIDE B: On My Way Out, Sounds Alright, Forward, Colorblind, Underground 
See It As Today. 


LABEL: Dr. Strange Records. 


DISTRIBUTOR: Mordam Records. 
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© ® 1982 HOUSTON CONNECTION 

7G00 W. Tidwell One Northwind Plaza Bldg., Suite 804, Houston, Texas 77040 • (713) 4624142 
Reproduction and/or duplication on tape or otherwise, without compensation or owner's permission, is prohibited and violates Federal Law Title 17 of the U.S. Code. 
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© ® 1982 HOUSTON CONNECTION 

7600 W. Tidwell One Northwind Plaza Bldg., Suite 804, Houston, Texas 77040 (713)462 4142 
Reproduction and/or duplication on tape or otherwise, without compensation or owner's permission, is prohibited arid violates Federal Law Title 17 til the U.S. Code. 
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THE WONDERFUL WORLD OF 

BROTHER JUNIPER 

Copyrighted © by Publishers Syndicate 1962. 

FATHER JUSTIN McCARTHY 


1. INTRODUCING BROTHER JUNIPER 

2. PECOS BILL 

3. BROTHER JUNIPER HELPS OUT 

4. THE SELFISH GIANT 

(Wilde-McCarthy) 





THE WONDERFUL WORLD OF 

BROTHER JUNIPER 

Copyrighted © by Publishers Syndicate 1962. 

FATHER JUSTIN McCARTHY 


1. POETRY v / 

2. HOW THE RHINOCEROS GOT HIS SKIN 

(Rudyard Kipling) 

3. THE HUSBAND WHO WAS TO MIND 
THE HOUSE (Inja Margrete Rasmussen) 

4. YES VIRGINIA, THERE IS A 
SANTA CLAUS 
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^^^OEMARKS AND 


ORIGINAL CAST 

THE MUPPET MUSICIANS 
OF BREMEN 

Book and Lyrics by: 

Jerry Juhl 

Music Composed by: 


Jack Elliott 


PART ONE 


SIDE 1 
STEREO 
CTW 22073 
(XSM 156713) 


The Voices of: Jerry Nelson, Nick Nichols, 
Francois Klanfer, Phyliss Marshall, 

Jim Henson 

Songs Published by: Muppet-Music, Inc. (ASCAP) 
Nice Noise, Inc. (BMI) 


© 1972 Muppets, Inc. 
©1976 CRA 


[^'BUTE D BY CRA. 


WORKSHOP • Xidcn 
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ORIGINAL CA$T 

mipp 


Book and Lyrics b 
Jerry Juhl i 

Music Composed tyy: 
Jack Elliott 


THE JvlUPPET MUSICIANS 
OF BREMEN 

| SIDE 2 
STEREO 


CTW 22073 

(XSM 156714) 


The Voices df^Jerry Nelson,Nick Nichols, 
Francois Klanfer, P+iyttss Marshall, 

Jim Henson 

Songs Published by: Muppet-Music, Inc. (ASCAP) 
Nice Noise, Inc. (BMI) 


© 1972 Muppets, Inc. 
©1976 CRA 

I^'BUTed BY CRA, 


WORKSHOP * ^i=lo A 
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THE NEW ADVENTURES OF 

BUGS BUNNY 


WITH MEL BLANC 


33 V 3 RPM 


WHAT'S UP MACDOC 
GETTING THE BUGS OUT 


^*.^.07,05 MADE^ S> ' 



8132 
Side 1 




ALICE IN WONDERLAND 

The Peter Pan Players & Orchestra 


(Produced by Herb Davidson & Charlotte Sanders) 


Made In USA 



OR STEREO 
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LP 151 B 
SIDE 2 


The Original Motion Picture Classic 

K I N G.K 0 N G 

Adapted by Cherney Berg; Dir. by Daniel Ocko; Sound Effects: Ralph Curtis 

(Part II) 

THE CAPTURE. TRIUMPH AND DEATH 
OF KING KONG 

CAPT. ENGLEHORN - DANIEL OCKO 
DRISCOLL - NAT POLEN 
DENHAM - RALPH BELL 
ANNE - ELAINE ROST 


C °PV right A. A. Record*' 



The Story of 

20,000 LEAGUES UNDER THE SEA 

Based on the novel by Jules Verne 


Song: A WHALE OF A TALE 

(Words and Music by 
Al Hoff man-Norman Gimbel) 




The Story of 

20,000 LEAGUES UNDER THE SEA 

Based on the novel by Jules Verne 



Pari I 

Written and narrated by 
Rosemary Rice 
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NONBREAKABLE 


Side 2 
(x“Lp” 48961) 


Written and narrated by 


Rosemary Rice 
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CHILD’S INTRODUCTION 
TO GROWN-UPS ~ 

WRITTEN BY CHERNEY BERG 
SONGS BY JEFF HARRIS AND VICTOR ZISKIN 

ORCHESTRA AND CHORUS DIRECTED BY 
JIM T1MMENS 


LP-128 B 



Made in U.S.A. by 
A. A. Records, Inc. 







AND SERVICE CORP.,701 7th AVE , N.Y.C. 

Long Playing Non-Brea!cable Micro Groove 33 V3 RPM 

Copyright ! 9 59 by Folkways Records & Service Co rb N.Y. 

THE SYMPHONY ORCHESTRA 
AND ITS INSTRUMENTS 

By Vaclav Nelhybel and Alexander Semmier 

Narration by Alexander Semmier 






; - ^ 


Band I. The Individual Groups 

Band 2. Special Effects 

Band 3. Combination of Groups 

Band 4. Special Recordinq TECHNIQUES 

Band S. Conclusion 
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WORD RECORDS ■ WACO, TEXAS 


SUKt AND THE INVISIBLE PEACOCK 


JOYCE BLACKBURN, 

wtrStor-marrotar 



JOYCE BLACKBURN 

wr£f«r»narrator 


WORD RECORDS - WACO. TEXAS 


SUKi 


THE INVISIBLE PEACOCK 


331/3 RPJA 

*« Am g micro 0 


SIDE 



33V3 RPM 


■ j it m ~ | w 

SIDE 1 


NO MORE FEELING WEIRD 

1. WELCOME TO THE HUMAN RACE (Barker) 

2. EXACTLY DIFFERENT (Barker) 

3. FEELING ALL RIGHT (Barker) 

4. OOPS, I MADE A MISTAKE (Mau) 

Story: SHHH...WE’LL NEVER TELL (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Word Music - ASCAP 
© & © 1982 Living Skills Music 

Made in U.S.A. 

PETER PAN INDUSTRIES 
NEWARK, NEW JERSEY 07105 



33V3 RPM 


BR-524 
SIDE 2 


NO MORE FEELING WEIRD 

1. NOBODY ELSE LIKE ME (Barker) 

2. MY OWN SPECIAL WAY (Barker) 

3. MY THOUGHTS (Mau-Berry) 

4. BE YOURSELF (Abrams) 

Story: SMALL IS O.K. (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Living Skills - ASCAP 
® & © 1982 Living Skills Music 


RECORDS 


Made in U.S.A. 

PETER PAN INDUSTRIES 
NEWARK, NEW JERSEY 07105 
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* 

ENGLEWOOD CLIFFS, N. J. 07632 

Produced by Folkways Records, N.Y. © 1960 

THE LAUNDRY STORY 

Conceived, written, narrated and sung by 

HELEN GENE PURDY 
with LEONARD PURDY 


SIDE 1 



SC 7671 


CHECKING OUR LIST 
QUESTION AND ANSWER SONG 
SORTING SONG 
WASHER SONG 
TUMBLER SONG 
SHEET ROLLER SONG 
WRAPPING SONG 
LAUNDRY SONG 



SC 7671 B 


BAKERY SONG 
CUPCAKE SONG 
EVERYTHING SONG 
SO MUCH - SO BIG 
DOUGH RISING SONG 
PROOFER SONG 
OVEN SONG 

CAKE DECORATING SONG 
DOUGH SONG 
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33 1/3 RPM 


IT S OK TO SAY NO! 

All music written and composed by Joe Beard. 

All music published by Gabrielle Amanda Music, Inc. BMI. 
© 1984 RGA Publishing Group, Inc. and Frank Smith. 

® 1985 IJE, Inc. c 
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SIDE TWO 
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IT S OK TO SAY NO! 

All music written and composed by Joe Beard. 

All music published by Gabrielle Amanda Music, Inc. BMI 
© 1984 RGA Publishing Group, Inc. and Frank Smith. 

® 1985 IJE, Inc. 


,S, °N Op , je |nc 450 
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WORD R£CORDS - WACO, TEXAS ^ 

WELCOME TO THe'MUMAN RACE! N 

Produced by Joy Wilt, RoH Berry, Dan Barker\ 


WELCOME TO THE HUMAN RACE (Barker ) 2:03 
2. EXACTLY DIFFERENT (Barker). 1:10 
3. OOPS! I MADE A MISTAKE (Mau) 1:27 
WE KNOW A BOY/WE KNOW A GIRL (Wilt) 1:29 

5. NOBODY ELSE LIKE ME (Barker) 1:38 

6. MY NAME IS . . . (Mau) 1:45 

7. MY THOUGHTS (Mau-Wilt) 1 .21 

8. MY OWN SPECIAL WAY (Barker) 1:22 
3. BEING FREE IS BEING ME (Patterson) :40 'j 
1 CX. WHY DO I FEEL SO GOOD? (Barker) 3:06 4 

. All tunes© Word Music-ASCAP . 

& © 1980 WORD, INCORPORATED^^ 


SIDE 

1 


WSB 

8836 

LP 



1. FEELING ALL RIGHT (Ba 
2. UPS AND DOWNS (Patterson) 2:20 
3. WHEN I AM HAPPY (Wilt-Mau) :53 
.. JUNK FEELINGS ( Wilt-Mau-Barker) 2: 
5. FEELIN' YUCKY (Barker) 3 02 
6. FACE IT! (Barker) : 50 
CRYIN' IN MY PILLOW (Patterson) 2 - 
. EVERYBODY HAS RIGHTS (Barke, ) : 
9. YOUR RIGHTS STOP AT THE END 
OF MY NOSE (Patterson) 2:04 
WHO HAS GOT THE RIGHT? (Patterson) 
All tunes© Word Music-ASCAP 
© 1980 WORD, INCORPOR FEJ^ 
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I Produced by Joy WiltARon Berry, 
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MRN-8102 

Stereo 
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LET’S BE TOGETHER TODAY 

1. Let’s Be Together Today 

2. The Clown In Me 

3. Everything Grows Together 

4. Parents Were Little Once Too 

5. Alphabet Song 

6. One And One Are Two 

7. What Do You Do 

WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal Law and 
subject to criminal prosecution. 

Composed by Fred Rogers 
©1977, 1981 Fred Rogers 
Printed in U.S.A. 


Side 1 





MRN-8102 

Stereo 


LET’S BE TOGETHER TODAY side 2 


1. Please Don’t Think It’s Funny 

2. I Hope It Will Rain 

3. I’m Taking Care Of You 

4. I’m A Man Who Manufactures 

5. I Like To Be Told 

6. Peace And Quiet 

WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal Law and 
subject to criminal prosecution. 

Composed by Fred Rogers 
01977, 1981 Fred Rogers 
Printed in U.S.A. 
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NO MORE FEELING YUOKY 

t. I'M ALL FED UP (Barker) 

2. MOVIN’ TO THE RHYTHM (Barker) 

3. BATHTUB BLUES (Berry) 

4. ISLAND OF YOUR DREAMS (Berry) 

Story: NOT SO TIDY TEETH (Berry) 
Produced by: The Institute of Living Skills 
All tunes © Living Skills - ASCAP 
© &. © 1982 Living Skills Music 

Made in U.S.A. 
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NO MORE FEELING YUCKY 


?i WefL Pan 


RECORDS 


1. WHY DO I FEEL SO GOOD (Barker) 

2. FEELING YUCKY (Barker) 

3. FACE IT (Barker) 

4. CRYIN’ IN MY PILLOW (Berry) 

Story: REVENGE OF THE THUNDERBIRDS (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Word Music - ASCAP 
(p) & © 1982 Living Skills Music 

Made in U.S.A. 
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NEWARK. NEW JERSEY 07106 
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NO MORE FIGHTING 


1. PARENTS ARE PEOPLE TOO (Barker) 

2. PARENTS CARE (Abrams) 

3. THE THINGS PARENTS DO (Berry) 

4. ACCEPT YOUR PARENTS (Abrams) 

Story: THE BIRTHDAY GIFT (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Living Skills - ASCAP 
(p) & © 1982 Living Skills Music 

Made in U.S.A. 
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PETER PAN INDUSTRIES 
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NO IVBORE FIGHTING 


RECORDS 


1. PAIN IN THE NECK (Barker) 

2. WHY WE FIGHT (Berry) 

3. THE LOSING GAME (Abrams) 

4. THINK BEFORE YOU FIGHT (Barker) 

Story: FOR SALE: ONE LITTLE BROTHER (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Living Skills - ASCAP 
© & © 1982 Living Skills Music 


Made in U.S.A. 

PETER PAN INDUSTRIES 
NEWARK. NEW JERSEY 07105 
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SEUSS PRESENTS 
IH EGGS AN D HAM 


1-GREEN EGGS AND HAM 
-THE RABBIT, THE BEAR AND THE 
ZINNIGA-ZANNIGA 

(Written and dramatized by Dr. Seuss) 

Marvin Miller 

1. Music under the direction of 
Shelly Manne 2. Music composed 
and directed by 
Marty Gold 
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BERT’S BLOCKBUSTERS ° 

1 . LA, LA, LA (Raposo) 

2. THE NATIONAL ASSOCIATION OF “W” LOVERS (Raposo-Juh 

A SIDE A 

STEREO 
CTW 22051 


3. DOIN’ THE PIGEON (Raposo) 

4. THE “R” MACHINE (Henson) 

5. STOP (Raposo-Moss) 

6. BERT’S NAP 

7. LOUD AND SOFT (Raposo) 


Songs © copyright by Jonico ASCAP 
and Festival ASCAP. ? 

'Sr fi , 0 © 1974 CTW 
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1. CLINK, CLANK (Raposo) 

2. PAT, PAT, PATTY PAT (Raposo-Juhl) 

3. HIGH, MIDDLE, LOW (Moss-Kingsley) 

4. 1 WANT TO HOLD YOUR EAR (Moss) 

5. THE BATH STORY 

6. BERT IS SICK 


Tl 


Songs © copyright by Jonico ASCAP 
and Festival ASCAP. 
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ERNIE’S HITS 

1. RUBBER DUCKIE (Moss) 

2. EVERYBODY WASH (Raposo-Stone-Henson) 
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3. ERNIE PRESENTS THE LETTER “A’’ 

4. TIGER HUNT 

5. THE DRAWING SONG (Raposo) 

6. IMAGINATION (Raposo) 

KERNIE PRESENTS THE LETTER “Q” 
8. ERNIE DUSTS THE SHELF 

Songs <i copyright by Festival ASCAP, 
Jonico ASCAP, Muppet Music ASCAP 
and Sesame Street Inc. ASCAP 

© 1974 CTW 
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1. DEE, DEE, DEE (Toss, C ™ 22056 

2. WOULD YOU LIKE TO BUY AN “0”? (Raposo) 

3. THE MAN WHO NEEDS HELP 

4. THE LISTENING GAME (Henson-Juhl) 

5. THE WRONG PATIENT 

6. ERNIE PRESENTS THE LETTER “U” c 

7. ERNIE’S DRUM A 


to 
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Songs © copyright by Festival ASCAP, 
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Luther A. Cloud, M.D. 
Mark Keller 
Ira H. Cisin, Ph.D. 
Michael Gorman 
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PROFESSIONAL SEMINAR 


Is There a Place for Respiratory 
Stimulants in Anesthesiology? 




Charles Ronald Stephen, M.D., Moderator 
Participants: 

Alon P. Winnie, M.D. 

Theodore Koppanyi, Ph.D. 

Ephraim S. Siker, M.D. 

Cloid Darryl Green, M.D. 
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Is There a Place for Respiratory 
Stimulants in Anesthesiology? 

Charles Ronald Stephen, M.D., Moderator 
Participants: 

Alon P. Winnie, M.D. 

Theodore Koppanyi, Ph.D. 

Ephraim S. Siker, M.D. 

Cloid Darryl Green, M.D. 
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SIDE 2 
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Educational Record 


“EDUGARSHG” 


Original Poems by Ambrose Brazelton 

1. IS THERE ANOTHER WAY ? 

2 . WHAT THE EDUCATIONAL WORLD NEEDS NOW 

3. A MAGIC FORMULA FOR LEARNING 

4. WHAT IS YOUR WORTH ? 

5 . ROUND PEGS IN SQUARE HOLES 

6. TEACH THEM ALL 1 

7. BRUISES CAN BE MORE THAN SKIN DEEP 



“Reproduction of any part of this record 
is prohibited by laWo” 
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Columbia University 


Directed by Arthur Luce Klein 
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Prokofiev: 

PETER AND THE WOLF, Op. 67 

THE NEW YORK PHILHARMONIC 
LEONARD BERNSTEIN, Conductor 


®ca V3 1& 

e< \c» 

^ Records of ^ 





Prokofiev: 

PETER AND THE WOLF 


h ' s Records of ^ 


\ . ||| ; - \ v . g;t|| ':--;'S3'- v - ' 

Children’s Records of A 


menca 


33 Vs RPM 
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SESAME STREET 


1. SESAME STREET 

-J. Raposo - J. Stone - B. Hart- 

2. ABC-DEF-GH! -J. Raposo - J. Stone- 

3. I’VE GOT TWO -J. Raposo- J. Moss- 


;S 106 ! 

STEREO 




SIDE 1 

XSM 153259 


4. GOIN' FOR A RIDE -J. MOSS- 

5. WHAT ARE KIDS CALLED -J. Raposo- 

6. EVERYBODY WASH 

-J. Raposo - J. Stone - J. Henson- 

7. ONE OF THESE THINGS 

-J. Raposo - J. Stone- 

8. UP AND DOWN-J. Moss- 

9. GREEN -J. Raposo- 





SESAME STREE 

1. SOMEBODY COME AND PLAY 
-J. Raposo- 

2. I LOVE TRASH -J. Moss- 

3. A FACE -J. Raposo- 


C S 1069 

STEREO 


SIDE 2 

XSM 153260 


4. J-JUMP -J. Raposo- 

5. PEOPLE IN YOUR NEIGHBORHOOD -J. Moss- 

6. RUB YOUR TUMMY -J. Raposo - D. Connell- 

7. NUMBER 5 -J. Raposo -J. Henson- 

8. FIVE PEOPLE IN MY FAMILY -J. Moss- 

9. NEARLY MISSED -J. Raposo- 

10. RUBBER DUCKIE -J. Moss- 
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MADE IN 


DR. SEUSS PRESENTS 
HORTON HATCHES THE EGG 
"THESNEETCHES" 

AND OTHER STORIES 


HORT.ON HATCHES THE EGG 

(Written 


and Dramatized by Dr. Seuss) 




Marvin Miller 

composed and directed by 
Marty Gold 
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DR. SEUSS PRESENTS 
HORTON HATCHES THE EGG 
"THESNEETCHES” 

AND OTHER STORIES 


1-THE SNEETCHES 

2-THE ZAX 

3-TOO MANY DAVES 

4— WHAT WAS I SCARED OF? 

(Written and Dramatized by Dr. Seuss) 

Marvin Miller 

, ' Music composed and directed 
by Marty Gold 
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LONG PLAY 



TLP 405 A 
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THE ADVENTURES OF 

DOCTOR CATTS 



A PLAY 

© By GEORGE and MARION ROSETTE 
Cast Includes 


LEE AND SALLY SWEETLAND 
ROY HALLE - JOANNE MORELAND 



AND A TALKATIVE CAT 
° 0t/ Cr; ON S. INC., 
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THE ADVENTURES OF 
DOCTOR CATTS 

A PLAY 

© By GEORGE end MARION ROSETTE 
Cost Includes 

LEE AND SALLY SWEETLAND 
ROY HALLE - JOANNE MORELAND 

AND A TALKATIVE CAT 
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JOKES AND RIDDLES 


3317 A 
Side 1 
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Featuring 
Jimmy Nelson 
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MEBODY 


FOOL 




2. PEER PRESSURE ** 4:26 
Performed by New Edition 
(M. Anderson-G. Poree) 

3. POPPIN' AND BREAKIN' 3:47 
(G. Poree) 

4 TRY *** 4 : 1 5 ASCAP 
Lead vocal by Valerie Landsburg 
(D. Eastman-B. Hart) 
PRODUCED BY GREG POREE 
PRODUCED BY VINCENT BRANTLEY 
& RICH TIMAS FOR 
NEW GENERATION PRODUCTIONS 
*** PRODUCED BY BOBBY HART 

© 1984 MCA . 

9 Records, Inc. 
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CONTAINS: 

TREAT YOUR MOTHER RIGHT 
I AM SOMEBODY 
LOVE EACH OTHER 


MCA-36014 
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GREEN MEAN 
GO 


THE SAFE WAY TO SCHOOL 

DON'T RIDE WITH STRANGERS 

HOW TO RIDE A BIKE 

OBEY THE SAFETY PATROL 

WALKING WHERE NO SIDEWALKS EXIST 

LOCK CAR DOORS 

DON’T TAKE CHANCES 

DON'T THROW STONES 

DON'T PLAY WITH STRANGE ANIMALS 


10. WALK, DON’T RUN 

11. DON'T PLAY WITH MATCHES 

12 KEEP ARMS INSIDE CAR AND BUS 

1 3. BE CAREFUL ON SKATEBOARDS 

14. BE CAREFUL WITH KNIVES, SCISSORS 

AND SHARP OBJECTS 

15. KEEP TOYS OFF THE FLOOR 

16. DON'T RUN WITH THINGS IN 

YOUR MOUTH 

17. STORE POISONS PROPERLY 

18. GREEN MEANS GO, RED STOP j 


Created By Pickwick International For Baker Rhodes Marketing 


©1973 Hanna-Barbera Productions, Inc 



©1973 Hanna-Barbera Productions,lnc. 
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GO 
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RED STOP! 


19. SAFETY AT NIGHT, WEAR WHITE 

20. PLAY IN A SAFE PLACE 

21. ENTER AND LEAVE CARS ON CURB SIDE 

22. WET HANDS AND ELECTRICITY DON'T MIX 

23. NEVER STEP FROM BEHIND PARKED CARS 

24. CROSS STREETS AT CORNERS 

25. WATCH FOR CARS IN DRIVEWAYS 

26. FASTEN SEAT BELTS, DON'T STAND UP 

27. NEVER SWIM ALONE 
ps HKnltnaVs “‘■ia s.tf 


28. STOP, LOOK, LISTEN 

29. USE LIGHTS AND REFLECTORS ON 

BICYCLES 

30. DON’T PLAY IN STREETS 

31. LOOK BOTH WAYS BEFORE CROSSING 

STREETS 

32. CORRECT SIGNALS FOR RIDING A BIKE 

33. DON'T RIDE DOUBLE ON A BIKE 

34. REMOVE SKATES BEFORE CROSSING 

STREETS 

35. DON'T RUN AROUND SWIMMING POOLS 

36. PREVENT FOREST FIRES 


Made and Printed In U.S.A. 


Created By Pickwick International For Baker Rhodes Marketing 
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For information concerning performance and reproduction rights, 
please write. tQ Credo, 102 Mt. Auburn St., Cambridge; Mass. 02138. 
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Dr, Hector ?, Redondo Ramirez 


Banda No., 1: ARRITM1AS CPrincipio) 
Banda No, 2; ARRIBA IAS (Conclusion) 
Banda No, 3: RUiPCJS (Prineipio) 
Banda No, 4: HU 9 DOS (Conclusion) 
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Banda No. 1: SOPLOS (Principio) 

Banda No. 2: SOPLOS (Continuacion) 

Banda No. 3: SOPLOS (Continuacion) 

Banda No. 4: SOPLOS (Conclusion) 

Banda No. 5: ILUSTRACIONES UNICAMENTE 
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AT A SYMPOSIUM ON 
‘ANXIETY AND A DECADE OF 
TRANQUILIZER THERAPY’ 


33 % RPM 
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NEW YORK HILTON HOTEL 
' APRIL 1,1964 
SPONSORED BY 
WALLACE LABORATORIES 
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Script by David Dann 


8188 A 
Side 1 


1. A Question of Honor 

2. Five Star Final 


@ 1977 Universal City Studios, Inc. 



Pete*. Pan 


RECORDS 



Side 2 


1. Tourist Trap 

2. The Prodigal Son 


(£■ 1977 Universal City Studios, Inc. 



/ . 

Based orxthe Original Version of The Hobbit 
and The Rfe{um of the King by^KR.R. Tolkien 

Birthday Party 
Sam wise Finds Frodo 
Minas Tirith Under Siege 
Lord Deriethor Warns Gandalf 
Sam and Frodo with the Ores 
The Battering Ram, Grond 

Not for Sale or Broadcast Outside of 
the United States of America, its 
Territories and Possessions. 

® MCMLXXX Rankin/Bass 
Productions, Inc. 



Based on the Original Version of jfie Hobbit 
and The Return of the King by XRR. Tolkien 

Thfoden Arrives , x 
Nesting Mt Ooom/Gollum 
Eowyn’s Revenge 
Aragorn’s Marcn 
The Crack of Doom 
The Return of the King 

Not for Sale or Broadcast Outside of 
the United States of America, its 
Territories and Possessions. 

® MCMLXXX Rankin/Bass 
Productions, Inc. 



THE HITCH-HIKER’S GUIDE TO THE GALAXY 
by Douglas Adams 


STEREO 
HNBL 2301 A 

® 1982 Hannibal Records, Inc. 
© 1 979 Douglas Adams 


HANNIBAL RECORDS, INC 


1. JOURNEY OF THE SORCERER 1:12 

(B. Leadon) 

2. THE GUIDE SPEAKS 3:04 

(music: T. Souster, 1 :40) 

3. NONE AT ALL 1:42 
(music: T. Souster, 0:59) 

4. GARBLEBLASTER SONATA 2:17 
(music: T. Souster, 1 :08) 

5. I DON’T LIKE THURSDAYS 5:58 
(music: T. Souster, 0:43) 

6. VOGON CONSTRUCTOR FLEETS 3:3 
(music: P. Kingsland, 0:46) 

7. THE BABEL FISH 2:50 
(music: P. Kingsland, 1 :48) 

8. MICTURATIONS OF A VOGON 3:09 
(music: T. Souster, 1:13) 

( 1 ) Warner Bros. Music 


(2)-(8) Chappel Music Inc. (ASCAP) 
PRODUCED BY GEOFFREY PERKINS 


SROADWAV 


TM 




THE HITCH-HIKER’S GUIDE TO THE GALAXY 
by Douglas Adams 


STEREO 
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© 1982 Hannibal Records, Inc 
© 1979 Douglas Adams 
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1. A SHORT HISTORY OF THE EARTH 3:05 
(music: T. Souster, 2:02) 

2. THE BIG ONE 1:51 
(music: T. Souster, 1:51) 

3. UNEASE BY THE SEA 2:20 
(music: T. Souster, 2:20) 

4. HEART OF GOLD 0:47 
(music: T. Souster, 0:30) 

5. INFINITELY IMPROBABLE 4:02 
(music: T. Souster, 2:08) 

6. SONG OF THE MINDLESS JERKS 3:50 
(music: T. Souster, 0:57) 

7. WAVEBAND ON THE RUN 4:48 
(music: P. Kingsland, 0:53) 


SIDE TWO 
33V3 RPM 


(1)-(7) Chappel Music Inc. (ASCAP) 
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1. YORE KIND OF MUSIC 3:50 

(music: t, eouster, 2:23) 

2. CONSOLATION No. i 1:00 
(music: T. Souster, 0:56) 

3. OUT TO LUNCH 2:56 
(music: P. Kingsland, 1 :20) 

4. CONSOLATION No. 2 1:51 
(music: T. Souster, 0:25) 

5. WHALE SONG No. 1 2:23 
(music: T. Souster, 0:35) 

6. WHALE SONG No. 2 2:00 
(music: T, Souster. 0:58) 

7. PINK PLANET 1:31 
(music: T. Souster. 0:59) 

8. BIRO GYRO 2:40 
(music: T. Souster, 2:40) 

9. DOUBLE SUNSET 3:04 
(music: T. Souster, 0:48) 

10. THE DOLPHINS' FAREWELL 1:43 
(music: T. Souster, 1 :24) 

11. FACTORY FLOOR 0:31 
(music: T. Souster. 0:1 1) 

(1)-(1 1) Chappel Music Inc. (ASCAP) 

PRODUCED BY GEOFFREY PERKINS 
ALL WORDS BY DOUGLAS ADAMS 
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THE HITCH-HIKER’S GUIDE TO THE GALAXY 
by Douglas Adams 

STEREO 

WM BL 230 1 P' MWBMw 

® 1982 Hannibal Records, Inc. 

© 1979 Douglas Adams 

1. THE EARTH, Mk 2 2:28 

2. TELL US WHY 5:13 

(music: T. Souster, 1:15) 

3. AUBADE 2:44 
(music: T. Souster, 0:21) 

4. THE ANSWER 1:35 
(music: T. Souster, 0:12) 

5. THE MESSIAH 3:28 
(music: T. Souster, 1 :07) 

6. IS THERE A LIFESTYLE AFTER DEATH 6:55 
(music: T. Souster, 2:25) 

7. ARMS OF THE LAW 3:14 
, 8. JOURNEY’S END 

% (JOURNEY OF THE SORCERER) 1:17 

% Sen Leat) ° n > M 

( 1 )-(7) Chappel Music Inc. (ASCAP) 

X ^ (8) Warner Bros. Music 

- PRODUCED BY GEOFFREY PERKINS 
ALL WORDS BY DOUGLAS ADAMS 
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DR, WHO AND THE PESCATONS 

Written by Victor Pemberton Copyright Control 

Part One 

Narrated by, Tom Baker, Elizabeth S laden and Bill Mitchell 
"Dr. Who" theme composed by, Ron Grainer Erie Music Ltd. 
Incidental music composed and played by Kenny Clayton 

Dynamuslc/Britico 

Produced by, Don Norman 





ARGO RECORD CO 


0 1976 

The Decca Record Co Ltd. 

2RG 4428 


Written by. Victor Pemberton Copyright Control 

Part Two 

Narrated by. Tom Baker, Elizabeth S laden and Bill Mitchell 
Dr. Who" theme composed by Ron Grainer Erie Music Ltd 
Incidental music composed and played by, Kenny Clayton 

Dynamusic/Britico 
Produced by, Don N orman 



STAR TREK® 

'''THE CAGE" 

Original Television Soundtrack 

Composed and Conducted by Alexander Courage 


SIDE I 


GNPS 8006 
STEREO 


1 . STAR TREK THEME (Main Title) 0:50; 2. DOCTOR BARTENDER 1:16 
3. SURVIVORS 1:37; 4. PRIME SPECIMEN 3:08 
5. BOTTLED 1 :46; 6. PROBED 0:45 
7. MONSTER ILLUSION 1 :13; 8. MONSTER FIGHT 1:37 
9. THE KIBITZERS 0:36; 10. VENA'S PUNISHMENT 1:44 
11. PIKE'S PUNISHMENT 0.33; 12. PICNIC 2:09 
13. TRUE LOVE 1:17; 14. VENA'S DANCE 1:49 
15. TORCHY GIRL 0:12 
Bruin Music Corporation (BMI) 

Executive Album Producer: Neil Norman 


® 1985 Paramount Pictures Corporation 
Star Trek is a registered trademark 
of Paramount Pictures Corporation 



STAR TREK® 

"THE CAGE" 
and 

"WHERE NO MAN HAS GONE BEFORE" 
Original Television Soundtrack 

Composed and Conducted by Alexander Courage 


SIDE II 


GNPS 8006 
STEREO 


1. UNDER THE SPELL 0:26; 2. PRIMITIVE THOUGHTS 0:24 
3. WRONG THINK 0:40; 4. TO CATCH AT. 1:19 
5. GOING UP 1 :06; 6. MAX'S FACTOR 2:04 
7. STAR TREK THEME (Epd Title) 1 :29 

"WHERE NO MAN HAS GONE BEFORE" 

8. MAIN TITLE 0:14; 9. STAR DATE 0:34 
10. EPISODE TITLES 1:18; 11. FORCE FIELD 2:17 
12, SILVERY ORBS 1:49; 13. CRIPPLED SHIP 0:53 
14. SPEEDY READER 0:50; 15. HIT THE BUTTON 0:03 
16. ON DELTA-VEGA 0:37; 17. WHEN YOUR EYES HAVE 
TURNED TO SILVER 0:58 

18. INSTANT PARADISE 2:50; 19. END TITLE AND CREDITS 0:21 
20. ADDITIONAL CREDITS 0:20 

Bruin Music Corporation (BMI) 

Executive Album Producer: Neil Norman 


© 1985 Paramount Pictures Corporation 
Star Trek is a registered trademark 
of Paramount Pictures Corporation 



STAR TREK 

THE CRIER IN EMPTINESS 


RECORD MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION 
(P) 1979 PARAMOUNT PICTURES CORPORATION 


Made In U.S.A. 


Indu 


s tries. NewavK, 



522 


SIDE 2 


STAR TREK 

PASSAGE TO MOAUV 


RECORD MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION 
® 1979 PARAMOUNT PICTURES CORPORATION 


Made In ILS.A. 


inctu 
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ENE RODDENI 

INSIDE STAR TREK 


PC 34279 
STEREO 




SIDE 1 

AL 34279 

® 1974 , 1976 


CBS Inc. 


1. INSIDE STAR TREK 

2. THEME FROM STAR TREK 

-A. Courage -G. Roddenberry - 
3. WILLIAM SHATNER MEETS CAPTAIN KIRK 
4. THE ORIGIN OF SPOCK 
5. SAREK’S SON, SPOCK 

6. THE QUESTOR AFFAIR 
TT 26:05 


ri 


¥1 






GENE RODDENBERRY 

INSIDE STAR TREK 


PC 34279 
STEREO 


1. THE ENTERPRISE RUNS AGROUND 

2. McCOY’S RX FOR LIFE 

3. THE STAR TREK PHILOSOPHY 

4. ASIMOV’S WORLD OF SCIENCE FICTION 

5. A LETTER FROM A NETWORK CENSOR 

6. THE STAR TREK DREAM 
BALLAD I - BALLAD II - 
, BALLAD III 

’///> . -R. Mason- 

tt 30:29 





STAR TREK 

THE MAN WHO TRAINED METEORS 
THE ROBOT MASTERS 


RECORD MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION 
® 1979 PARAMOUNT PICTURES CORPORATION 

Made In U.S.A. ^ 
n lnd ustries Newark* ^ 
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STAR TREK 


DINOSAUR PLANET 
THE HUMAN FACTOR 


t® 


8236 
SIDE 2 


r 


RECORO MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION 
© 1979 PARAMOUNT PICTURES CORPORATION 


* 




Made In U.S.A. 
^Hdustnes Newark 








1. THE GREEN LINE 

2. A DATE FOR DINNER 

3. THE WATCHDOG 


Written and Narrated by Tom Morrison, 
the TV and Cartoon Voice of “Mighty Mouse 

Music by Philip Scheib 
Music Director 


Bill Simon 
Produced by Arthur Pine 


Metro-gold 


LION 


MIGHTY MOUSE 


Side 1 


CH 1002 








vioiu 


MIGHTY MOUSE 


Side 2 


CH 1002 


1. THE SULTAN’S BIRTHDAY PARTY 

2. SMOKEY JOE 

3. THE ANGRY VOLCANO 

Written and Narrated by Tom Morrison, 
the TV and Cartoon Voice of “Mighty Mouse" 
Music by Philip Scheib 
Music Director — Bill Simon 
Produced by Arthur Pine 


Metro-gold 






8156 A 


"Alien Creatures" 
^Weatherspoon's Catalyst" 


33 1/3 RPM 
Side 1 


® National Periodical 
Publications. Inc. 1975 

C ° R OS. Newa^’ 



8156 B 


P.O. Box 65" 


33 1 /3 RPM 


'Mystery Of The Mad Minnows" Side 2 


rp M^jati 


onal Periodical 


Or, Publications, Inc. 1975 


c ° R OS. Newa^' 



331/3 RPM 

Side 1 


8174 A 


JUSTICE LEAGUE SONG 
WONDERWOMAN: The Return of Brunehilde 
PLASTIC MAN: The Invasion of the Plastic Men 

© 1975 Period ical-Publ ications, Inc- 



AQUAMAN: The Defeat of the Dehydrator 
THE FLASH: The Three Faces of Mr. Big 

© 1975 Periodical Publications, Inc. 
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MATRIX #. 


COMMENTS: 



HM 1133 
Time 4:10 
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I’VE GOT A SONG FOR YOU 

Udell Anderson Steve Mannen 

FREE RUSSELL 

Produced by Sky Trane Productions 

Super Mix By ^ 

.c 


, Timmy Regisford and Boyd Jarvis 
Pub. by Shatter Music (ASCAP) 

° rk ' ln c. 1 50 West 58th St< e ® ' 
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TURN IT UP! 
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A beautiful; 1 2-page 


and record 


THE STORY, 

SOUNDS AND MELODIES 
FROM JOE CAMP'S 
FAMILY FILM 


STARRING 

the voices of these original cast members: 

PATSY GARRETT TOM LESTER 

AS MARY AS RILEY 

HERB VIGRAN DEBORAH WALLEY 

AS LT. SAMUELS AS LINDA 


TERRY CARTER 

AS OFFICER TUTTLE 


AS MRS. FINSTER 


CYNTHIA SIVJITH 

ASCINDY 


ALLEN FIUZAT 

AS PAUL 


ADDITIONAL 

JOHNNY GUNN 
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Jet Pilot— Nurse -Doctor— Astronaut- 
Secretary— Teacher— Train Engineer- 
Veterinary— Aquanaut 






WHAT DO YOU WANT TO BE WHEN YOU GROW UP? 

ED McMAHON 
Produced by Fred Allen 


ED HAS A REAL REGARD FOR CHILDREN” 

—JOHNNY CARSON 

Ed McMahon and I have had three wonderful years together, which isn’t bad 
considering that we’ve been working with each other for eight. I first met Ed 
on a downtown corner in Philadelphia. He sold me a glass knife. I removed a 
painful thorn from his right foot— he licked my face in gratitude and we’ve 
been friends ever since. 

I have always recognized Ed’s considerable talents as an announcer, 
straight man and personality. But I must admit I was more than a little surprised 
when I first heard What Do You Want to Be When You Grow Up?— a title I take 
sole credit for, since it’s the question I’ve been asking Ed for a few years now. 

The songs, the talk— everything on this album is fresh, educational and 
entertaining. In addition, it has a quality that stands out in a special way— 
there is no attempt to talk down to children or to try to reach them “on their 
level”— something we ourselves all hated as kids and then forgot when we 
became adults. Rather, Ed has a real regard for children as individuals, and 
it comes across delightfully so in this most charming album. 

Again, let me say I think when you play this record you’re in for as pleasant 
a surprise as I had. Though, actually, I should have guessed that Ed McMahon 
had a special feeling for childhood. It was the only time in his life all he had to 
do to lose weight was take a bath. 



Music Arranged and Conducted by Billy Mure 
Directed by Jack Grimes 

CAST : Jeff McMahon; Jackson Beck; Evelyn Juster; Dick Van Patten; Rita Lloyd; 

Corrine Orr; Peter Fernandez; Jack Grimes; Sybil Trent; Kathy Grimes 

Recorded in RCA Victor's Studio B, New York City • Recording Engineers: Bernie Keville and Ernie Oelrich 

IMPORTANT! RCA Camden's monophonic records can be played on stereophonic phonographs. RCA 
Camden's stereophonic records must be played on phonographs equipped for stereophonic reproduction. 



TMK(S) ® Radio Corporation of America • Marca(s) Registrada(s) 
(E) 1967, Radio Corporation of America • Printed In U. S. A. 


Mono CAL-1083 
Stereo CAS-1083 





THE WONDERFUL WORLD OF 



Brother 


Copyrighted y by Publishers Syndicate 1962 


KAPP>1 RECORDS 
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MONO KL-1273 
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'- ly62 Kapp Printed in U.S.A. 
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THE WONDERFUL WORLD OF 



Brother 



FATHER JUSTIN McCARTHY 

Side One Side Two 


INTRODUCING BROTHER JUNIPER 
PECOS BILL 

BROTHER JUNIPER HELPS OUT 
THE SELFISH GIANT 


FAVORITE POEMS 

HOW THE RHINOCEROS GOT HIS SKIN 
THE HUSBAND WHO WAS TO MIND THE HOUSE 
YES VIRGINIA, THERE IS A SANTA CLAUS 


Nice things come traditionally in small packages, and one of the nicest of these is Brother 
Juniper, a newsprint half-pint who daily captivates some twenty million followers of the 
funnies. There are multitudinous reasons for the little fellow's popularity, but perhaps the 
mt simplest is that people like him . . . all kinds of people . . . and for any number of reasons. 
An index to this popularity is the Hood of mail which pours in from around the country 
in praise of Brother Juniper. Cartoon ideas come from Bishops and Monsignori. 
Ministers and Rabbis beg him for “originals.” Oldsters send appreciative notes; teenagers and tots 
write fan letters. 


Brother Juniper’s creator. Father Justin McCarthy, is a soft-spoken Franciscan priest who cartoons 
under the friendly by-line: "Father Mac.” ("Fastest draw in the East,” he says with a smile.) To this 
album of children's stories and poems he brings the same gentle humor and chuckling charm that 
characterize his syndicated “sunbeam in burlap,” Brother Juniper. In addition to his cartoon work. 
Father McCarthy is one of the most sought-after religious speakers on the lecture circuit, where he 
regales listeners with talks on Humor ''front Aristotle to Bob Newhart.” And audiences are instantly 
struck by a mutual resemblance. “He’s Brother Juniper!” they declare. 


Hern in Boston, Justin McCarthy went to public school and attended Boston College. ,4 budding 
art career was apparently nipped when he decided to enter the Franciscan Order at the age of twenty 
- >'et today his creation is known and loved throughout the world. He received his degree from liona- 
venture University, was ordained in 1 944, and now resides at St. Francis Friary in Brookline. Mass. 
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Starring JIM HENSON’S MUPPETS 


KERMIT THE FROG 


presents 


The ffluppet musicians 

of Bremen 


CTW 22073 




— 




J -" Hj 


THE GOOD GUYS 



VeOA; - 


Who-Happens-To-Be- 
Reading-This, I just 
thought I'd like to tell you a little about this 
record. It's called The Muppet Musicians Of 
Bremen. 


But then you probably know that already. 
So you are asking, "What’s The Muppet 
Musicians Of Bremen about?” Is that what 
you're asking? I hope so. 

The Muppet Musicians Of Bremen is about 
a bunch of worn-out but lovable old animals 
that become Traveling Musicians and wan- 
der around the countryside singing for their 
supper. 

Of course it’s also about a lot of mean and 
rotten guys who are the animals’ masters. 
These guys are also thieves and robbers, 
and they give those poor animals a hard 
time, I can tell you! 

You will notice that the good guys in our 
story are all animals and the bad guys are 
all people. I hope none of you will take that 
personally. 

Now a lot of folks think that The Musicians 
Of Bremen is an old German folk tale, and 
so it is. But the way we tell the story, it takes 
place near Bremen, Louisiana. That's right 



OF HRLM®N 


CTW 22073 


A TELEVISION SPECIAL STARRING THE MUPPETS 

Producer - Director 


JIM HENSON 

Book & Lyrics JERRY JUHL 

Music 


JACK ELLIOTT 


Muppets by DONALD SAHLIN 

BONNIE LEWIS 
CAROLY WILCOX 
KERMIT LOVE 

Performed on Television by FRANK OZ 

JERRY NELSON 
JIM HENSON 
RICHARD HUNT 
JOHN LOVELADY 
DANNY SEAGREN 
FRANZ FAZAKAS 

Settings WILLIAM BEETON 

Set Decoration STEPHEN FINNIE 

Associate Producer MARILYN STONEHOUSE 

Associate Producer for the Muppets ... DIANA BIRKENFIELD 





Executive Producer JOHN T. R OSS 

FiOBERT LAWRENCE PRODUCTIONS CANADA/HENSON ASSOCIATES PRODUCTIONS 


THE MUPPET VOICES 

T. R. THE ROOSTER 

CALEB SILES Jerry Nelson 

LEROY THE DONKEY 

LARDPORK . Nick Nichols 


ROVER JOE THE HOUND DOG 

MORDACAI SLEDGE Francois Klanfer 


CATGUT Phyllis Marshall 

KERMIT THE FROG 

MEAN FLOYD Jim Henson 


near Gogolala. 

So the story is just filled with good old 
Dixieland-style music. It's also filled with 
lots of excitement and lots of humor and 
lots of fun and lots of Muppets! What could 
be better? 

Now why don’t you stop reading this and 
start listening to The Muppet Musicians Of 
Bremen. As Leroy the donkey would say, I 
think you’ll just love it all to crazy! 







Copyright 1 1972 Muppets, Inc. 



Recorded & Mixed by CHRIS SKENE 

Sound Effects by ERIC JENKINS 

& 

TERRY ROSS 

Album supervised for Columbia Records by 

ARTHUR SHIMKIN 

Recorded at Eastern Sound Studios, Toronto, Canada. 


•••••••••• 

NOTE: 


When the animals tried to play these Instruments, they 
couldn't play well enough ... so we had a bunch of 
really good musicians play for them. Tommy Johnson, 
who's probably the best tuba player in the world, for In- 
stance, was blowing tuba for Leroy; Guido Basso was on 
trumpet; Ed Blckert picked the ban|o for T.R.; Rob Mc- 
Connell was blowing trombone; and Moe Koffman was 
playing clarinet and a few other things In the background 
when no one was looking. 


THE BAD GUYS 


Coi">r|gh, ©M'JPPFTS, INC. 1P56, 19 '2 01976 Children's Records of America, Inc. 
nrlbutei ny Child , i's Aecorc • of Amu ico, Inc., 159 West 53rd Street, New York, New York 10019 Printed in U.S.A. 
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Starring DAVID HARTMAN, DONALD SINDEN, JACQUES MARIN, 
MAKO, DAVID GWILLIM, AGNETA ECKEMYR 
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WALT DISNEY PRODUCTIONS PRESENTS 


tsneuland 


RECORD 


Narrated by THURL RAVENSCROFT 


illustrated be 
as shown 


An 11 


page 


full 


color 


book 


Music Directed by ROBERT F. BRUNNER with CLARE FISCHER, Organist 

Sound Engineer, PAUL ELMORE 
Co-produced by JAMES A. JOHNSON and JACK WOOD 


01974 Walt Disney Productions. 


© 1974 Buena Vista Distribution Co. Inc. 


Printed in U.S.A. 
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NEVER RELEASED BEFORE ANYWHERE 

MARLENE DIETRICH CLARK GABLE 

o STAR IN O 


SECOND DYNAMIC FEATURE 

ERICH VONSTROHEIM 

O STARS IN O 

MASK OF DIJON 


CLARK CABLE 


ERICH VON STROHEIM 


GRAT DENBY 




i 


mm 



about the stars of 


JS&esert 

Viumteuse 



— f 

MARLENE DIETRICH SRAT DENBY 3102 

Everything to be said about Marlene Dietrich ... has been said. And 
the world of film and film fans eagerly await her own memoirs — a 
projected book is already at the publishers. 

Variety stated not long ago that she is in "the twilight of an in- 
credible career". This came after an SRO stage appearance in London 
for charity. 

Listen now to the golden performance on this disc. Listen to Marlene 
in this romantic tale set in the African desert. Listen to her accented 
perfect English. .. the understated exoticism as she delivers long- 
forgotten lines. She is a world weary sophisticate, yet optimistic 
enough to follow her true love to'an unknown future. You will find 
yourself playing this story over and over again. 

CLARK GABLE 

This Ohio lad, born February 1, l'901, started as as heavy in early 
talkies - films like "Madame X", "Great Train Robbery", "What Price 
Glory?", "Copperhead", "Romeo and Juliet", "The Last Mile", "Lady 
Frederick", and "Painted Desert". The latter starred William Boyd 
Long before he was to become famous as Hopalong Cassidy. 

Gable was to become one of the greatest personalities on the screen. 

He had great sex appeal and a wild comedy flair. He was irresistible 
to thousands of faithful feminine fans, and as many men liked him. 

There were many notable smash hits during his twenty-five years on 
the M-G-M lot, including "The White Sister", "Hell Divers", "Mutiny 
on the Bounty", "China Seas", "Call of the Wild", "Command Decision", 
"San Francisco", "Lone Star", and so very many others. 

Gable held the rank of major in the U.S.A.F. during the second World 
War. He went on several bombing missions. 



In 1934, the Academy Award for Best Performance by an Actor went to 
Gable; the film - "It Happened One Night". Of course, his great 
following will always remember him in their hearts as Rhett Butler 
in "Gone With the Wind". His last film was "The Misfits”. Filming 
in high temperatures and strenuous, violent action no doubt contributed 
to his passing. Gable left us on November 16, 1960. 

ERICH VON STROHEIM 

The great Austrian director was born September 22, 1885. He received 
his formal education in an Austrian military academy. The Von Stroheim 
family settled in America in 1909. He became a naturalized citizen. 

The entertainment world appealed to him greatly and between dozens 
of jobs he wrote vaudeville sketches. 

The movies were the miracle of the day and the lure of the camera 
beckoned to Von Stroheim. He arrived in Los Angeles in 1919. He 
worked as an extra in Hollywood when he could find work. Being bald, 
monocled, and a stiff-necked Prussian type, the engagements were few and 
far between. For two years he almost starved. When doing a film, he'd walk 
back and forth from Los Angeles to Hollywood. There was no money for lunch. 
When he was about to give up, he was engaged as an assistant director 
for John Emerson. Then America entered World War One, and his big 
opportunity came in numerous parts as German and Austrian officers - 
parts he played to the hilt! 

Major roles were his in D.W. Griffith's "Hearts of the World" and 
Holubar's "Hearts of Humanity". But when the war passed, he was 
unemployed for the better part of nine months. Because of his roles 
filmgoers titled him, "The Man You Love to Hate". They were enthralled 
by his fearsome arrogance. 

He directed, starred in, and wrote "Blind Husbands". Then he did 

"The Wedding March" and starred in "The Great Gabbo" . Other epics included 

"The Merry Widow", "Foolish Wives", "Three Faces East" , and many others. 

In his later career years he devoted himself purely to acting in such 
memorable films as "Five Graves to Cairo" /'North Star" /'Storm over Lisbon" , 
"The Great Flammarion", "Scotland Yard Inspector", "So Ends the Night", 
and "Sunset Boulevard" . It was as Max'(ex-husband , ex-director , 'and chauffeur 
to Gloria Sw.finson)|in"Sunset Boulevard" that he received an Oscar nomination. 
Von Stroheim passed away May 12, 1957, in Paris. 
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LP 151 


The Original R.K.O. General Motion Picture Classic 


Adapted for recording by CHERNEY BERG 


Copyright. © R.K.O. General, Inc. 






THE MOST COMPLETE CATALOG OF CHILDREN’S RECORDS IN THE WORLD. . . SONGS, 
STORIES, TV AND MOVIE FAVORITES. ENTERTAINING AS WELL AS EDUCATIONAL. 



LP -281 



A Child's 

introduction to pets 


The Wonderland I’layen 
Slngt-r* and Orchestra 


LP - 292 



BLACK 

BEAUTY 

Anna Sewell 


The misfortunes and 
happy days in the life 
of a horse. Share in 
Black Beauty’s 
adventures, with 
both warm and cruel 
owners, until he again 
returns to the green 
meadows of his youth. 


LP - 286 


THE CALL OF THE WILD 

Jack London 




The story of BUCK, a 
140 lb. St. Bernard dog 
from California, who 
becomes the lead dog of 
a sled team in the Yukon. 

In this wilderness Buck's 
wild animal instincts return. 


LP - 287 



LP - 273 


LP - 291 


20,000 LEAGUES UNDER 

THE SEA Jules Verne 


Captain Nemo is the 
genius commander of a 
strange underwater ship 
•'NAUTILUS", which he 
Invented to wage war 
against all of civilization. 
Captain Nemo’s base of 
operation for his fiendish 
scheme is the lost 
continent of Atlantis, 
which had sunk to the" 
bottom of the sea 
centuries before. 



JOURNEY TO THE CENTER 

THE Professor Otto Hardwlgg 

EARTH finds a note in an old 

Jules Verne dia 7 b6 !°" 9in9 ,0 a 

sixteenth century 

Icelandic scientist, which 
tells how the beginning 
of the path to the center 
of the earth can be found. 
The listeners will follow 
the adventures of the 
expedition 1,500 miles, 
down, deep into the earth, 
along dark passageways, 
to a huge underground 
sea of prehistoric 
monsters. 



LP - 294 


LP - 296 


RUBBER OUCKIE 


(*j 

<C(AMC ■ 




* D 1 V - 

“ ,6 ” w * "i | . » • 

•’ > * Fn* 


iw«wi i.rt 


f- 

•V, ~ 


LP - 256 


Sotiss Rwm the Great Hit Musical 



Minn t» niK UMJIIA fill VI ft I S45MHUJ HIMIMIt 4 III! I.OUIt.V flfkl K5 IMCHEVTU 


LP - 280 


WAR OF THE 
WORLDS 

H. G. Wells 


A shooting star Is seen 
to land nearby. A 
"thing” emerges from the s 
cylinder-like object. A 
finger of flame bursts 
from the Martians weapon 
and the crowd of people 
become ashes instantly. 
Professor Ogilvie states 
that the earth is doomed. 



LP - 299 


AROUND THE WORLD IN 
80 DAYS 


“The wortd is getting 
smaller, easier to travel 
due to better means of 
transportation," states 
Phlneas Fogg, and for a 
20,000 pound wager, 
begins an around the 
world journey to be 
accomplished In 80 days. 
Beset with delays, 
detours, etc. — 
nevertheless, he proves 
his theory with 30 
seconds to spare. 


Jules Verne 



LP - 295 



Thl* record has been engineered and manufactured In accordance 
with standards developed by Recording Industry Association of 
America, Inc., a non profit organization dedicated to tho 
betterment of recorded music and literature. 


WONDERLAND RECORDS CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS 
AND ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS. 


A PRODUCT OF WONDERLAND RECORDS 

DIVISION OF A. A. RECORDS®, INC., 250 W. 57th Street, New York. N.Y. 10019 


® 1 974 A. A. Records Inc. 
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WALT DISNEY 

presents the story of 


BJisncgldiiJ 

L_E2^E23 


1314 




FROM 


WALT 


MOTION PICTURE 


20,000 LEAGUES 
UNDER THE SEA 


STARRING 

KIRK DOUGLAS, JAMES MASON 
PAUL LUKAS and PETER LORRE 






01963, Walt Disney Productions 

Printed in U.S.A. 
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HL 9518 


Tons of Fun for Youngsters! 


OOOOOOQ 

COLUM B IAl(o)|(g; 


THE TALKING RECORD 

FOR BOYS 

A Fascinating Participation Game 

Narrated by Miss Rosemary Rice 


PARENTS: This record actually engages the child in conversation-an 
exciting question and answer game ideal for all pre-school children and 
first graders. The talking record asks the child about himself, his friends, 
his favorite playthings, what he wants to be when he grows up plus 
many other stimulating questions and waits for the child to give the 
answers. The talking record is a happy playmate always ready to 
entertain. Wonderfully educational too— a marvelous “prompting” 
record to assist the child in thinking and speaking. 


HELLO, WHAT IS * 
YOUR NAME? 


t- PWAKP SOREL 




CO LU M BI A[®ttn 

GUARANTEED HIGH FIDELITY I 1R . 


THE TALKING RECORD 

FOR BOYS * Narrated by Miss Rosemary Rice 



A similar record to this present edition, also narrated by Miss Rosemary Rice, is available for girls. 
As in this record, the child will be asked about friends, playthings, hopes— with pauses in the ques- 
tioning so that the child may supply the answer. This marvelous “playmate” will bring many hours 
of enjoyment to any small girl and give her a constant friend. 


Other delightful records from the Harmony Children’s Library 




HL 9514 Bob Hannon sings 
for Children 
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HL 9517 The Harmony 
Children’s Story 


HL 9504 Why Mommy?— 
Paul Tripp and Tom Glazer 


HL 9506 Hear the Animals 
Sing (and other animal songs) 




HL 9508 Captain Kangaroo’s 
TV Party 



HL 9507 Burl Ives sings 
“Little White Duck” and other 
children’s favorites 


HL 9513 Let’s Play Trains 
with Cliff Arquette (TV’s 
Charlie Weaver) 


H L 95 1 1 Cinderella ; Sleeping 

Beauty (presented 
by Let's Pretend ) 


HL 9501 Rosemary Clooney 
Sings for Children 


HL9503 All Time Favorite 
Walt Disney Songs 



HL 9510 Rumpelstiltskin; 
Jack and the Beanstalk 
(presented by Let’s Pretend) 



HL9509 Learning theABC’s; 
How to Count 



HL9502 The Adventures of 
Rin Tin Tin 
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WRITTEN BY 

Cherney Berg 

SONGS BY 

Jeff Harris and 
Victor Ziskin 


Jim Timmens 

ORCHESTRA & CHORUS 


ADULTS ARE 
PROHIBITED 
FROM LISTENING 
TO THIS RECORD! 


THE LARGEST VARIETY OF RECORDS FOR THE YOUIMG . . . MORE 
SONGS, MORE STORIES, MORE TV FAVORITES. A TREASURE HOUSE 
OF ENTERTAINMENT AND EDUCATION FOR EVERY YOUNGSTER. 

GOLDEN RECORDS ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS AND CAN BE PLAYED ON BDTH HI-FI AND STEREO PHONOGRAPHS 
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MUSICAL INSTRUf 


LP97 NEW SONGS WE SING IN SCHOOL 
-JERRY BOCK 


LP105 OLIVER TWIST 

(SONGS FROM ‘ OLIVER'') 


LP98 THE JETSONS 


LP108 HERCULES-SONGS AND STORIES 


LP99 A CHILD'S INTRODUCTION 
TO RHYTHM 


LP110 THREE BILLION MILLIONAIRES — 
MUSICAL STORY OF THE U.N. 


LP103 MUSICAL FAIRYTALES 
THE GINGERBREAD BOY 
THE COUNTRY MOUSE & CITY MOUSE 


LP112 WOODY WOODPECKER 


LP104 THE MAN IN THE MOCN-BIL BAIRD 


LP101 A CHILD'S INTRODUCTION 
TO MUSICAL INSTRUMENTS 
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LP113 CASPER THE FRIENDLY GHOST 


LP1 14 PHYSICAL FITNESS 
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write to Golden Records, Dept. H.G., 630 Fifth Ave., N. Y. 20, N. Y. 
COPYRIGHT 1964 A. A. RECORDS, INC. . PRODUCED BY HUDSON PRODUCTIONS, INC. 


GOLDEIM RECORDS 

# % DISTRIBUTED BY 

^■VAFFILIATEO PUBLISHERS 

% A DIVISION OF POCKET BOOKS NC 
63Q FIFTH AVENUE NEW YORK. N Y. 10020 












Based on excerpts from the music of Vaclav Nelhybel, with commentary by Alexander 
Semmler. An analysis and presentation of a symphony orchestra, the simultaneous play- 
ing of many instruments in a great variety of ever-changing musical sound combinations. 
This new record breaks down the instruments of the orchestra into various combinations 
.... solos, duets, trios, quartets, etc., and shows how each instrument plays its own 
unique role in the final total sound. With accompanying notes. Cover design by Ronald Clyne 
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SUKI " ,fli 


invisible 

peacock 



JOYCE BLACKBURN, writer and narrator 


“Dear God, please bless Suki and help her to remember what the In- 
visible Peacock told her. And thank You because Suki is now my friend 
the way the Peacock is her Best Friend.” 

Susan Hunt is five years old. She has heard Suki and The Invisible Peacock 
just once, and from that time on, she prays every night for her new 
friend. 

“I’m glad I can think things up too, because now I have a Best Friend — 
an Invisible Peacock, like Suki has. My peacock loves me too and we 
never have fusses!” Janie Barnum is 10 years old, and that is what she 
wrote to Joyce Blackburn about Sulci and The Invisible Peacock. 

John Alston is 8, and thought he wouldn’t like a story about a girl and 
a peacock she made up! But, he agreed to listen, and now he is 
fooling pepple all over his neighborhood because he has learned to shout 
like a peacock. 

“I don’t like to learn lessons,” said Tom Nakagawa, who is 7, “but it’s 
fun so long as a peacock does the teaching.” 

“I like the way the peacock talks!” 

“I like the music when they take a walk together.” 

“I like the noise when that building fell on Butch!” 

I like raspberries now because peacocks like them too.” 

"I wish I had eyes like Suki. I love her.” 

“Suki found the peacock and now she loves everybody — even the 
people she doesn’t like!” 

Children everywhere love Suki and The Invisible Peacock. And the main 
reason they do is because everyone who gets to know them feels loved 
in return. It doesn’t take very much imagination to catch on to the fact 
that the Peacock knows a lot about love. Like God, the Peacock never 
scolds or scares people; he just goes right on loving until his friends 
begin to love him too. 

I know of no better way to begin to condition a child’s mind to the love 
of God than to allow him to become friends with Suki’s Best Friend, 
The Invisible Peacock. Children learn best from stories, and Joyce 
Blackburn has written a story which will not only entertain the child, 
but will open his heart and mind to the love of God. Too often, we at- 
tempt to cram a young mind with facts, when the natural way is to 
guide his fancy toward truth. Jesus reminded us that we as adults need 
to “become as little children” and then we can understand the Kingdom 
of Love. Because they have been with Him so recently, the very young 
only need to be directed toward God, by capturing their eager imagina- 
tions. Facts often build barriers for them. Their fancies have been 
neglected long enough. It is a great relief that Joyce Blackburn has now 
begun to write stories which make creative use of children’s imaginations. 

— Eugenia Price 




This record has been 
engineered and manu- 
factured in accordance 
with standards developed 
by the Record Industry 
Association of America, 
Inc., a non-profit organi- 
zation dedicated to the 
betterment of recorded 
music and literature. 


WARNING! Check your 
needle regularly. A de- 
fective needle will not 
only bring distorted 
sound reproductions but 
may permanently damage 
your records. This re- 
cording is worthy of the 
finest needle. 


...about JOYCE BLACKBURN 


Joyce Blackburn does not imitate voices, she 
interprets them. Her extreme sensitivity to why 
people— children and adults (even peacocks) 
think and act as they do, elevates her from the 
ranks of those who merely resort to voice tricks 
and places her in the select circle of the few 
American storytellers who direct attention away 
from themselves to the story itself. 

For more than fifteen years, Joyce Blackburn has 
been one of the most beloved interpreters of 
children’s literature in the world of Chicago 
radio. Now, on Suki and The Invisible Peacock 
she is at her best — interpreting with enormous 
charm and understanding a story which she her- 
self has written. 

For years, publishers of juvenile literature in the 
United States and England have sought her ap- 
proval and use of their books on her radio 
programs. No one knows the oftentimes quixotic 
preferences of children more thoroughly than 
Miss Blackburn knbws them. It is an exciting and 
important thing that she is now writing and 
recording her own imaginative, original stories. 

Suki and The Invisible Peacock is only the 
beginning of a happy new thing in the world of 
juvenile recorded literature. 


. . . MUSICAL EFFECTS 

The original musical effects inspired by Suki and 
the Peacock are the happy result of temple blocks, 
tympani, a snare drum, sticks, a tambourine and 
a recorder, manipulated with skill and imagina- 
tion by Joyce Blackburn’s two friends who 
“understand" little girls and peacocks — Bob and 
Cass Dahlstrom. The results had to be happy. 
When these three people are together, fun is 
inevitable, and although no one knows what may 
happen next, it always comes out as colorful as 
a peacock’s tail! 
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16 page full color book & 12 inch L.P. record with music, activities and stories 



CD deal with how they are alike and 


how they are different from others 



THIS ALBUM INCLUDES 

a 18 " long-playing record and a 16 -page booklet featuring full-color illustrations, song lyrics, suggested activities, word-for-word story 
texts, and more. All of these are presented in a way that is fun and exciting so that children will be entertained and will remain interested 
while they are learning valuable concepts and skills. 

THE PURPOSE OF THIS ALBUM 

is to help children feel good about themselves. The songs and story on Side One help children to deal with Human Similarities. Children will 
explore the ways that they are similar to other people and will find comfort and reassurance in their discoveries. Side Two contains songs 
and a story about Human Uniqueness. Children will be motivated and inspired as they learn that each person is special and one of a kind. 


SIDE ONE 

HUMAN - SIMILARITIES 

Songs 

1. Welcome to the Human Race (Barker) 

2. Exactly Different (Barker) 

3. Feeling All Right (Barker) 

4. Oops! I Made a Mistake (Mau) 

Story: Shhh. . .We’ll Never Tell (M. Berry) 



SIDE TWO 

HUMAN UNIQUENESS 

Songs 

1. Nobody Else Like Me (Barker) 

2. My Own Special Way (Barker) 

3. My Thoughts (Berry/Mau) 

4. Be Yourself (Abrams) 

Story: Small is OK (M. Berry) 


THE INSTITUTE OF LIVING SKILLS 

is a highly qualified group of educators, psychologists, and developmentalists dedicated to helping children live intelligent, responsible 
lives. For the past seventeen years it has researched and developed programs and materials that teach children living skills. 


The “No More” Record Album Series is a part of the Institute’s overall program. 


ALBUMS IN THE “NO MORE” RECORD ALBUM SERIES ARE: 



ALBUM 

NO MORE 

HELPS CHILDREN LEARN ABOUT 

BR524 

Feeling Weird 

Human Similarities/Human Uniqueness. 

BR525 

Feeling Cheated 

Human Sexuality /Human Rights and Responsibilities. 

BR626 

Feeling Yucky 

Physical Needs/Emotional Needs. 

BR527 

Boredom 

Creative NeedB/Intellectual Needs. 

BR629 

Fighting 

Parent-Child Relationships/Sibling Relationships. 

BR628 

Losing 

Communication Skills/Handling Disagreements. ' 

BR530 

Rudeness 

Social Needs/Manners. 

BR531 

Feeling Left Out 

Family Life/Friendships. 

BR532 

Bad Decisions 

Prejudice/Decision Making and Problem Solving. 

BR533 

Being Afraid 

Danger/Trauma. 

BR534 

Wasting Time 

Television/Time Management. 

BR535 

Wasting Money 

Money Management/Consumerism. 



CREDITS 

Executive Producers: Ron Berry and Joy Wilt Berry 
Producer/Arranger: Dan Barker 
Writer: Marilyn Berry 


Songwriters: Rita Abrams, Dan Barker, Marilyn Berry 
Choir Director: Rennie Mau 
Editor: Orly Kelly 



Book and Human Race Club characters 

Copyright © 1982 by INSTITUTE OF LIVING SKILLS, FALLBROOK, CALIFORNIA 92028 





FOLKWAYS RECORDS 


THE LAUNDRY STORY 


and The Bakery Story 


conceived, narrated and sung by 

Helen Gene Purdy 


SC 7671 










FOLKWAYS RECORDS FC 7071 


FOLKWAYS RECORDS • FC 7071 


THE BAKERY STORY 


and THE LAUNDRY STORY 


The Laundry Story 

Checking our list 
Question and Answer Song 
Sorting Song 
Washer Song 
Tumbler Song 
Sheet Roller Song 
Wrapping Song 
Laundry Song 

The Bakery Story 

Bakery Song 
Cupcake Song 
Everything Is White 
So Much — So Big V 

Dough Rising Song 
Proofer Song of 

Oven Song 

Cake Decorating Song V 
Dough Song 


conceived, narrated and sung by 

Helen Gene Purdy 


Descriptive notes are inside pocket 

©I960 FOLKWAYS RECORDS & SERVICE Corp. 

701 Seventh Ave., New York City 
Distributed by Folkways/Scholastic Records. 

906 Sylvan Ave., Englewood Cliffs, N.J. 07632 
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SCHOLASTIC RECORDS Album No. SC 7671 
Produced by Folkways Records, New York, © 1960 


The Laundry Story 

Copyright - 1958 by Helen Gene Purdy 
LAUNDRY MAN: 


MOTHER: 

One day Mommy said to her Little Girl, "Today is 
Laundry Day. We must put the clothes which 
are not clean in a bundle with our other laundry 
for the Laundry Man to take in his truck." 

As the Little Girl helped Mommy change the beds, 
she asked: 

LITTLE GIRL: 

Where will he take the bundle of clothes? Will he 
bring it back? 


I will take your bundle to a building where great 
big laundry machines get everything clean and 
fresh. Then I'll bring it back to your house. 

Why don't you and your Mother come to visit our 
Laundry? Then you can see for yourselves what 
happens to your clothes. 

LITTLE GIRL: 

Oh, Mommy, please - may we go? 

MOTHER: 


MOTHER: 

Of course, he will. But when it comes back, it 
will be all ready to use again. Let's write 
our laundry list next, so we will know every- 
thing that we send in our bundle. 

SONG - CHECKING OUR LIST 



check it off the list, 

check them off the list. 

MOTHER: 

They piled all their laundry inside a laundry bag. 
Soon the doorbell rang. "That must be the 
Laundry Man," said Mommy. "Will you please open 
the door?" 

LITTLE GIRL: 

Yes, it is the Laundry Man. Hi!" 


We'll see. The very next day Mommy said to the 
Little Girl, "I have a surprise for you ... We're 
going to visit a Laundry." 

LITTLE GIRL: 

We are? Oh, Mommy, I can hardly wait! 

MOTHER: 

On their way the Little Girl was full of questions. 
She hardly had the answer to one before she asked 
another . 

QUESTION AND ANSWER SONG 


Little GitU 



~r 

1. What's a Lain - dfl 

2. Who hangs clothes a- 



LAUNDRY MAN: 


Hi, Little Girl! Do you have a bundle ready for 
me? 

LITTLE GIRL: 

Yes, we have it ready. Some of my clothes are in 
there. What will you do with them? 


Mother 


Repeat 


Moth.. (Spokea) after 2nd. Stanza 


Wash-ers wash-lng bus-l-ly. Now you tell me the answers 
Dry - en iky them, Rain or thine, and I'll ask you the questions. 


ANOTHER ALBUM BY HELEN GENE PURDY 



7670 DOWNTOWN STORY. Written in two pa. • The 
Department Store and The Supermarket and pertormed 
by Helen Gene Purdy, with documentary recordings. Here 
Comes the Bus, Home Again, Now We're Going Riding, 
Escalator Song, Basket on Wheels. We'll Soon Be At the 
Store, We're Ooing to the Super Market, What Shall We 
Buy. at the Store Today?, Label Song, Cash Register Song, 
We're Carrying Our Bundles. Notes include song texts 
and musical notation. For the very young. 
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T minus 
1 minute 
and 

counting! 

Fasten your 
seat belts 
and prepare 
for lift off as 
America’s first 
space shuttle, 

Columbia roars 
off the launch pad 
and into history. Be 
there for all the 
excitement of the launch, 
orbit and landing. You will 
hear actual conversations 
broadcast from outer space 
between astronauts Crippen and 
Young and mission control as well as a 
special message from the President of the 
United States Ronald Reagan. So get ready 
for the countdown and blast off as you soar 
into space along side the astronauts on board 
Columbia. It’s a true space adventure you will 
never forget. 


TAPES SUPPLIED BY NASA 


Kid Stuff Rocords Distributed by I.J.E. Distributing, 450 N Park Rond, Hollywood. Florida 33021 
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Story by Alexandra Wallner Illustrated by Mercedes Llimona 

Narrated by Sondra Lee, Lloyd Moss, Corinne Orr.Judy Thomas and Lionel Wilson 
Music composed and performed by George Fischoff 


0 - 590 - 31088-7 
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Story by Alexandra Wallner Illustrated by Mercedes Llimona 


Executive Producer: Bernice Chardiet 
Producer: Jerry Ross 
Recording Engineer: Neal Ceppos 

Music published by Ken-Cher Music and Fischoft Music (ASCAP) 

(?) 1980 American Greetings Corp By arrangement with Random House ® 1983 by Scholastic Inc 

M 

0-590-31088-7 Manufactured in USA 
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Someone has stolen the Snow King’s magic crystal! 
Strawberry Shortcake and her friends must find it- 
or spring will never come to Strawberryland! 


SCHOLASTIC BOOK SERVICES 


0 - 590 - 32016-6 
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SCHOOL 

1. New Zoo Revue 4. We Need School 

2. School Daze 5. Stay In School 

3. It's Lonely When 6. New Zoo Revue 

You Don’t Like School 
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AKT 

1. New Zoo Revue 

2. In The Arts 

3. Colors 


4. The Only Art 
In The World 

5. Cheer Up 

6. New Zoo Revue 


Doug Emmy Jo Freddie the Frog Charlie the Owl Henrietta the Hippo 
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WELCOME TO THE HUMAN RACE! 

A Musical Journey to Self-Esteem 

Based on the best selling Ready-Set-Grow series for children 

rt 

by Author/Educator Joy Wilt 


V\ 

i'w. 


Twenty delightful songs that teach children about human similarities, 
human uniqueness, human rights, and emotions. Each song points 
children toward sound attitudes and patterns for successful living. 


SIDE I 

1 Walcorne to the Human Race ( Barker ) 2 03 

2 Exactly Different (Barker) I 10 

3 Oops! 1 Made a Mistake ( Mau ) 1 27 

4 We Know a Boy We Know a Girl (Wilt) 1 29 

5 Nobody Else Like Me ( Barker ) 1 38 

6 My Name Is ( Mau ) 1 45 

7 My Thoughts ( Mau Wilt ) 1 27 

8 My Own Speoial Way (Barker) 1 22 

9 Being Free Is Being Me (Patterson) 40 
10 Why Do I Feel So Good? (Barker) 3 06 


SIDE 2 

1 Feeling All Right (Barker) 141 

2 Ups and Downs (Patterson) 2 20 

3 When I Am Happy (Wilt Mau) 53 

4 Junk Feelings (Wilt Mau Barker ) 2 17 

5 Feelln' Yucky (Barker) 3 02 

6 Face Itl (Barker) 50 

7 Cryln' In My Pillow (Patterson) 2 45 

8 Everybody Has Rights (Barker) 1 52 

9 Your Rights Stop at the End of My Nose (Patterson ) 2 04 
10 Who Has Got the Right? (Patterson ) 2 27 


WSB-88?o 




Ej.sllitlva ’ reducers Joy WilC Ron Beriy 
F Mr'- -' "ranger: Jan Barker 
I rjorCnn Engineer Mark King 
5 »rdi: i Studio f artlnsound. Alhambra, CA 
1 ver T isign: Jare Lee 
'•"f* rds: Dan Ba ker 
i 3f Jave Coy 

> 7 ". • is. Percussion Fred Petry 
fy AT: Tom Keen# 

iss, Woodwinds Coordinator. Phil Barfoot 
cur Director: Rc nnle Mau 


Raady-Set-Grow Soloists: 

lie Abbott (.Feeling All Right, Junk Feelings. Feelln' Yucky 1 
'-ui Barker (Why Do I Feel So Good?. Everybody Has Rights ) 
uanlce Charmlne (Who Has Got the Right?. Cryln' In My Pillow. Ups and Downs) " 
Kick Dempsey (My Own Special Way. Feelln' Yucky) 

I rl Foerch (Exactly Different, Oops! 1 Made a Mistake. Feeling All Right, Junk Feelings) 
Mark Garrabrant. trumpet solo (Junk Feelings) 

Chris Gruhn (My Name Is ., Feeling All Right) 

Rebecca Lewis (My Thoughts) 

Kelli Lobb (My Name Is . Nobody Else Like Me) 

Janelle Robertson (We Know a Boy We Know a Girl) 

Scott Williamson (Face It, Your Rights Stop at the End of My Nose) 


5teady-Set-Grow 
Veronica Candelas 
Christina Delgado 
Rodney Eastman 
Christopher Qruhn 
Leslie Gruhn 
Hflirl HanamalKal 
Sandra lnao 
Jeffrey Lowe 
Izuml Mlyazawa 
Ted Munoi 


Singers: 


Jean Oyakawa 
Susie Pak 
Diana Ramirez 
Christina Suwa 
Lisa Tabuohl 
Lee Takasugl 
Paul Tlangco 
Chris Tsuneishl 
Laura Verdugo 
Julie Yoshltake 


All of the songs & this recording are 
available In a songbook entitled, 
"READY SET SING” featuring easy 
piano accompaniments and guitar 
chords Order from your local Christian 
Bookstore or directly from WORD. Inc.. 
PO Box 1790, Waco. Texas 76798. 
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BE 

TOGETHER 

TODAY” 


Written and performed by 

Musical Director: 
Producer 
Assistants to Producer: 
Psychological consultants: 

Language consultants: 

Recording Engineer: 


FRED ROGERS (A.S.C.A.P.) 

John Costa 
George Hill 

Betty Aberlin & David Newell 

Margaret B McFarland, Ph D. 

Albert V Cor r ado, M.D. 

W P &J.8 Barker 
David Fu-Ying Chen 

Glenn Campbell 



SIDE ONE 

■ Let's Be Together Today 

Let's go right away 

Go somewhere today 

Let s be together and stay and stay 

Let's go together today right away 

Let's be together today 

Together s the way I like the best. 

I like to be with you. 

I like the things you explain to me. 

The things you show me to do 

Let s go right away. 

Go somewhere today 
Let s be together and stay and stay 
Let's go together today right away 
Let's be together today 

Oh. some days it's good to play alone. 

But sometimes I get bored 
There's |ust so much you can do yourself 
With a ball or a doll or a sword 
But whenever I hear you’ve got some 
time 

And want me to be with you. 

I wonder how you knew, 
cause that's what I wanted too. 

Let's go right away. 

Go somewhere today. 

Let's be together and stay and stay. 

Let s go together today right away 
Let's be together today 

■ The Clown in Me 

A down, a clown. 

I think I 'll be a clown. 

I think I'll make the people laugh 
and laugh all over town. 

A clown, that's what I'll be. ..a clown. 

Sometimes I feel when I'm afraid. 

That I will never make the grade. 

So I pretend I'm someone else 
and show the world my other self 
I'm not quite sure of me you see. 

When I have to make a clown of me. 

A clown, a clown. 

I think I'll be a clown. 

I think I'll make the people laugh 
and laugh all over town 
A clown, that's what I'll be ..a clown. 

Sometimes I feet all goad inside 
And haven't got a thing to hide 
My friends alt tell me I'm the best; 

They think I'm better than the rest 
It's times tike this I act myself 
And let the clown stay an the shelf. 

Myself. Myself 
I think I'll be myself. 

I think I'll let the people see 
the comlortable inside of me. 

Myself. ..I'll be myself 
It's only when I feel let dawn 
I might be scared into a clown 
But he can be himself 
When I can be 
Myself. Myself 
I think I'll be myself. 

■ Everything Grows Together 
(cumulative song) 

Everything grows together 
Because you’re alt one piece 
Your toes grow 
As your feet grow 
As your legs grow 
As your lingers grow 
As your hands grow 
As your arms grow 
As your ears grow 
As your nose grows 
As the rest of you grows 
Because you’re all one piece 

■ Parents Were Little Once Too 

It's great lor me to remember 
As I put away my toys. 

That Mothers were all little girls one time 
And Fathers were all little bays 

My Daddy seems so big right now 
He must have grown a lot 
Imagine how he felt one day 
When he was |ust a tot 

My Mother s not so big as Dad. 

But bigger than my sister 
I wonder it she ever had 
A little fever blister^ 


It's great lor me to remember 
As I put away my toys. 

That Mothers were all little girls one time 
And Fathers were ail little boys 

My Daddy didn t even have 
A real electric Ian 
He had to wait a long time too 
til he became a man. 

My Mother used an ironing board 
And play irons that were colder 
She often wished for big folks' things 
But she waited, and got older 
So knives and plugs and hot things 
Are OK lor Mom and Dad. 

'cause when they were a girl and boy 
They played with what they had 

And I think I can wait now 
And grow the way they do 
And I will use the grown-up things 
When I'm a grown-up loo 

It's great lor me to remember 

As I put away my toys 

That Mothers were all little girls one time 

And Fathers were all little boys 

■ Alphabet Song 

A. B. C. D. E. F. G. 

H, I, J. K L. M. N 0. P, 

Q. R. S. 

T. U, V. 

W. X. Y. Z 

■ One And One Are Two 

1 + 1=2 
2 + 2 = 4 
4 + 4 = 8 
8 + 2 = 10 

I . 2 . 3 . 4 . 5 
6 . 7 . 8 . 9 . 10 

■ What Do You Do? 

What do you do with the mad that you 
feel 

When you feel so mad you could bite? 
When the whole wide world seems oh 
so wrong 

And nothing you do seems very right? 
What do you do? Do you punch a bag? 

00 you pound some clay or some dough? 
Do you round up friends for a game 

of tag? 

Or see how fast you go? 

It s great to be able to stop 
When you've planned a thing that s 
wrong. 

And be able to do something else instead 
And think this song: 

1 can stop when I want to. 

Can stop when I wish. 

Can stop stop stop any bme 
And what goad feeling 
To feel like this. 

And know that the feeling is really mine 
Know that there's something deep inside 
That helps us become what we can 
For a girl can be some day a lady 
And a boy can be some day a man 


SIDE TWO 

■ Please Don t Think It s Funny 

Sometimes you leel like holding your 
pillow all night tang; 

Sometimes you hug your teddybear 
tightly. 

He's old but he's still strong 
And sometimes you want to snuggle up 
closely with your own Mom and Dad 
At night, you even need the light 
sometimes. 

But that's not bad 

Please don't think it's lunny. 

When you want an extra kiss 
There are lots and lots of people 
Who sometimes leel like this 

Please don't think it's funny 
When you want the ones you miss 
There are lots and lots ol people 
Who sometimes leel like this 

ll's great to know you’re growing up 
bigger every day 

But somehow things you like to remember 
Are often put away 
And sometimes you wonder over 
and over 


If you should stay inside 
When you en|oy a younger toy 
You never need to hide 

In the long long trip of growing 
There are stops along the way 
For thoughts of all the soft things 
And the look at yesterday 

For a chance to fill our leelmgs 
With comfort and with ease 
And then tell the new tomorrow 
You can come now when you please 

So please don t think it's lunny 
When you want an extra kiss 
There are lots and lots of people 
Who sometimes leel like this 

Please don’t think it's lunny 
When you want the ones you mas 
There are lots and lots of people 
Who somebmes leel like this 

■ i Hope It Will Ram 

I'm going to France in the morning 
I m going by plane 
By plane in the morning 
I hope it will rain 
cause I know how to say 
IL PLEUT. it's raining IL PLEUT 

(some other languages! 

■ I m Taking Care Of You 

in taking care of you 
Taking good care of you 
For once I was very little too 
Now I take care of you 

■ m A Man Who Manufacture: 

I'm a man who manufactures 
Who manufactures chairs 
I'm a man who manufactures 
Chairs and every wares 
I'm a man who manufactures 

■ Like To Be Told 

I like to be told 
When you re going away 
When you re going to come back 
And how long you wilt stay 
How long you wilt stay 
I like to be told 

I like to be told 
If It'S going to hurt. 

If it's going to be hard 
If it's not going to hurt 
I like to be told 
I like to be told 

It helps me to get ready lor all those 
things. 

All those things that are new 
t trust you more and more 
Each time that I'm 
Finding those things to be true 

I like to be told 
cause I'm trying to grow 
cause I'm trying to learn 
And I'm trying to know 
I like to be told 
I like to be told 

■ Peace And Quiet 

Peace and quiet 
Peace, peace, peace 
Peace and quiet 
Peace, peace, peace 
Peace and quiet 
Peace peace peace 
We all want peace 
We all want peace 


I'm A Man Who Manufactures 
music by John Costa lA SC A P ) 

All other music and lyrics by 
Fred Rogers (A S C A P } 

Fred Rogers 1963. 1981 

Distributed by 
Family Communications 
4802 Fifth Avenue 
Pittsburgh Pa 15213 
412-687-2990 

Printed in U S A 

WARNING Unauthorized reproduction 
of this recording is prohibited by 
Federal Law and subiect to criminal 
prosecution 
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THE PURPOSE OF THIS ALBUM 


is to equip children with the knowledge and skills they need to take care of themselves. The songs and story on Side One help children deal 
with Physical Needs. Children will find out about their bodies and learn how to take care of them. Side Two contains songs and a story 
about Emotional Needs. Children will be encouraged to identify, express and handle their comfortable and uncomfortable emotions in a 
positive way. 


SIDE ONE 

PHYSICAL NEEDS 


Songs 

1. I’m All Fed Up (Barker) 

2. Movin’ to the Rhythm (Barker) 

3. Bathtub Blues (Berry) 

4. Island of Your Dreams (Berry) 

Story: The Not-So-Tidy Teeth (M. Berry) 

THE INSTITUTE OF LIVING SKILLS 



SIDE TWO 

EMOTIONAL NEEDS 


Songs 

1. Why Do I Feel So Good? (Barker) 

2. Feelin’ Yucky (Barker) 

3. Face It (Barker) 

4. Cryin’ in My Pillow (Berry) 

Story: Revenge of the Thunderbirds (M. Berry) 


is a highly qualified group of educators, psychologists, and developmentalists dedicated to helping children live intelligent, responsible 
lives. For the past seventeen years it has researched and developed programs and materials that teach children living skills. 



The “No More” Record Album Series is a part of the Institute’s overall program. 
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Executive Producers: Ron Berry and Joy Wilt Berry 
Producer/Arranger: Dan Barker 
Writer: Marilyn Berry 


Songwriters: Rita Abrams, Dan Barker, Marilyn Berry 
Choir Director: Rennie Mau 
« ..-aflElffor: orly Kelly 
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THE PURPOSE OF THIS ALBUM 

is to help children establish and maintain happy, healthy relationships with their parents, brothers and sisters. The songs and story on 
Side One will help children to deal with Parent-Child Relationships. Children will gain insights that will help them to understand and 
relate to their parents in a constructive way. Side Two contains songs and a story about Sibling Relationships. Children will learn about 
sibling rivalry and will find out how to develop positive relationships with their brothers and sisters. 


SIDE ONE 

PARENT- CHILD RELATIONSHIPS 

Songs 

1. Parents Are People Too (Barker) 

2. Parents Care (Abrams) 

3. The Things Parents Do (Berry) 

4. Accept Your Parents (Abrams) 
Story: The Birthday Gift (M. Berry) 

THE INSTITUTE OF LIVING SKILLS 



SIDE TWO 

SIBLING RELATIONSHIPS 

Songs 

1. Pain In The Neck (Barker) 

2. Why We Fight (Berry) 

3. The Losing Game (Abrams) 

4. Think Before You Fight (Barker) 

Story: For Sale: One Little Brother (M. Berry) 


is a highly qualified group of educators, psychologists, and developmentalists dedicated to helping children live intelligent, responsible 
lives. For the past seventeen years it has researched and developed programs and materials that teach children living skills. 


The “No More” Record Album Series is a part of the Institute’s overall program. 


ALBUMS IN THE “NO MORE” RECORD ALBUM SERIES ARE: 



ALBUM 

NO MORE 

HELPS CHILDREN LEARN ABOUT 

BR524 

Feeling Weird 

Human Similarities/Human Uniqueness. 

BR525 

Feeling Cheated 

Human Sexuality/Human Rights and Responsibilities. 

BR526 

Feeling Yucky 

Physical Needs/Emotional Needs. 

BR527 

Boredom 

> ' 

Creative Needs/Intelleotual Needs. 

BR529 

Fighting 

Parent-Child Relationships/Sibling Relationships. 

BR528 

Losing 

Communication Skills/Handling Disagreements. 

BR530 

Rudeness 

Social Needs/Manners. 

BR531 

Feeling Left Out 

Family Life/Friendships. 

BR532 

Bad Deoisions 

Prejudice/Decision Making and Problem Solving. 

BR533 

Being Afraid 

Danger/Trauma. 

BR534 

Wasting Time 

Television/Time Management. 

BR535 

Wasting Money 

Money Management/Consumerism. 
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Songwriters: Rita Abrams, Dan Barker, Marilyn Berry 
Choir Director: Rennie Mau 
Editor: Orly Kelly 
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Two of the most popular Dr. Seuss best-selling books 
dramatized by Marvin Miller, with Marty Gold and his orchestra. 
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About this new Dr. Seuss album... 


Our album is made up of three varied Dr. 
Seuss stories. Fox in Socks is the fun-filled, 
tongue-twister tale which is almost impos- 
sible to recite slowly. What Marvin Miller is 
able to do with it— first in a normal speed 
and then in a high speed version— is hard 
to believe. He is actually talking faster than 
a listener can listen ! Incidentally, there 
were no recording tricks or gimmicks used 
in this recording. 


Green Eggs and Ham has for some years 
now been one of the good Doctor’s most 
requested Beginner Books. The story of 
"Sam” is accompanied by two American 
jazzmen of international fame-drummer 
Shelly Manne and bassist Chuck Berghofer 
—who improvised the interesting musical 
line children and adults will find hypnotiz- 
ing. The Rabbit, the Bear and the Zinniga- 
Zanniga completes our Dr. Seuss threesome 
in a typical and delightful fashion. 



One of his young readers has said that 
he wishes every book in the library were 
by Dr. Seuss. Such success with creating 
imaginative stories for children and 
stimulating the young to read has made 
Dr. Seuss the most popular author-illus- 
trator of children’s books in America. 
Of course, as all his adult fans know 
(and there are many of them, too!), Dr. 
Seuss is Theodor Seuss Geisel, and it was 
in 1956 that the “Dr.” in his pen name be- 
came the real thing when he was awarded 
the honorary degree of Doctor of 
Humane Letters by Dartmouth College. 
Dr. Seuss also created the famous car- 
toon character Gerald McBoing-Boing 
(whose cartoon screen voice is Marvin 
Miller’s). The highly popular children’s 
books by Dr. Seuss include “Fox in 
Socks” and “Green Eggs and Ham,” 
both published by Random House. 



"Narrated by Marvin Miller” is a famil- 
iar credit line in movies, television and 
recordings. Among his most famous 
narrations are Walt Disney’s “Sleeping 
Beauty,” and, in the animated-cartoon 
field, he’s the voice for all the male 
characters (children as well as adults) 
in the UPA Academy Award-winning 
“Gerald McBoing-Boing” series created 
by Theodor Seuss Geisel. Truly a man of 
many voices, Marvin Miller is probably 
best known to the adult population for 
his role as Michael Anthony in “The 
Millionaire,” the CBS-TV series which 
ran for many successful years. His oft- 
demonstrated versatility is proved once 
again in this recorded dramatization of 
two of the most popular best-selling 
Dr. Seuss books. Again that famous 
credit line, “Narrated by Marvin Miller.” 


DR. SEUSS Presents 
“FOX IN SOCKS” 
“GREEN EGGS AND HAM” 

Produced by Dr. Seuss 
Coordinated by Brad McCuon 


Mono CAL-1063 
Stereo CAS-1063 


SIDE 1 

FOX IN SOCKS 

FOX IN SOCKS (Fast Version) 

SIDE 2 

GREEN EGGS AND HAM 
THE RABBIT, THE BEAR 
AND THE ZINNIGA-ZANNIGA 

Public performance clearance- ASCAP. 


Music composed and conducted by Marty Gold. 

Recorded in RCA Victor’s Music Center 
of the World, Hollywood, California. 

Recording Engineers: Dave Hassinger, 

Dick Bogert and Mickey Crofford. 


And here are other favorite “Dr. Seuss Presents" 
albums in the RCA CAMDEN CHILDREN’S SERIES 



DR. SEUSS PRESENTS 
“HORTON HATCHES 
THE EGG,” “THE 
SNEETCHES” AND 
OTHER STORIES Drama- 
tized stories of the famous Dr. 
Seuss. Narration by Marvin 
Miller. CAL/CAS-1051 



DR. SEUSS PRESENTS 
“BARTHOLOMEW AND 
THE OOBLECK,” “YER- 
TLE THE TURTLE” 
AND OTHER STORIES 

Delightful tales by Dr. Seuss 
told by Marvin Miller. 

CAL CAS-1085 


IMPORTANT! RCA Camden’s monophonic records can be played 
on stereophonic phonographs. RCA Camden’s stereophonic rec- 
ords must be played on phonographs equipped for stereophonic 
reproduction. 
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THIS ALBUM CONSISTS OF PREVIOUSLY RELEASED MATERIAL 


CTW 89004 


SESAME STREET 


BERTS SONGS 

RECORD ONE 

SIDE 1: SIDE 2: 

1. LA. LA, LA 1 CLINK, CLANK 

Bert and Ernie Bert 

2. THE NATIONAL ASSOCIATION 2 BERT IS SICK 

OF W LOVERS Bert and Ernie 

Bert 3. HIGH, MIDDLE, LOW 

3. DOIN THE PIGEON Bert, Ernie and Herbert Birdsfoot 

Bert 4. 1 WANT TO HOLD YOUR EAR 

4 THE R MACHINE Bert 

Bert and Ernie 5. THE BATH STORY 

5. STOP Bert and Ernie 

Bert 6. PAT PAT PATTY PAT 

6 BERT S NAP Bert, Herbert Birdsfoot, Big Bird, 

Bert and Ernie Prairie Dawn, Grover and Ernie 

7 LOUD AND SOFT 

Bert and Farley 

ERNIE S SONGS 

RECORD TWO 

S'DE 1 : SIDE 2: 

1 RUBBER DUCKIE 1. DEE DEE DEE 

Ernie Ernie 

2 EVERYBODY WASH 2. WOULD YOU LIKE TO BUY AN O ? 

Ernie and Bert Ernie and the Salesman 

3 ERNIE PRESENTS THE LETTER A 3. THE MAN WHO NEEDS HELP 

Ernie and Cookie Monster Ernie and Simon the Soundman 

4. TIGER HUNT 4 THE LISTENING GAME 

Ernie and Mr. Tiger Ernie, Bert and Cookie Monster 

5. THE DRAWING SONG 5. EL PATITO (RUBBER DUCKIE) 

Ernie, Prairie Dawn and Farley Ernie 

6. IMAGINATION 6 ERNIE PRESENTS THE LETTER U 

Ernie Ernie and Cookie Monster 

7 ERNIE PRESENTS THE LETTER Q 7. ERNIE PLAYS THE DRUMS 

Ernie and Cookie Monster Ernie and Bert 

8 ERNIE DUSTS THE SHELF 

Ernie and Bert 

Edited by: Jim Timmens 

Project Director: Geri Van Rees 

Art Direction: Robert Pierce 

Cover Photography: Richard Goldman 

THE SESAME STREET MUPPETS 

Created by: JIM HENSON 

FRANK OZ as Bert, Cookie Monster, 

Grover and the Salesman 

JERRY NELSON as Farley, Simon the Soundman 
and Herbert Birdsfoot 

FRANK BRILL as Prairie Dawn 

JIM HENSON as Ernie 




A message to parents for the Children s Television Workshop, 

Producers of SESAME STREET 

With this record, Sesame Street is only as far away as your record player. Now your child can 
visit his Sesame Street friends at any time of day and discover the same combination of enter- 
tainment and education found on our television programs. 

Children familiar with the Sesame Street characters will delight in hearing their favorites 
again and again But even those who have never watched the show will be able to enjoy, and 
learn from this album. 

Workshop revenues from this record will be used to help support CTW educational projects 


THIS RECORD WAS PRODUCED BV SESAME STREET RECORDS IN CO-OPERATION WITH CHILDREN S TELEVISION WORKSHOP 
Sesame Street and Ihe Sesame Street sign are trademarks and service marks ol Children s Television Workshop Copyright Q 1981 Children s Television Workshop v 1980 Children s Television Workshop 
Muppet characters copyright 0 Muppets, Inc All Rights Reserved Distributed by Sesame Street Records Division ol Distinguished Productions, Inc , 1 Lincoln Pla 2 a, New York N Y Printed in U S A 
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SEMINAR III (Side 1): “RESPIRATORY DISORDERS IN CHILDREN' 
SEMINAR IV (Side 2): “SUDDEN AND UNEXPECTED DEATH IN INFANTS” 







POSTGRADUATE PEDIATRIC REVIEWS 




SEMINARS lll&IV 


Side 1: RESPIRATORY DISORDERS 
IN CHILDREN 


A 

Continuing 

Program 

of 

Recorded 

Seminars 


Morris Fishbein, M. D., Moderator 



(/. to r.) Alvan L. Barach, M. D., Attending Phy- 
sician in Medicine, Columbia-Presbyterian Medical 
Center, Neiv York, N. Y., Clinical Professor Emeri- 
tus of Medicine, Columbia University , College of 
Physicians and Surgeons, New York, N. Y.; Charles 
R. MeClave, M. D., Assistant Professor of Pediatrics , 
Ohio State University School of Medicine , Colum- 
bus, Ohio, Senior Clinical Attending Physician, 
Children s Hospital, Columbus, Ohio; H. H. Shu- 
man, M. D.. Chief of Pediatrics, Springfield Hospi- 
tal, Springfield, Mass., Fellow, American Academy 
of Pediatrics; Don M. Hosier, M. D., Associate Pro- 
fessor of Pediatrics, Ohio State University School of 
Medicine, Columbus, Ohio, Director, Cardiac Lab- 
oratory and Clinic, Children's Hospital , Columbus, 
Ohio; William H. R. Howard, M. D., Chief, Depart- 
ment of Radiology, Children s Hospital, Columbus, 
Ohio, Associate Professor of Radiology and Pedi- 
atrics, Ohio State University School of Medicine, 
Columbus, Ohio; Morris Fishbein, M. D., Emeritus 
Professor of Medicine, University of Chicago, 
Chicago, 111., Member, Chief Editorial Board, Ex- 
cerpta Medica Foundation, Editor , Medical World 
News. 


BRIEF SUMMARY OF SIDE 1 

The vast majority of respiratory disorders in infants 
and children can be adequately handled in the 
home. Determining the seriousness of the child's 
condition is the vital issue. In the newborn, atten- 
tion must be given to the detection of congenital 
abnormalities, the invasion of the chest by lesions, 
such as diaphragmatic hernia, and the presence ol 
congenital heart disease. In the older age groups, 
the existence of serious affections, such as bronchio- 
litis, croup, foreign bodies, and allergy, must be 
recognized in evaluating a respiratory disease. The 
small percentage of cases that actually will require 
hospitalization are the real therapeutic problems. 

A prompt diagnosis is of extreme importance and all 
efforts should he directed to making a specific cti- 
ologic diagnosis so that a specific therapy can he 
instituted early. Faced with the problem of a res- 
piratory disorder in a child, the physician must 
have an appropriate method of examination, provide 
emergency therapy if necessary, and determine which 
laboratory tests will facilitate the diagnosis. 

The engrossing problems concerning bronchiolitis, 
its increasing incidence, as well as tin* diagnosis and 
therapy of this condition are discussed. The panel 
also discusses the use of steroids in the seriously ill 
child who lias failed to respond to ordinary meas- 
ures of treatment. 




Side 2: SUDDEN AND UNEXPECTED 
DEATH IN INFANTS 

Morris Fishbein, M. D., Moderator 


(/. to r.) John I. Coe, M. D.. Pathologist and Director 
of Laboratories, Minneapolis General Hospital, 
Minneapolis Minn., Assistant Professor in Pathology, 
University of Minnesota; Donald A. Nickerson, 
M. D., Clinical Professor of Pathology, Boston Uni- 
versity School of Medicine, Boston, Mass., President- 
Elect, College of American Pathologists; Milton 
Helpern. M. D., Chief Medical Examiner, New York 
City , N. Y., Professor and Chairman, Department of 
Forensic Medicine, New York University Postgrad- 
uate Medical School, New York, N. Y.; Dr. Fish- 
bein; Edith L. Potter, M. D., Ph. D.. Professor of 
Pathology, Department of Obstetrics & Gynecology, 
University of Chicago, Chicago, 111., Pathologist, 
Chicago Lying-In Hospital. 
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BRIEF SUMMARY OF SIDE 2 

The panel discusses how causes of sudden death 
in infancy are as multiple as the disorders found in 
the medical nomenclature. Some occur with greater 
frequency and can be anticipated to some extent. 
Others are still too vague, either because they are 
uncommon or because their relationship as a cause 
of death is obscure. 

It is explained that an occasional situation arises 
when postmortem examination reveals a disease 
condition much more marked than could ever have 
been suspected from the child's symptoms. The most 
astute physician, using all the means at his com- 
mand, is limited in his clinical diagnosis. However, 
it is extremely important that he attempt to recog- 
nize those events which, if they were not present or 
could he avoided, would allow the irreversible na- 
ture of the disease process to correct itself. 

The panel points out that further progress in solving 
many of the problems related to unexplainable 
deaths in infancy will depend on future research. 
To this end it is essential that all cases of sudden 
and unexpected death in infants be autopsied, par- 
ticularly by someone especially interested in the 
pathology of the infant. 

Produced by the Excerpta Medica Foundation under a grant 
from The Borden Company, Pharmaceutical Division, New 
York, N. Y. 










Professional Seminar: Advanced Investigations in Anesthesiology Produced by Excerpta Medica Foundation under a grant from A. H. Robins Co., Inc. 


Is There a Place 
for Respiratory Stimulants 
in Anesthesiology? 




Professional Seminar: Advanced Investigations in Anesthesiology 


Is There a Place 
for Respiratory Stimulants 
in Anesthesiology? 


Participants 



Charles Ronald Stephen, M.D., Moderator 
Chief. Division of Anesthesia, 

Duke Hospital. Durham, North Carolina. 


Doctor Stephen received his M.D. degree from 
McGill University. Montreal, Canada, and holds 
the Diploma in Anaesthetics, Royal College of 
Physicians and Surgeons. London, England. He 
is a Fellow of the American College of Anesthe- 
siologists and an honorary member of the Faculty 
of Anaesthetics, Royal College of Physicians and 
Surgeons of Canada. Ottawa. Canada. In addition 
to his duties at Duke Hospital. Doctor Stephen is 
Consultant in Anesthesia to the Veterans Adminis- 
tration Hospital. Durham, North Carolina. Womack 
Army Hospital. Fort Bragg, North Carolina, Ports- 
mouth Naval Hospital, Portsmouth, Virginia, and 
U. S. Naval Hospital, Bethesda. Maryland. At 
present he is also the editor of Survey of Anesthe- 
siology. To date. Doctor Stephen has published 
two monographs and more than 115 scientific papers. 



Alon P. Winnie. M.D., 

Director of Clinical Research, 

Cook County Hospital, Chicago, Illinois. 


In addition to his full-time attendance on the staff 
of Cook County Hospital, Doctor Winnie is In- 
structor in Anesthesiology, Cook County Graduate 
School of Medicine, and Associate, Department of 
Surgery (Anesthesiology), Northwestern University 
Medical School. He is Consulting Physician, Vet- 
erans Administration Research Hospital and the 
Cermak Memorial Hospital, both in Chicago. Doc- 
tor Winnie has published a number of papers on 
anesthesiology, his most recent being concerned 
with the use of newer respiratory stimulants. 



Professor and Chairman of the Department of 
Pharmacology, 

Georgetown University, Washington, D. C. 

Doctor Koppanyi received his scientific training 
at the Universities of Budapest and Vienna. His 
work earned him the Raskob Award in 1957 and the 
Fulbright Award in 1958. He is a Fellow of the 
American Association for the Advancement of 
Science. In addition to papers published in scien- 
tific Journals, he is the author of a number of 
books: Modern Problems of Biology, Conquest of 
Life, Studies on Barbiturates, and Synergism and 
Antagonism of Drugs. Doctor Koppanyi is also the 
co-author of Experimental Pharmacodynamics (1958) 
and revised Toxicology or the Effects of Poisons 
(1936) by Frank P. Underhill. 



Ephraim S. Siker, M.D., 

Senior Staff Member and Director, 

Department of Anesthesiology. Mercy Hospital. 
Pittsburgh, Pennsylvania. 

Doctor Siker received his M.D. degree from New 
York University Bellevue College of Medicine and 
served residencies at Grasslands Hospital and 
Mercy Hospital. He was a Postdoctorate Research 
Fellow in Internal Medicine. The University of 
Pittsburgh School of Medicine. He has also served 
as Associate Professor and Exchange First Assist- 
ant. Department of Anaesthetics. University of 
Wales. Cardiff, and has been Senior Consultant 
in Anaesthetics, British National Health Service. 
At present he is on the Board of Directors. 
American Society of Anesthesiologists and Con- 
sultant to the Council on Drugs. American Medical 
Association. Doctor Siker is also Clinical Assist- 
ant Professor, Department of Anesthesiology, Uni- 
versity of Pittsburgh School of Medicine. To date 
he is the author of twenty-seven papers. 



Cloid Darryl Green. M.D., 

Associate Professor of Anesthesiology. 

University of Virginia School of Medicine. 
Charlottesville, Virginia. 

At the University of Minnesota School of Medicine, 
where he received his M.D. degree. Doctor Green 
was corecipient of the Borden Award for medical 
undergraduate research. He served residencies at 
Harper Hospital. Detroit. Michigan, and at the 
Veterans Administration Hospital and the Univer- 
sity of Iowa Hospital. Iowa City. Iowa. Before en- 
tering the academic field. Doctor Green was in 
general practice. In addition to his publications 
in medical journals, he is the author of chapters in 
a number of textbooks. 


Synopsis 

Medical history contains a good deal of controversy regarding 
the relative merits of analeptic agents. With the introduction 
of more recently synthesized analeptic drugs, it has become 
necessary to review previous and possibly outmoded concepts 
and to investigate the potential usefulness of these compounds 
in modern medicine. 

In the past the analeptics were considered primarily as cen- 
tral nervous system stimulants. Today we know that their 
effect on other organs may be just as important as their action 
on the central nervous system. 

With increasing knowledge of the midbrain reticular forma- 
tion, the pharmacology of central nervous system depressants 
and stimulants has acquired a new look. Their mechanism of 
action is now ascribed to a primary effect on the reticular- 
activating system. Another action attributed to these drugs is 
their contribution to maintenance of the circulation by stimu- 
lating the respiratory center.The latter mechanism presumably 
is due to an increased sensitivity of the respiratory center to 
carbon dioxide, and probably to a simultaneous increase in 
sensitivity of the vasomotor and cardiac centers as well. 

A classification of analeptic drugs according to their mode 
of action is presented. It is pointed out that some of the earlier 


analeptic compounds displayed a narrow margin between their 
therapeutically effective dose and the dose capable of produc- 
ing convulsions. The newer agents differ in that their action is 
considerably more specific. It is the opinion of the participants 
that careful assessment of the patient’s physical state and 
strict adherence to recommended dosage are the major pre- 
requisites for assuring respiratory stimulation without pro- 
ducing abnormal central nervous system excitation. 

At the present time there is no evidence that any of these 
drugs produce irreversible neurotoxicity. Convulsions can 
result from overdosage, but permanent changes in the central 
nervous system would probably depend on the duration of the 
seizures. The potential dangers of administering analeptics 
by continuous intravenous drip are outlined, and the possible 
causes of deleterious effects are elucidated. 

In discussing their clinical experiences with the newer types 
of central stimulants, the investigators emphasize that these 
compounds should not be used in cases where respiratory 
stimulation would increase the “work” of breathing — as in 
patients with pulmonary pathology. In such instances, other 
means should be employed. 

Attention is drawn to today’s concomitant use of narcotics, 
barbiturates, inhalation anesthetics and muscle relaxants that 


not infrequently leads to the development of apnea at the ter- 
mination of surgery. With regard to this problem, a unique 
test is described in which a new analeptic drug is used to 
differentiate whether apnea at the termination of anesthesia 
is due to central depression or to residual curarization. 

Recently, more attention has been given to the need for deep 
breathing in the postoperative period, as well as to the im- 
portance of the physiologic sigh. The view is expressed that 
this sigh could be produced pharmacologically, in the "stir-up” 
regimen, by administering a respiratory stimulant — specifi- 
cally one of the newer agents with a relatively wide margin 
of safety. 

Untoward effects attending the use of analeptic drugs, it is 
pointed out, are not well delineated at this time. Because these 
drugs may increase oxygen needs, their administration to pa- 
tients with low pulmonary reserve or minimal cardiac reserve 
requires extreme caution. 

In conclusion, there appears to be sufficient evidence that 
the newer, more recently synthesized respiratory stimulant 
drugs, have a definite place in anesthesiology. Continued re- 
search in this field will provide more knowledge regarding 
their specific usefulness and should ultimately provide further 
safety and comfort for the patient. 


Produced by Excerpta Medico, Foundation under a grant from ISIS Richmond, Virginia 23220 
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ORIGINAL POEMS BY AMBROSE BRAZELTON 


If you as a teacher endorse competition ... If you believe in treating all kids alike ... If you adhere to traditions — Then you are urged to listen, in 
jest, and internalize the themes found in this album. 

Many youngsters are “turned off" by the competitions imposed upon them by well-meaning instructors. The obese, the shy, the unmotivated, and the 
uncoordinated need more teacher attention and compassion as well as compensatory opportunities, use of facilities and equipment. Traditional methods 
are supportive for some students while a majority need direction from some teachers who can “dare to be different.” 

The success of our educational process will depend upon the degree to which we become EDUCARERS . . . Educarers whose persistent thrusts are 
guided by the theme “What's Best For Each Boy and Girl." 

To this purpose, I dedicate these selections. 


ABOUT f HE AUTHOR 



CONTENTS 


SIDE A - TIME: 13:27 


Produced by KBH PRODUCTIONS 
Narrated by AMBROSE BRAZELTON 
Background Music DOUGLAS SCHMOLZE 
Ret ore ed at VISUAL SOUNDS INC. 


1 . 

2 . 

3. 

4. 

5. 

6 . 


WHEN DO YOU WIN? 

WHO NEEDS COORDINATION? 

WHAT PHYS ED AIN'T 
GOD, . . . DAMN THIS DISCRIMINATION 
WHY MUST THEY ALWAYS LOSE? 
UNLIKEABLE ME 


AMBROSE BRAZELT1N has b?ei Superviso' of Eleirsntary School Physical Education, 
Stat Department of Education, Ci lumbus, 01 io for th i [ast five years. Prior to this, he 
taug it elementary physical education in the nkron Public Schools for fourteen years. He 
has Iso lectured a t the University >f Akron for the past three years. 

Mi. Brazelton re reived his B.S. Legree at the University of Akron in 1952, his Master’s 
Uegce at Kent State University in 1960. He was the recipient of the Valley Forge Free- 
dom Foundation Teacher Award in 1963. He is a member of AAHPER, OAHPER, Midwest 
AHPI R, Ohio State Education Assn., National Education Assn., Society of State Directors 
of Hr alth, Physical Education and Recreation. 

He travels extensively throughout Ohio and the nation as a consultant lecturer and 
demonstrator. He has demonstrated again and again his ability to make children enjoy 
and participate in physical education programs. 


Engineered by RICHARD MAYS 
and, RICHARD LEPAGE 


SIDE B - TIME: 14:33 

1. IS THERE ANOTHER WAY? 


Cover pesign by SID KENT 
Production Supervisor BOB KIMBLE 


2. WHAT THE EDUCATIONAL WORLD NEEDS NOW 
A PRACTICAL REPLY 
INDIVIDUALIZATION OF INSTRUCTION 
A MAGIC FORMULA FOR LEARNING 
WHAT IS YOUR WORTH? 

ROUND PEGS IN SQUARE HOLES 
TEACH THEM ALL 

BRUISES CAN BE MORE THAN SKIN DEEP 


ADDITIONAL ALBUMS BY AMBROSE BRAZELTON 



AND THE BEAT GOES ON FOR 
PHYSICAL EDUCATION— "FOLK ROCK" 
ELEMENTARY LP 5010 


Today’s sound with today's tunes for a new and mod- 
ern physical education program. The album contains 
two L.P. records with music and vocal commands on 
one side; music only on the other side. Completely 
illustrated teacher's manual prepared by Ambrose 
Brazelton, Elementary Physical Education Consult- 
ant, Columbus, O. Exercises given ure for both iso- 
lated body parts — arms, legs, neck, etc., as well as the 
whole body. Students will enjoy exercising to this pop- 
ular and in-type music. Selections include And The 
Beat Goes On, Sunny, L David Slounc, Up, Up And 
Away, Windy, Woolcy Bully, To Sir With Love, 
Monday, Monday, Do You Know The Wuy To San 
Jose, Goin’ Out Of My Hcud, It's Not Unusual, Cun’t 
Take My Eyes Oil Of You, There’s A Kind Of Hush 
All Over The World. 


2 — 12" 33>/j RPM ALBUMS AND TEACHER’S 
MANUAL 



AND THE BEATLES GO ON AND ON 
f6r PHYSICAL EDUCATION 
ELEMENTARY. JR. HIGH SCHOOL 


LP 8080 


AMBROSE BRAZELTON follows up his most successful AND THE 
BEAT GOES ON with this highly effective combination ol Beatles 
tunes and Innovative and challenging exercises. Imaginative activities 


to look forward to. Vocal commands on one side, music only on 
the reverse. Tunes and activities include: 

ELEANOR RIGBY— Locomotor skills. Walking. Galloping. Slid- 
ing. Testing the memory and developing listening skills. 
SOMETHING— Slow motion. Encouraging an awareness of the body 
with retarded movements. The student is taken from the land of 
realism to the land of make-believe submerged in an ocean of jcllo 
with the problem or task of swimming to safety. 

WITH A LITTLE HELP FROM MY FRIENDS— Balance Aware- 
ness of the personalized sense of gravity through test of leaning for- 
ward, backward and sideward. 

GOT TO GET YOU INTO MY LIFE— Endurance. Focus on car- 
diovascular enhancement in limited space. Vigorous coordination 
activity. 

TICKET TO RIDE— Rhythm internalization. Personal identifica- 
tion of rhythmical beats in which hands are clapped, fingers are 
snapped, knees are slapped and feet arc stamped. 

OB-LA-DI— Gallops and slides to effect smooth transition to polka 
step. 

1— tr 33'i RPM ALBUM AND MANUAL 


Copyright 1972 KBH Productions, Inc. 


PRODUCED BY K. B. H. PRODUCTIONS- DISTRIBUTED BY EDUCATIONAL 
ACTIVITIES AND KIMBO EDUCATIONAL RECORDS 
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The World of Science and 

The Nature and Structure of Matter 

presented by Dr. P. Kusch nobel prize winner 

t 3.00 


SPOKEN ARTS 


750 


SPOKEN AKTS 


DR. P. KUSCH: the world of science -the nature and structure of matter 



Dr. Polycarp Kusch is Professor of Physics at Columbia University. He is a member of three faculties 
of the University. Activity in these faculties describes the philosophy of Professor Kusch about the role 
which science must play in the modern world. As a member of the Graduate Faculty of Pure Science he 
together with his students, carries on research in the fields of atomic, molecular and nuclear phenomena! 
It is his belief that one of the noblest efforts of man is the search for new knowledge and understanding 
of nature. As a member of the Faculty of Columbia College he participates in the program of instruction 
for undergraduate liberal arts students in the belief that a perceptive understanding of the method and 
results of science is essential to any educated man. Finally, as a member of the Faculty of Engineering, 
he teaches physics to pre-engineering students on whom the burden of making effective use of the gifts of 
science for the welfare of man will ultimately fall. 

Dr. Kusch was bom in 1911 in Germany but has been a citizen of the United States since 1923. He 
attended the Case Institute of Technology in Cleveland from which he received the B.S. degree in 1931 
and an honorary D.Sc. degree in 1956. He started his college career as a student of chemistry but became 
interested in the more basic approach of physics to the problems of nature and changed his stated inter- 
est to physics at the end of his freshman year. He did graduate work at the University of Illinois from which 
he received the Ph.D. degree in 1936. He was a research assistant at the University of Minnesota for one 
year and became an instructor of Physics at Columbia in 1937. He has been at Columbia since then except 
during the war years when he was employed as an engineer by the Westinghouse Electric Corporation 
and as a member of the Technical Staff of the Bell Telephone Laboratories. 

In 1955 Dr. Kusch was awarded (jointly with Professor W. E. Lamb, Jr., now of Oxford University) 
the Nobel Prize in Physics for his precision measurement of the magnetic moment of the electron. He is a 
member of The National Academy of Sciences, several professional societies and an honorary member of 
Phi Beta Kappa. He has published extensively in the research journals of physics. 

Though Dr. Kusch enthusiastically reads a great deal outside the range of science, he declines to call 
this a non-professional activity since he believes that the scholar has the obligation to know not only a great 
deal about his own specialty but also about the world at large with which his knowledge interacts. He is 
a devoted, though uneducated, listener to classical music. He is married and the father of three daughters 
not all of whom, he is certain, are going to be scientists. 


The intimate and natural-sounding quality of this recording 
was achieved through the most advanced techniques. The complete 
range of sound frequencies has been reproduced; the RJ-A^i. 
characteristic is used. Play this record only with an unworn, 
microgroove stylus ( .001 radius), preferably with a diamond tip. 
Needles with sapphire or metal tips, which wear rapidly, should 
be changed frequently. Recording Engineer: Jerry Newman, AES 

YOU WILL WANT TO HEAR THESE OTHER SPOKEN ARTS RELEASES: 


DISTINGUISHED TEACHERS SERIES: 


Professor Preston Slosson: "Our Heritage of History" and “The Uses of History” 
Dr. Frank C. Baxter: “The Nature of Poetry" 

Professor Jacques Barzun: "The Care and Feeding of the Mind” 

Dr. Robert M. Hutchins: "The Promise of Education” 

Dr. Edward Teller: "The Size and Nature of the Universe" — "The Theory of 
Relativity" 


702 

703 

713 

714 

735 


GOLDEN TREASURY OF VERSE SERIES: 

Treasury of German Verse: Anthology of 38 poems read by Henry Schnitzler 701 

Treasury of French Verse: Representative poems read by Jean Vilar 711 


Treasury of French Drama: Moliere, Marivaux, Beaumarchais and Musset 

interpreted by Jean-Louis Barrault and Madeleine Renaud 715 

The Poems of T. S. Eliot: "The Wasteland" and others 734 

The Poems of James Stephens 744 

The Poems of William Butler Yeats 753 

DISTINGUISHED PLAYWRIGHTS SERIES: 

Arthur Miller: “The Crucible" and "Death of a Salesman” 704 

John van Druten: "The Art of Playwriting" — Scenes from four plays 718 

Paul Green: "In Abraham's Bosom" and "Roll Sweet Chariot" 719 

Moss Hart: "The Man Who Came to Dinner" and "Lady in the Dark" 725 


© SPOKEN ARTS, INC., 95 Valley Road, New Rochelle, New York. 
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CHILDRENS 

RECORDS 

CM 

OF AMERICA 


Help your 
child learn 
to read 

• With these exciting 
Book and Record Sets 


• The records read the book 
to your child, word-for-word. 

• Music, songs, sound effects 
make each book and record set 
a funpacked entertainment. 



• More than 20 great artists, 
actors, musicians and singers 
combine their talents to 
make each Book and Record 
set an enjoyable learning 
experience. , 


Each Set Contains 





T24550 

The Wonder Wizard of Oz 



T24551 

Pinocchio 


Ten ( irent 
Books & 
Records 



Alison'S; 

Bibles 


T24552 

Aesop’s Fables 



T24553 

The Sorcerer's Apprentice 



T24554 

Peter and the Wolf 



T24555 
Burl Ives 

Featuring 
the artistry, 
voices and 
music of: 



T24556 

Cinderella 



T24558 
Mother Goose 



T24557 

The Little White Duck 
and The Ugly Duckling 



T24559 

The Elephants Child 


LEONARD BERNSTEIN 
AND THE NEW YORK PHILHARMONIC 



BURL IVES 

i- 

A 




MILDRED 

DUNNOCK 


SERGE PROKOFIEV 


ALLESSANDRO 

SCARLATTI 


PAUL DUKAS 
RUDYARD KIPLING 


TOMI UNGERER 
DONALD MADDEN 


CARLO COLLODI 



MICHAEL 

I" SHIRLEY 

ABRAHMS 

BROWN 

— — \ — ...... 


JIM TIMMENS 
KAY LANDE 
ALLAN COLE 


McKEAN 


DAVID 

GANTZ 


Manufactured by CRA Clilldron's Rocords ol America Inc. 159 West 53rd St. New York, N.Y. 
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AMD 

OTHER 

stories 


Marvin Miller and Cast 
with Marty Gold and His Orchestra 
Dramatize These Best-Selling 
Children’s Books. 


CAL-1051 



/ 


DR. SEUSS Presents Mono CAL-1051 


“HORTON HATCHES THE EGG,” 
“THE SNEETCHES” 
AND OTHER STORIES 


Stereo CAS-1051 

Produced by Dr. Seuss 
Coordinated by Brad McCuen 



Millions of delighted children (and an 
unsuspected number of enthusiastic 
adult readers!) have made Dr. Seuss 
the most popular writer of children’s 
books in America. Articles about him 
have appeared in Life, The Saturday 
Evening Post, The New York Times, 
Parents’ Magazine, Good Housekeeping 
and a variety of educational journals. 
More than one candidate for an aca- 
demic degree has written his thesis 
about Dr. Seuss, whose real name is 
Theodor Seuss Geisel. Dr. Seuss pub- 
lished his first book for children in 1937, 
and in 1956 the “Dr.” in his pen name 
became the real thing when he was 
awarded the honorary degree of Doctor 
of Humane Letters by Dartmouth Col- 
lege. Three motion pictures he has writ- 
ten have won Academy Awards. Two 
were documentaries; his third movie 
creation is the famous cartoon char- 
acter Gerald McBoing-Boing (played 
by Marvin Miller). The enormously 
popular children’s books by Dr. Seuss 
include “The Sneetches" and Other 
Stories published by Random House. 



A man of many voices, Marvin Miller is 
probably best known to the adult popu- 
lation for his role as Michael Anthony 
in “The Millionaire,” the CBS-TV series 
which ran for many successful years. 
Marvin, as Anthony, handed out those 
million-dollar checks! Children have 
warmed to the dulcet Miller tones in his 
narration of numerous movie and TV 
films for Walt Disney, including “Sleep- 
ing Beauty.” In the animated-cartoon 
field, he created many of UPA’s most 
fantastic personalities. He’s the voice 
for all the male characters (children as 
well as adults) in the UPA Academy 
Award-winning “Gerald McBoing- 
Boing” series created by Theodor Seuss 
Geisel. Marvin Miller, who has both 
announced and played featured roles in 
radio, television and motion pictures, 
adds to his credits in this recorded 
dramatization of famous Dr. Seuss 
stories for children. 



SIDE 1 

HORTON HATCHES THE EGG 
SIDE 2 

THE SNEETCHES 
THE ZAX 

TOO MANY DAVES 
WHAT WAS I SCARED OF? 


Recorded in Hollywood and New York 
Recording Engineers: A1 Schmitt (Hollywood) and 
Ed Begley (New York) 

Sound Effects: Ralph Curtiss 


Other RCA Camden albums children will enjoy: 

Dr. Seuss Presents “Bartholomew and the Oobleck,” 
"Yertle the Turtle” and Other Stories 
Marvin Miller CAL CAS-1035 

Lullabies for Sleepyheads 
Dorothy Olsen CAL-1003 

Major Classics for Minors 

Arthur Whittevwre and Jack Lowe CAL-1016 

More Major Classics for Minors 

Arthur Whittemore and Jack Lowe CAL CAS-1050 


IMPORTANT! RCA Camden’s monophonic records 
can be played on stereophonic phonographs. 

RCA Camden’s stereophonic records 
must be played on phonographs 
equipped for stereophonic reproduction. 



TMIC(S) ® Radio Corpornt ion of Americn • Mnreii(a) Reuistrada (a) 
® Dr. Scuhs 
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Give Treasure Alp 




dren You Love 


Song'Stories Found In No Other Collections 


JUNIOR 


SONG STORIES 


TIP-401 - SONGS CHILDREN LOVE — 
Those they have always loved, and new 
ones to learn, sing along with and never 
forget. 

Mother Goose Party — Hi Diddle Diddle — 
Sing A Song of Sixpence — Where Has 
My Little Dog Gone? — Old King Cole — 
To Market, To Market — Sleepytime For 
Dolly — London Bridge — Mulberry Bush 
Looby Loo — Jack and The Beanstalk — 
Pinocchio — Billy Boy — Pussy Cat, Pussy 
Cat — Funny Bunny — Fiddle-De-Dee — 
Ten Little Indians — Chicken Licken — 
Georgie Porgie. 


TLP-402 - SONG TIME FOR YOUNG 
PEOPLE — All-time favorite songs, famous 
childhood rhymes set to music, and ori- 
ginal songs. 

Katie The Kangaroo — Over In The 
Meadow — Little Boy Blue — Humpty 
Dumpty — The Little Red Hen — Goosey 
Goosey Gander — Ding Dong Bell — Old 
Mother Hubbard — Goldilocks and the 
Three Bears — Did You Ever See a Lassie? 
Little Bo Peep — Little Miss Muffet — 
Little Jack Horner — Pop Goes The Weasel 
Wynken Blynken and Nod — The Fro«j and 
The Ox — Clementine — Cornin' flound 
The Mountain. 


STORIES — Gilbert and Sullivan, famous 
stories dramatized with mu*ic, folk songs 
and originals. 

The Mikado — Three Little Pigs — Old 
Woman Who Lived In a Shoe — Brave 
Little Sambo — Runaway Choo-Choo Train 
The Lion and The Mouse — Happy Birth- 
day — Cowboy's Old Horse — There Was 
A Crooked Man — Pinafore — Three Billy- 
gotts Gruff — Rock Candy Mountain — 
A Monkey Who Wanted To Fly — Oh 


Best-loved stories in song. Original music 
and lyrics by Marion Rosette. Full rich 
productions. 

Little Red Riding Hood — The Traveling 
Musicians — Cinderella — The Shoemaker 
and The Elves — The Gingerbread Man — 
The Emperor's New Clothes — Snow White 
and the Seven Dwarfs — Rum-De-Diddle 
The Runaway Fiddle — The Fisherman and 
The Flounder — Night Song For Little 
One — Rapunzel — The Pied Piper — 
Alice In Wonderland. 



FULL ORCHESTRATIONS AND LARGE CAST OF WELL 


N TV AND RADIO SINGERS AND PLATERS 




The Strange Career Of A Wonderful Cat 

The* perfect answer to “Tell Me A Story!" Children and grown-ups, too, will follow from the 
first word to the last this fascinating story of a very remarkable cat. Beautifully narrated and 
acted by a well-known cast. 



50 Favorites « Endless Fun For The Little Ones 

A real song treasury: — Mother Goose and Nursery Songs, Play Songs, Westerns, Originals and 
Folk Songs. Beautiful orchestrations and a great variety of voices and styles make this a highly 
entertaining collection. 
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AU THE ORI01NALS AND ADAPTATIONS IN THESE ALBUMS BY MARION ROSETTE 


TIP-404 A CHILD'S TREASURY OF SONG 


JUNIOR PRODUCTIONS by TREASURE RECORDS , INC MOUNT VERNON, N. Y. 
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RECORDS 


LET GO OF 
MY WATCH ! 


■BECAUSE ^ 
YOUR THUMB'S 

\ in it;pumb-. 

) WAITER! A 


OH PEAK / N 
1 YOUR PULSE 
IS WAY OFF'rs 


'VOC! HOW VO \ 
YOU KNOW THIS 
SOUP'S NOT HOT? 


"BOO 

-WHO?. 


AW I PONT CRY/ 


S JOKES & 
RIDDLES 

FEATURING 

JIMMY NELSON 





And many more are in the making, 


TINKERBELL RECORDS/ Distributed by Ambassac 
145 Komorn Street, New; 


Record Corp, 
L N. J. 07105, 


note to Moms and Dads 


A GREAT SERIES OF FULL-LENGTH RECORD ALBUMS 
FOR CHILDREN, FILLED WITH TUNEFUL SONGS AND 
FASCINATING STORIES THEY’LL LOVE! 


It’s the nicest way to give your youngster a real head start 
. . . and a lifetime of memories, too! 

Now in this marvelous collection, of which this record is 
only one, your boy or girl can thrill to all the classic chil- 
dren’s tales — Jack and the Beanstalk, Treasure Island, 
Mary and Her Little Lamb, Aladdin, Pinocchio, Black Beauty, 
Hansel and Gretel, Alice in Wonderland, Tom Thumb, and 
many, many others. 

PLUS helpful little songs that give them a head start on count- 
ing, spelling, reading, and other important school-time concepts 
— all in the delightful melody format children love to learn by! 
Tinkerbell Records give you a practical answer to how you can 
best provide a good foundation for a love of learning in your chil- 
dren. This carefully-selected series is educator-approved for young 
children of pre-school age, and into the early grades. 
Through these records they receive a wonderful music introduc- 
tion — an appreciation for melody, rhythm, and story-telling- 
through-song that will help them as they grow. 

Here’s a hint on using these records at home. When playing these 
selections, allow him to continue playing or whatever he may be 
doing and simply let the record spin. 

Records are sounds. No matter what he may be doing at the 


time, the music and the stories will make an impression, 

probably greater than you think. Even if he wants to get up 
and leave the room while the record is playing, let him: he’ll 
be back to listen to more another time. 

Try to arrange a regular schedule for letting the child listen 
to these recorded songs and stories — just as you probably 
have a regular schedule for letting him watch TV. Get your 
child used to hearing music and learning things at home. 
It's quite easy and pleasant through these simple stories and 
songs he can relate to. 

All Tinkerbell Records are produced with good taste, humor, 
and charm. They are the child’s own records. The stories 
are created to catch his interest and start him thinking. They 
teach language, and inspire him to make up stories of his 
own and stretch his imagination. And he may even want to 
"sing along” with the songs after only a few listenings, as 
they soon become his familiar friends. 

Expose your children to music, songs, and stories that will 
make childhood more than just a time for fun and learning. 
You can, with the help of these Tinkerbell Records. There 
are few more valuable gifts, than those you store in your 
child’s memories. 


3301 Down By The Station — About T rains 

3302 Alphabet Song 

3303 Ten Little Indians 

3304 HumptyDumpty 

3305 The Wizard of Oz-6 Favorite Stories 

3306 London Bridge is Falling Down 

3307 Snow WhiteS The 7 Dwarfs- 
5 Favorite Stories 

3308 Happy Birthday Party Time 


3309 The Three Little Pigs— 6 Favorite Stories 

3311 Peter Pan— 6 Favorite Stories 

3312 Pinocchio— 6 Favorite Stories 

3313 Goldilocks and the 3 Bears— 

5 Favorite Stories 

3314 A Calendar ot Happy Thoughts 

3315 It's Time To Play School 

3316 Sing 

3317 Fun S Games S Lots of Laughs 


3318 Peter Cottontail 

3319 Musical Stories of Hans Christian Anderson 

3321 The Happy Hippo — 

6 Funny Animal Story/Songs 

3322 Fire Engines and I ugboats 

3323 The Little Red Caboose 

3324 Tina the Ballerina 

3325 Smokey the Bear 

3326 The Little Red Wagon 


Made in U.S.A. 
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A CHILD’S 

INTRODUCTION TO 


TWENTY ACTIVITY SONGS, GAMES 
AND CONVERSATIONS THAT 


WILL TEACH YOUR CHILD AND 
ENTERTAIN EVERYONE IN THE FAMILY 


Featuring the voices of Maria Rubini and Manuel Astudillo 


with Peggy Powers and Eugene Lowell 


CONTENTS 


SPEAK A LITTLE SPANISH^* 


SPAIN IS A COUNTRY 
LEMON MERINGUE 


JUMPING BEAN SONG 


COMMON SAYINGS 


TICK TOCK TANGO 
IT’S THE SAME 
ANIMAL SONG 


TE QUIERO PAPA 


NATURE SONG 


SIMON SAYS 


LULLABY 


WHAT DO YOU WANT TO BE? 


NEW LANGUAGE BY EAR METHOD 


Approved by leading language teachers, Spanish Instruction 
under the direction of Carlos J. Montalban 






Narration by Carlos J. Montalban 

Words and Music by Paul Parnes 
Musical Direction: Jim Timmens 


Jbitnon xUct, 
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LP 75 


A CHILD’S 



“iSaludos Amigo!” 

Greetings friend! 

Wouldn't it be interesting if one day 
you awoke to find you were a French 
child or Dutch child or even a Spanish 
child? This record is an introduction 
to Spanish, so let's play some games 
and sing some songs and of course 
since we will be Spanish for a day . . . 
let’s speak a little Spanish as Spanish 
children do. 

Speak a little Spanish. It is very easy, 
Monday is “Lunes," Tuesday is “Mar- 
tes." Instead of saying Yes! Yes! You 
simply say "iSi! jSi!" Wednesday is 
“Miercoles,” Thursday is “Jueves.” 
Now isn’t that quite simple. Friday is 
“Viernes." Isn't it so. Saturday is 
“Sabado,” Sunday is “Domingo.” And 
when people say do you speak Span- 
ish, you can say “jSi! Yo Hablo 
Espanol.” I speak Spanish. 

Who can speak Spanish? “iQuien 
puede hablar Espanol?” Why every- 
one can! Little boys, "Muchachos 
pequenos,” Little girls, "Muchachas 
pequenas," Young men, "Hombres 
jovenes," and of course Young ladies, 
“Senoritas.” 

“ITS THE SAME" 

It’s the same .. . “Es lo mismo” 

There are so many words that are the 
same except for the fact that the 
accents are different. Actor is 
“Actor,” Animal is "Animal,” Color is 
“Color," Cereal is “Cereal,” Melon is 
“Melon,” Regular is “Regular," Doc- 
tor is “Doctor,” and Gas is “Gas,” 
that's right! Material is “Material,” 
and Chocolate is "Chocolate." You’re 
really bright! Motor is "Motor,” Hotel 
is “Hotel,” and there’s Auto— “Auto,” 
Capital-“Capital,” Hospital-“Hospi- 
tal,” and much more! There’s Central 
-“Central,” General— “General,” 
Usual-"Usual,” and for sure there's 
Total-“Total,” Personal-’Personal.” 
It's the same-“Es lo mismo.” 

There are many more words that are 
the same or almost the same: Impor- 
tant-“lmportante," Radio-“Radio,” 
Restaurant— "Restaurante," Theater 
“Teatro,” Telephone— “Telefono," 
Guitar-“Guitarra,” Gala-‘‘Gala," 
Check-“Cheque," English-"lngles,” 
America-’America," Tea-“Te,” and 
Hour— “Hora.” 


INTRODUCTION TO SPANISH 


You know what "Amigo,” means? 
“Amigo" means friend in Spanish. 
And, how about "Hombre”— that 
means man. And “Sombrero" means 
hat. And then there’s “Rio Grande”— 
Big River, and “Los Angeles"— City of 
Angels, and “Santa Fe”— Holy Faith, 
and “Sierra Nevada”— Snow Covered 
Mountain. 

The Spanish language comes from 
Spain and here’s a song that tells you 
a little about that country. 

"SPAIN IS A COUNTRY" 

Spain is a country far over the sea 

“Espafia es un pais mas alia del mar” 
Madrid is a city and the capital of 
Spain "Madrid es una ciudad y la 
capital de Espana" Barcelona is a city 
and a big seaport in Spain “Barcelona 
es una ciudad y es gran puerto de 
Espana” The Duero is a river, a big 
river in Spain "El Duero es un rio, un 
gran rio de Espana" The Pyranees are 
big mountains, big mountains in 
Spain "Los Pirineos grandes mon- 
tanas, grandes montanas de Espana." 

Now, if you were Spanish, you’d have 
to count and you'd have to know 
numbers. 

“TICK TOCK TANGO" 

One is "uno,” two is 
“dos," three is "tres," 
four is “cuatro," five is 
“cinco," six is “seis,” 
seven is “siete," num- 
ber eight is “ocho,” 
nine is “nueve," ten is 
"diez, "eleven is "once,” 
twelve is “doce." 

Now, let’s have breakfast which in 
Spanish is “desayunar.” We will have 
orange juice-“jugo de naranja,” 
cereal— “cereal,” eggs-“huevos,” 
toast— “pan tostado,” jam— "compo- 
ta," butter-“mantequilla,” and milk 
-“y leche.” 

“COMMON SAYINGS SONG" 

Today in Spanish is “hoy” "iHurra!" 
and in Spanish this means hooray. 
“Buenos dias” means good morning. 
“Buenas tardes” means good after- 
noon. “iComo estas?" means how are 
you? “Muy bien gracias" means very 
well thanks. "iDormiste bien?" did 
you sleep well? "jAh, si!” oh yes, “Yo 
tambien” so did I. Do you speak Span- 
ish? “j,Habla usted Espanol?” Yes, a 
little. “Si, un poco” “Mucho gusto an 
conocerlo" this means I’m glad to 
know you. “El gusto es mio" the 
pleasure’s all mine. “jHasta la vista!” 
that means So long for this is the end, 
“el fin,” of our song. 

LEMON MERENGUE 

Let us go to a party-"Vamos a una 
fiesta." And at this birthday party 
we’ll have fun speaking Spanish, 
hooray, “j Hurra!” We'll have some 
ice cream-“Tendremos helados" 
candies and cakes-“dulces y bizcoc- 



hos" apples-“manzanas," bananas— 
“bananas," fruit-“fruta,” pie-“pas- 
tel,” cold lemonade-“limonada fria," 
balloons-'globos," games-“juegos," 
and hot chocolate— “chocolate cali- 
ente,” potato chips-“patatas fritas." 
That was fun— "jQue divertido!" 
When is your birthday? Is it in . . . Jan- 
uary-“Enero,” February-“Febrero," 
March-“Marzo,” April— “Abril,” May 
-“Mayo,” June-"Junio,” July— 
“Julio,” August— “Agosto,” September 
-“Septiembre,” October-“Octubre,” 
November— "Noviembre," December 
— “Diciembre." 

“SIMON SAYS” 

Simon says— “Simon dice." Touch the 
nose— “Tocar la nariz.” Touch the 
head-“Tocar la cabeza." Touch the 
knees— “Tocar las rodillas." Touch 
the ear-“Tocar el oido” Simon says- 
“Simon dice.” Touch the eye-“Tocar 
el ojo." Touch the chin— "Tocar la 
barba.” Send a kiss-“Mandar un 
beso" and this is the end of the game! 
That was very good! “;Estuvo muy 
bien!” You know this would be a good 
time for lunch-“almuerzo.” You 
might have fish or meat— “pescado o 
carne,” and salad-“ensalada,” tea— 
“te,” bread-“pan,” rolls— “panecill- 
os,” and pudding-“y pudin.” 
“Buenas tardes” Good afternoon. 
"iQue hermoso dia!” What a beautiful 

day! Let's go to a wonderful zoo 

The dog— "el perro,” the cat-“el 
gato,” the monkey-"el mono," the 
bull— “el toro,” the fox-“el zorro,” the 
wolf— “el I o bo ,” the mouse-"el 
raton," the lion— “el leon,” the pigeon 
-"la paloma,” the horse-“el caballo,” 
the parrot-“el loro,” the mule— “la 
mula,” the tiger— “el tigre,” the goat— 
“la cabra.” “El canario”-the canary. 


NATURE SONG 

We see rivers, "iSi?" 
“Vemos rios” yes! Val- 
leys "iSI!” “Valles" 
yes! Plains and a big 
mountain range. "Plani- 
cies y una cordillera." 
The yellow sun-“EI sol 
amarillo” The bright 
blue sky-"EI claro cielo 
azul." The green land 
below-"EI campo verde 
abajo.” White clouds- 
"Nubesblancas." Brown 
trees-“Arboles cafes," 
Black birds-“Pajaros 
negros," They are there 
for us to view. Who? 
“iQuien?" You and the 
burro and I. North— 
“Norte,” South-"Sur,” 
East-“Este,” West — 
"Oeste.” Red roofs- 
“Techos rojos”and grey 
houses-"casas grises.” 



“WHAT DO YOU WANT TO 
BE WHEN YOU GROW UP?" 

Do you want to be a car- 
penter? “iQuieres ser 
un carpintero?” An air- 
plane pilot? “iUn piloto 
aviador?" A train engi- 
neer? “iUn maquinista 
de ferrocarril?" A fish- 
erman? "iUn pesca- 
dor?" A fireman? “iUn 
bqmbero?” A musician? 

“iUn musico?”The cap- 
tain of a boat? “iCapi- 
tan de barco?” A police- 
man? “iUn policla?" A 
dancer? “iUna baila- 
rina?” A farmer? “iUn 
agricultor?" 

Let’s take a little trip! “iVarnos a 
hacerlo!" Shall we go by boat? 
"iVarnos por barco?" By plane? "iPor 
aeroplano?” By train? “iPor Tren?” 
By bus? “iPor autobus?" 

Let’s go by “burro." That’s Spanish 
for donkey. That way we’ll see more 
of the country too: 




I know a game we all like to play! In- 
side “la casa" the house, we’ll play 
hide and seek. “Jugar a las escon- 
didas." We'll hide that Mexican jump- 
ing bean, if we can catch it! 


“JUMPING BEAN 
(“El frijolito”) 

There it is— “;Ahi esta!" On the sofa— 
“en el sofa," Now it’s there-“ahora 
esta ahi” On the chair— “en la silla” 
Now it’s jumped-“ahora salto” To 
the table— “a la mesa” Now it's down 
— "ahora esta abajo” On the floor— 
“en el suelo” Now it’s up-“ahora 
arriba” And in a cup— “en la taza” 
See it jump-“Velo saltar” Upon the 
T.V.— “a la television” Now it's in the 
bedroom-“la alcoba" The bathroom 
-“El bano" The kitchen-“La cocina" 
Now it’s on the soap-“el jabon” The 
fork, The knife, The spoon; “El tene- 
dor, El cuchillo, La cuchara" And 
there it goes in the dining room-"el 
comedor.” 

It’s time to have dinner— “cena” with 
the family. Let's see, we can have 
chicken with rice— “arroz con polio,” 
potatoes-’patatas,” green peas- 
“guisantes," watermelon— “sandia,” 
andsoda-“y soda.” 

Let's eat with the family. We will tell 
you what they are called in Spanish 
and you will also learn to say I love 
you— “Te quiero” which of course are 
the most wonderful words in any 
language. 

“TE QUIERO PAPA” 

“Te quiero Papa,” I love you Papa. 
“Papa-Papa, “Mama’’-Mama, "Her- 
mana”- Sister, “Hermano”- Brother. 
In the morning— “En la manana” At 
noon-“A mediodia" In the afternoon 
and at night— “De tarde y de noche." 
“Tio”-Uncle, “Tia”-Aunt, "Abuelo” 
-Grandpa, “Abuela’-Grandma. Now 
you have met my family. 

"LULLABY” 

Come close your eyes my children — 

“Cerrad los ojos mis ninos" Time now 
to go to sleep-“Ya es hora de acos- 
tarse" You said your prayers my chil- 
dren— “Ya rezasteis mis ninos" Time 
now to go to sleep-“Ya es hora de 
acostarse." 
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The man who is able to face our troubled corro- 
sive world with the confident innocence of a 
child is rare indeed. 

Richard Buckminster Fuller is one of these rare 
persons. But although his confidence has an en- 
dearing, almost childlike simplicity, it has the 
scale and scope of an intellectual and moral 
maturity that could put most of us so-called 
grownup people to shame. For he is able to look 
at the same old world we all see with wonder 
and to discern in it a quality and order that we 
do not see. His vision, a truly creative vision, is 
based upon his central belief in the structural 
reasonableness of the natural world. He thinks 
that if we can understand this structural logic of 
nature and apply it to our man-made world, we 
can create a human environment which is safer, 
less wasteful, and happier. 

His basic theoretical notion, although convinc- 
ingly simple in essentials, when projected into 
words appears complicated. However, a willing- 
ness to listen reveals a most rewarding truth. At 
the risk of oversimplification, we may attempt to 
condense the essential tenets of his ideas as 
follows: The total physical world is a system of 
energy patterns. This intricate but consistent 
structural system cannot be understood from its 
constituent individual energy parts but can bo 
grasped only in its total configuration. Fuller calls 
this dynamic energy system "synergy" and the 
geometrical laws that regulate its spatial configu- 
ration “synergetic geometry." 

But these theories are not mere theories. Fuller 
has found impressive design application for all 
his theoretical concepts. As a good New England 
Yankee he has to test and prove his ideas with 
workable and useful physical objects. His design 
contributions are history-making. Foremost among 
them are his dymaxion domes, They are con- 
structed from identical prefabricated units usable 


for structures of varying sizes. They provide the 
maximum space enclosure with the minimum 
structural and physical weight. They are not only 
great technical achievements but are among some 
of the great artistic forms of the twentieth 
century. These domes that housed the United 
States exhibitions at the Moscow World’s Fair 
and more recently at Montreal were not only the 
purest and most convincing structural forms in 
the fairs but in their visual qualities expressed 
most directly and at the same time most elegantly 
a new form-poetry which has grown out of 
twentieth-century engineering technology. 

Buckminster Fuller's scope of contribution, 
however, goes beyond objective knowledge and 
object-making. He is in his own words a “com- 
prehensive designer." He calls this comprehen- 
sive design the integration of all structural factors 
that "valve” energy and experience to human 
invention. The young designers' enthusiasm and 
horizons are among the most significant struc- 
tural factors. And Fuller does not neglect this 
factor. One cannot find a more indefatigable and 
convinced teacher of the young generation. Frank 
Lloyd Wright called him "a man with more 
absolute integrity than any other man I have 
ever known." As this record makes unequivocally 
clear, his integrity is a most impressive and 
powerful force. For here he projects all of his 
essential qualities: his embracing and penetrating 
intellect, his authentic knowledge, his passion for 
truth and his humble direct way of asking ques- 
tions and seeking answers. 

Notes: Gy orgy Kepes, Professor of Visual Design, M.l.T. 
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GRABACION ESTETOACUSTICA DE LOS FENOMENOS AUSCULTATORiOS DEL CORAZON 

GEORGE D. GECKELER, M. D. 


PROPOSITO Y USD DE ESTA GRABACION 

En esta grabacion se hace un estudio lo mas completo 
posible de los ruidos. arritmias y soplos cardiacos. 
Aunque fue hecha principalmente para el medico ge- 
neral que ha tenido una practica profesional de algunos 
anos, su valor es obvio para profesores y estudiantes. 
Incluye casi todos los tipos de fenomenos auscultatorios, 
y por lo tanto puede usarse como una obra de referencia. 
Las arritmias, particularmente las extrasistolicas, fueron 
comprobadas por medio del electrocardiograma. 

El metodo de presentacion fue meditado cuidadosa- 
mente. En lugar de recurrir a historias clinicas se consi- 
dero mas conveniente hacer la descripcion de los tipos 
especificos de los fenomenos anormales, comparandolos 
frecuentemente con los normales. 

La caracteristica mas importante de esta grabacion 
es que fue hecha de tal manera que pueda ser escuchada 
con un estetoscopio. Es de provecho recomendar el 
sentarse comodamente, adjustarse el estetoscopio a los 


Traduccion del Dr. Hector P. Redondo Ramirez 

oidos y sosteniendo el diafragma con las manos, escuchar 
la grabacion, preferentemente con los ojos cerrados. 
La altura del sonido precisarse en tal forma, que las 
explicaciones se oigan con claridad; asi se logra una 
intensidad adecuada de los ruidos y soplos que se repre- 
sentan. Las ventajas de usar un estetoscopio son evi- 
dentes: se induce un estado psicologico adecuado para 
la auscultacion del corazon, se evitan los ruidos extrahos 
y los fenomenos cardiacos parecen concentrarse en el 
tambor del estetoscopio. 

Los artefactos fueron eliminados casi en su totalidad; 
sin embargo es posible percibir ocasionalmente ruidos 
respiratorios intensos o algun chasquido. Se considero 
que la'supresion de tales ruidos habria dado lugar a una 
representacion demasiado artificial ya que, despues de 
todo, a veces se escuchan al hacer una auscultacion 
verdadera. Algunos ejemplos pueden ser objeto de cri- 
tica porque su intensidad no es suficientemente alta: 
es dificil captar la duplicacion del primer ruido en la 
primera cara, banda 3; el primer soplo sistolico de la 
segunda cara, banda 1; y el soplo diastolico apexiar-'- 



debil, tambien de la seguna cara, banda 2. Estos casos 
son probablemente los mas utiles, porque ordinaria- 
mente son dificiles de oir en la exploracion clinica y a 
menudo exigen un entrenamiento previo para su recon- 
ocimiento. Algunas ilustraciones incluyen varios feno- 
menos que no siempre se especifican: tal sucede con el 
ejemplo del soplo de gaviota en el que se presenta 
tambien la fibrilacion y el ultimo ejemplo del frote peri- 
cardico que comprende asimismo un ritmo de galope. 

La ultima banda de la segunda cara demuestra tipos 
frecuentes de anormalidades que no son objeto de des- 
cripcion y que se aconseja utilizar para fines de practica. 
Como la banda es muy larga, da tiempo para la prepara- 
cion necesaria. 

Por buena que sea una grabacion. su reproduccion 
correcta depende en gran parte del aparato que se utilice 
y de las condiciones acusticas del local donde tenga 
lugar la audicion. Aungue esta grabacion puede oirse 
sin un estetoscopio y con cualquier grado de amplifica- 
cion, se recomiendan las medidas siguientes para su 
mejor aprovechamiento: 
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SUGESTIONES PARA LA REPRODUCCION DE ESTA 


O 1 


Jls 1 ESTETOSCOPIO 


RECUERDESE QUE SE ESCUCHA MEJOR CON LA AYUDA 

Se sugiere sentarse comodamente, ajustarse el estetoscopio a los oidos y sostener el diafragma con las manos. 

La intensidad de la voz y de las ilustraciones ha sido graduada en tal forma que reduciendola al punto en que las explica- 
ciones sean entendidas con claridad, las ilustraciones deben oirse como si el estetoscopio estuviera en contacto con el torax del 
enfermo. 

La audicion no debera prolongarse demasiado. No cambiar la aguja hasta que se termine el disco o la banda correspondiente. 


PRIMERA CARA 

ARRITMIAS Banda No. 1 

Normal 

Extrasistoles 

Acoplamiento 

Extrasistoles dobles y triples 

Fibrilacion auricular 

Normal 

Extrasistoles 

Fibrilacion auricular 


ARRITMIAS concluye ) Banda No. 2 

Fibrilacion auricular en el curso del ejercicio 
fisico 

Fibrilacion auricular y extrasistoles 

Arritmia sinusal 

Ritmo normal 

Ritmo de galope 

Ritmo de galope poco frecuente 

Otro ritmo de galope poco frecuente 


RUIDOS Banda No. 3 

Primer ruido apexiano nitido 
Normal 

Primer ruido apexiano nitido 
Primer ruido apexiano duplicado 
Segundo ruido apexiano duplicado 
Primer ruido apexiano mas fuerte que el 
segundo 


RUIDOS (concluye) Banda No. 4 

Ruidos en tic-tac 
Normal 

Normal en el apex 
Normal en la base 
Segundo ruido aortico acentuado 
Segundo ruido aortico metalico 
Normal en la base; fibrilacion auricular con 
acentuamiento del segundo ruido 
pulmonar. 


SEGUNDA CARA 

SOPLOS Banda No. 1 

Soplo sistolico de intensidad moderada 
Soplo sistolico acompanado de un soplo 
protodiastolico de timbre bajo 
Soplo sistolico con extrasistoles 
Soplo sistolico rudo que ha reemplazado al 
primer ruido 

Soplo sistolico rudo con desdoblamiento 
del segundo ruido 

Soplo sistolico rudo de la estenosis aortica 
con fibrilacion auricular 
Soplo sistolico rudo, soplo diastolico 
aspirativo 

Soplo sistolico rudo de la estenosis aortica 
con fibrilacion auricular 

SOPLOS (continuacion) Banda No. 2 

Soplo sistolico alto, rudo. musical 
Soplo sistolico chirriante 
Soplo de gaviota 
Soplo mesodiastolico breve 
Soplo mesodiastolico debil 
Soplo telediastolico con acentuamiento 
presistolico y primer ruido nitido 


SOPLOS i continuacion) Banda No. 3 

Soplo telediastolico con acentuamiento 
presistolico y primer ruido nitido 
Soplo telediastolico mitral, fibrilacion 
auricular 

Ambos ruidos reemplazados por soplos; 

protodiastolico rudo 
Ambos ruidos reemplazados por soplos; 

insuficiencia aortica de origen reumatico 
Variacion de la intensidad de los soplos 
con el ciclo respiratorio 

SOPLOS i concluye} Banda No. 4 

El soplo protodiastolico de la insuficiencia 
aortica 

El soplo telediastolico de la estenosis mitral; 
fibrilacion auricular 

El soplo protodiastolico de la insuficiencia 
aortica 

El soplo telediastolico de la estenosis mitral; 

fibrilacion auricular 
Chasquido sisti lico 

Soplo de maquina de vapor; persistencia 
del conducto arterial 
Frote pericardico 

Frote pericardico con fibrilacion auricular 
Frote pericardico con ruido de galope 

ILUSTRACIONES Banda No. 5 

Fibrilacion auricular 
Acoplamiento 
Ritmo de galope 
Soplo de gaviota 

Soplo telediastolico. fibrilacion auricular 
Acentuamiento presistolico de un soplo 
telediastolico con un pi\nv?r ruido nitido 
Soplo protodiastolico con l'biilaciun 
auricular y extrasistoles 
Frote pericardico 
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AUSCULTATION OF THE HEART 


COMMENTATOR: STEPHEN O’REIILY 


CONTENTS OF THIS RECORD 

In order to aid the listener, the sounds and murmurs have been dlagrammatlcally reproduced In the order in which they appear on the record. 

The time intervals are drawn with reference to the scale shown, and in most instances are taken from actual phonocardlograms. An attempt nas 
been made to represent the intensity of the sounds and murmurs as they appear on the record. Where the same recording is heard more than once, 
reference is made to the previous diagram. 
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THE FIRST HEART SOUND 
Normal Split. 
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Fig. 1 


Fig.2 


Fig. 3 
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THE SECOND HEART SOUND 
Normal at Apex Normal Split 
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Fig. 4 
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Fig. 5 




Fig. 6 
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The value of auscultation of the heart in diagnosis appeared to 
Oe heading for a decline, until the introduction of the phono- 
cardlograph provided an objective record of heart sounds that 
cou!d be critically assessed in relation to the findings of the 
physician, cardiac surgeon, radiologist, physiologist and path- 
k i P fk ien f e .K W,th the P hon °cardiograph has in fact 
established the stethoscope as an instrument of precision In 
n,® pe . r,on u tra, " ed m •*» use. Such a person is 

Dr. John B. Barlow, to whom heart sounds have been a special 

th g d ' W itw ate r s ra nd! m jo ^(annesb u rq 1 d ° n ’ a " d ,he Uni,e ™"» 01 
No present day method of reproduction of heart sounds com- 
pares exactly with what is heard with the stethoscope, parti- 
cularly as far as high pitched sounds are concerned 
Nevertheless, the reproduction in this record is of a very hioh 
order and is particularly valuable in relation to the timing of 
events in the cardiac cycle, normal and abnormal. Dr. Barlow s 
commentary interprets the sounds and murmu/s recorded 
accurately and clearly, in terms of basic physiology and cardiac 
dynamics, and in words that are readily understandable to 
medical students and practitioners. The record is a notable 
contribution to the techniques of learning modern cardioloov 
G. A. ELLIOTT. M.D., F.R.C.P.. F.R.S (S.Af.) ^ 

Professor and Director of the Department of 
Medicine, University of the Witwatersrand. 
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Fig. 7 (a) expiration (b) inspiration Fig. 8 


Delayed soft P2 

Fig. 9 


Delayed inaudibleP2 
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Delayed loud P2 

Fig. 12 
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Early soft A2 

Fig. 13 (a) expiration (b) inspiration 
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VENTRICULAR FILLING SOUNDS 
Third Heart Sound 
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ABREVIATIONS (l.e. for the diagrams) 

M1 = Mitral component of the first heart sound. 

T1 = Tricuspid component of the first heart sound. 
A2=Aortic component of the second heart sound. 
F*2=Pulmonary component of the second heart sound. 
EDS = Early Diastolic Sound of Constriction. 

G = Summation Gallop Sound. 
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Pulmonary Artery Stenosis 




SC = Systolic click. 

PSM = Presystolic murmur. 
MDM = Mid-diastolic murmur. 
SM = Systolic murmur. 

OS = Openlng snap. 

EDM = Early diastolic murmur. 


MS = Mitral Stenosis. 

MI = Mltral Incompetence. 

AS = Aortlc Stenosis. 

AI = Aortic Incompetence. 

PS = Pulmonary Stenosis. 

PI = Pulmonary Incompetence. 


TS=Tricuspid Stenosis. 

TI = Tricuspid Incompetence. 
ASD = Atrial Septal Defect. 

VSD = Ventricular Septal Defect. 
PDA = Patent Ductus Arteriosus. 
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THE RANKIN/ I3ASS PRODUCTION OF 


THE 


RETURN 


OF 


KING 


A STORY OF THE HOBBITS 

Based on the original version of “The Hobbit” and “The Return of the King” by J.R.R.TOLKiEN 


Starring (in Alphabetical Order) ORSON BEAN • THEODORE BIKEL • WILLIAM CONRAD • JOHN HUSTON • RODDY McDOWALL 
THEODORE • With the talents of PAUL FREES And DON MESSICK • JOHN STEPHENSON • CASEY KASEM • SONNY MELENDREZ 
NELLIE BELLFLOWER • And GLENN YARBROUGH As The Minstrel • Adapted for the screen by ROMEO MULLER 
Music by MAURY LAWS • Lyrics by JULES BASS • Production designed by ARTHUR RANKIN, JR. 

Music Arranged & Conducted by MAURY LAWS & BERNARD HOFFER • Produced & Directed by ARTHUR RANKIN, JR. & JULES BASS 

MCMLXXX Rankm/Bass Productions. Inc. NOT FOR SALE OR BROADCAST OUTSIDE OF THE UNITED STATES OF AMERICA, ITS TERRITORIES OR POSSESSIONS 



I 


Dlsnoylond/ Vista Records Burbank, Calif. 91521 Printed In U S A 









Made in England 



ZSW 564 


mb 

m 

itsanom 

Narration by Tom Baker 

Dr. Who — Tom Baker 
Sarah Jane — Elisabeth Sladen 
Zor — Bill Mitchell 

Written by Victor Pemberton 

A lonely stretch of beach at night, a slithering sound approaching 
from the sand-dunes nearby, and a roar to chill the hearts of even 
the most hardened followers of B B C. T V 's timeless space 
hero DOCTOR WHO, begins a Science Fiction adventure to thrill young 
and old alike. 

The Doctor and his companion SARAH JANE battle against some 
of the most heinous foes to emerge from the outer Universe: The 
PESCATONS. The Doctor finds himself in the capital city of London, 
where the population is bewildered and trembling beneath the violent 
onslaught of a merciless invader. 

Who or what is the mighty ZOR, whose green slanting luminous eyes 
glare out from the dark of night like giant emeralds? What is the 
powerful alien force that is bringing Earth’s civilization to a 
standstill, threatening to annihilate everything in its path? 

This is the story of a dying Planet, of a Deadly Weed, and of 
the merciless Creatures themselves. It is a Challenge to the 
Doctor — a frightening race against time 

"DR. WHO" theme composed by Ron Grainer and performed 
by the BBC. Radiophonic Workshop (Erie Music Limited). 

Incidental music composed and played by Kenny Clayton 
(Dynamusic Limited). 

Voices recorded at Argo Studios, London Directed by 
Harley Usill Engineer: Kevin Daly. 

Effects and music recorded at Molinare Studios. London, 
and Electrophon Studios. London. 

Directed by Don Norman Engineers Robert Parker and Brian 
Hodgson. 

Produced by Don Norman 

The television programme "DR. WHO" is presented by the 
British Broadcasting Corporation. This recording is 
released by arrangement with B B C. Records. 


Design /Illustration— Laurie Richards 
Photographs: Suiette Gibbs. 

® © 1976, The Decca Record Company Limited, London, (Argo Division) 
Rugd. Trade Mark 


THE DECCA RECORD COMPANY LIMITED, 

Argo Division, 1 1 5 Fulham Road. London, SW3 6RR 

WARNING : Copyright subsists in all DECCA GROUP recordings. Any unauthorized broadcasting, 
public performance, copying or ro-tocording thereof constitutos an infringomont of copyright and 
will render tho infringer liable to an action ut law, Licences lor public performance or broadcasting 
may bo obtained front Plionogtaphic Performance Ltd,. Evelyn House. 62 Oxford Street. London W.l. 

In tho United States ol America unauthoriiod reproduction ol this recording is prohibited by Federal 
law and subject to criminal prosecution. 

Sloovo pilntod In England by Clout & Bakor Ltd. 
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Stereo Thu stereo record can be played on mono reproducers provided either a compatible or stereo cartridge wired for mono is fitted. Recent equipment may already be fitted with a suitable cartridge. If in doubt consult your dealer. 

ALSO AVAILABLE ON CASSETTE 
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This album Is only twenty years overduel Wm M m m m m a a m Hi a ■ 

I can remember going Into the record stores almost once a week and asking, "Have any original soundtrack recordings from the 
STAR TREK television pilots been released yet?" The answer was invariably — and always disappointingly — "Not yet." 

After a while, I stopped asking, but I never stopped looking. I just wanted to hear the music again, and again. 

I was not alone in this quest. The original master tapes and scoring sheets for Alexander Courage's music have become something 
ol a holy grail lor STAR TREK Ians. It's not hard to understand why. The opening fanfare seems to say It all: "Space! The Final 
Frontier! Adventure! Challenge! ' ’ And then the soaring melody that follows suggest a wonder-filled answer to the fanfare's open- 
ing question. It is the song of the Enterprise, the sound of a great lady sailing out to the stars. 

Once, at a banquet, the orchestra suddenly broke into the theme music from STAR TREK and everybody in the room burst into 
smiles of recognition — and then applause. I remember sitting there with a lump in my throat and a silly grin on my face. STAR 
TREK has always been special to me (lor somewhat obvious reasons); the music has the power to stop me dead in my tracks. It 
was wonderful to discover that It had the same effect on a whole room full of people. 

On another occasion, I watched as the first United States Space Shuttle was rolled out for its first public appearance — and the Air 
Force band struck up the familiar STAR TREK theme in a proud march tempo. That time there were tears in my eyes. I felt silly to 
be so moved — and then gave in and just enjoyed the tremendous feeling of pride. STAR TREK wasn't just a TV show any more — 
now it was part ol history. Now it was publicly and offically acknowledged as one of the lorces that had helped to turn the dream of 
space into reality. The first American spaceship was named Enterprise. 

Over the years, it has been my privilege to be a part of STAR TREK, not just as one of its original writers, but also as its unofficial 
historian and friend. During all ol those years. I have wanted a copy of this recording — along with the rest of STAR TREK'S vast 
audience. Other recordings, other versions, other interpretations have been released — but it hasn't been the same. 

This is the one we've all been waiting for: this is the original soundtrack album for the pilots “WHERE NO MAN HAS GONE 
BEFORE” and "THE CAGE" (to date, still not shown in its original form on television). Long overdue, but no less welcome for the 
delay. Neil Norman has brought his own love of science fiction and STAR TREK to this project. The original soundtrack tapes from 
the pilots, have been meticulously remastered in digital form in order to provide the best possible sound quality. 

When Neil first told me he was preparing this album, I was excited and eager — and all of my old impatience came right back. 

I am thrilled and delighted that the long wait is finally over. Neil Norman has given all of us a tremendous gilt. 

Thanks Neil. —David Gerrold 

David Gerrold is the award-winning author ol one ol STAR TREK's most popular episodes. "The Trouble With Tribbles". He has also written the 
delinitive history ol the series: THE WORLD OF STAR TREK, published by Btuejay Books. 

THE ORIGINAL TAPES! 

It is our privilege to present the original master tapes ol the awe-inspiring music to the two television pilots of STAR TREK! The 
Star Trek series, created by Gene Roddenberry, llrst broadcast In 1966 and seen widely in syndication ever since, now has several 
generations of laithful STAR TREK devotees. 

The composer, Alexander Courage, was born in 1919 in Philadelphia and grew up in Northern New Jersey. After attending 
Eastman School of Music in Rochester, N.Y., he enlisted in the Air Force as a bandleader during World War It. 

From 1946 to 1953 he composed and conducted for CBS radio. In 1948 he began a 12 year stint arranging and orchestrating at 
MGM with Adolph Deutsch and Andre Previn. That same year he also appeared in a studio revue at 20th Century Fox playing 
opposite Marilyn Monroe. 

From 1957 until present, Alexander has been composing background music for over 300 episodes ol Television in 56 separate 
series including 120 shows of "The Waltons" and the "Star Trek" music contained in this album. 

A few of his feature film credits as composer include "The Left Handed Gun", "Day ol the Outlaw”, "The Sun Also Rises", 
"Tokyo After Dark", “Hot Rod Rumble" and "Undersea Girl". As arranger: "Showboat", "The Million Dollar Mermaid”, 
"Kismet", "Glgl", "Guys & Dolls", "Porgy & Bess", "The Five Pennies", "Some Like It Hot”, "The Pleasure Seekers”. 
"The Agony and the Ecstacy” . "Inside Daisy Clover", "Doctor Doolittle". "Hello Dolly", "Fiddler on the Roof”. "Papillon". 
"Lost in the Stars” and many others. 

Courage has also arranged tor many Academy Award programs and performances ol the "Cincinnati Pops" and "Boston Pops" 
Recently Alex collaborated on a film with Jerry Goldsmith In England and currently teaches a special class ol "Film Composition." 
We will look forward to more ol his exciting, unique work in the future! 

During the editing ol the series, the music was cut to suit each scene. This LP contains the unedited masters Irom the pilots, 
never available to the public for over 20 years. ..until now!! 

The music Included here was originally created and scored lor "The Cage" and "Where No Man Has Gone Before" II was later 
utilized, however, quite often In many other episodes, (such as "The Menagerie"), especially the main and end title theme which 
became the signature of the series. 

The master tapes lor this album are from the best souces available. They have endured (Ire and flood at Paramount and though 
they do betray their age, they are still In mint condition. For many years their whereabouts were cloaked In an aura ol mystery. In 
my adventures as a Science Fiction archaeologist, my colleagues and I were finally able to unearth them! No expense has been 
spared to bring them to you In "stale of the art” digital lorm. 

Occasionally you may encounter some hiss or distortion, due to the condition ol the original tapes. We have eliminated as many 
Imperfections as possible wilhout Impairing the performances. You will find that the music is paramount, however, as you are 
transported into the enchanting realm of STAR TREK! 


Executive Album Producer. Nell Norman 

All music composed and conducted by: Alexander Courage - Bruin Music Corporation - BMI Recorded 22 January and 20 November 1965. 
In charge ol Music at Desllu: Wilbur Hatch Orchostra contractor: Julian Davidson Associate Executive Producer: Charles Faris 
Engineering: Bob Margoulotl, Jim McMahon Studio facilities provided by Crystal. Digitally Mastored al K-DIsc by Bill Llghtner 
Cover Design: Ed Francis In collaboration wllh Nell Norman Spoclal thanks to Ford A. Thaxton, Greg Slone , Jeff Nelson & Jell Sllllfant. 
Copyright Cl 960, 1985 Paramount Pictures Corporation. All Rights Rosorved. 

1M985, Paramount Pictures Corporation. All Rights Roserved. 

Star Trek Is a trademark of Paramount Pictures Corporation registered in the United States Patent and Trademark office. 

Album manufactured by GNP/Croscondo Record Co,, Inc. under license Irom Paramount Pictures Corporation, the Trademark Owner. 

Warning: Unauthorized reproduction of any recordings contained In this album Is prohibited by Federal law 
Zl. and subject to criminal prosecution. GNPS 8006 

GNP Crescendo Record Co., Inc., 0400 Sunsot Blvd., Lob Angelos, CA 90069 (213)656-2614. — . — , — . r- 

J Also available on cassetto and compoct disc. Write lor free catalog. Al \|| 
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T |T LE INSIDE STAR TREK 


MODEL: 


ENGINEERED BY: RUSS PAYNE 


PRODUCED BY: ED NAHA 


starship CLASS: u.S.S. CONSTITUTION CLASS 
DESIGNATION: NCC-1701 U.S.S. ENTERPRISE 


FEATURING: GENE RODDENBERRY 



1 



STARSHlf 


sopW 


cti° n 






RjTeR. Fan 


ORIGINAL STORIES FOR CHILDREN INSPIRED BY STAR TREK 


THE MAN WHO 
TRAINED METEORS 

THE ROBOT 
MASTERS 

DINOSAUR PLANET 

THE HUMAN 
FACTOR 
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HEAR 4 EXCITING ALL-NEW ACTION-ADVENTURE STORIES! 




i[ u. « J- » w 1 ' 


Captain Kirk, Spock and the 
crew of the Starship Enterprise 
take you on four exciting trips 
through space filled with action- 
packed adventure. 

Especially written and produced for 
this album: 


•THE MAN WHO TRAINED METEORS 

• THE ROBOT MASTERS 

• DINOSAUR PLANET 
•THE HUMAN FACTOR 


NEWARK, NJ 07105 
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LEO THE LION RECORDS 




6 Tales of TVs Cartoon Hero 

The Sultan s Birthday Party 
Smokey Joe 
The Angry Volcano 
The Watchdog 
A Date For Dinner 
The Green Line 


Written and Told by Tom Morrison, 

the TV Voice of Mighty Mouse Music By Philip Scheib 





© Terrytoons, A Division of CBS Films, Inc. /Printed In U.S-A. 
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Leo The Lion Records 
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OLD MCDONALD’S BARNTARD BAND ROBIN HOOD 
JOHANN MOUSE CHARLIE THE CHOO CHOO TRAIN 
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METRO-GOLDWYN-MAYER'S 



LEO THE LION RECORDS' 


Director of Engineering: Val Valentin 


A delightful new record series for the young designed to stir the imagination with 
music, song, games, and story. Teachers agree that records can be of great value 
in learning. Leo the Lion Records are designed to aid parents by helping children 

obtain a head start on their formal school work, and by spurring them to extend their minds and imagina- 
tions. The recorded repertoire aims at stimulating children into the excitement of learning subjects ranging 
from nursery rhymes to classical music, from traditional fairy tales to modern story classics, from Ring A- 
Round the Rosy to contemporary dance rhythms, from the A-B-C’s to foreign languages. We hope that Leo the 
Lion Records will become a storehouse of educational and entertainment values for every youngster. ■ We 
invite your comments and suggestions. Write Recording Director, Leo the Lion Records, 1540 Broadway, 
New York City 10036. Leo the Lion Records can be played on either Hi-Fi or Stereo phonographs. 


CH-1000 




SSK, MOTHER GOOSE IS 

lack rnd |UI Ma>plr Slnmn I Ulllr kilim lluapl. Ilumpn llnr Hr 
«... BiMiml IKr Mulbrrr. IW«h llhkon. Dhl.no lh» I IK- I .rmr. In 
IbrDrll I nntlnn Hrtd*r t.lnklr t.lnklr I illlr No. Ulllr ih> IVrp 
Ulllr Ink I lamer Ulllr Mka M.«rl l.und Ilmnlna. Moo Snnrhlnr 
Ml.lrr.. M.» Ulllr Inn.m, In. krt Rn.krb.rlUb. Indian l.r. 
Ko Mo.h' Imk.l.n Hr, Ihddlr IKddlr IU. lUn HU. k \brrp 



S? THIS % OLD-MAN, 

He Plays One. He Plays Nick Nack On 
My Drum Nick Nack Paddy Whack 
Giv^he Dog A Bone This 
Old Man Came Rolling Home. * ^ 

GREAT PARADE SONGS & MARCHES 
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The Metro-Goldwyn-Mayer Marching Band & Chorus 
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Grimm's Fairy Tales . En 

GOLDILOCKS and B 
THE THREE BEARS 
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SM OKE Y 

WANT YOU AND YOU TO HBLP 


Keep America Beautiful 


CH-1014 
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CH-1017 


JOLLY DOCTOR DOLLIWELL. 

Tho Kindly Doll Doctor-Sings and tells how avary l.itte .—a. 
mommy and daddy can ttelp kc«p Itte-r doUte* and HU ’ 
teddy boars m ttio CteS! ol health ISSwId 
HORATIO THE HORSIE-O — — — i — 


The material contained in this album was previously released on the MGM album entitled "Terrytoon's Mighty Mouse TV Playhouse. 









QVWilTE RECORDS 


MYSTERY OF THE MAD MINNOWS 
"P.O. BOX 65" 

"WEATHERSPOON'S CATALYST" 
"ALIEN CREATURES" 


O NATIONAL PEHII 
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SIDE ONE 

"ALIEN CREATURES" 

Written by - A. Resnick and 
S. Murray 

"WEATHERSPOON'S CATALYST" 
Written by - A. Resnick and 
S. Murray 


SIDE TWO 


"P.O. BOX 65" 

Written by - M. Thau and 
S. Murray 

"MYSTERY OF THE MAD MINNOWS" 


COPYBIONT © NATIONAL HPIODICAL PUBLICATIONS, INC.. HITS 



Written by - A. Resnick and 
S. Murray 
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Exciting Stories, Sound and Music 

THE PRISONER OF ARAK • THE MASK OF TAMBURO • WINGS OF DEATH 



(p) 1976, A. A. Records 


© 1976 Universal City Studios. Inc 
•A Trodemark of. and licensed by 
Universal City Studios, Inc 
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IfORDAM 

RECORDS 

PO BOX 988 San Francisco, CA 94101 

FREIGHT ONLY: 181 Shipley St. San Francisco, CA 94107 

415 243-8230 FAX 415 243-0599 



DR. STRANGE 


/j 


ONCE a noted doctor, h>» skills gradually deteriorated. 


RECORDS 


Rhythm Collision - "Pressure " 


DSR6, 6c LP/cassette $4.30 

prospective release date: June 28th 

An entire collection of hoppin' tunes from these keepers of traditional Los 
Angeles power punk. Catchy as hell, these 12 cuts demand high-volume 
playing. Includes "A Look Away" and "I Should've Known" from their 
recently released Dr. Strange Records single, DSR 3. 




BAND: Rhythm Collision 


SIDE A: When Did You Find Out, Should've Known, Can't Wait For Tomorrow, 
Another Direction, Pictures On My Wall, A Look Away. 


SIDE B: On My Way Out, Sounds Alright, Forward, Colorblind, Underground, 
See It As Today. 


LABEL: Dr. Strange Records. 


DISTRIBUTOR: Mordam Records. 
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STEREO 

3 3 Vs RPM 
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MSR 3936 

PUBLISHERS: 

Iberry Square Publishing (ASCAP) 
and Double R Music Corp. (ASCAP) 
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MADE IN 


T CRM-3992 


WHAT DO YOU WANT TO BE 
WHEN YOU GROW UP? 


* PRODUCT OF RADIO CORPORATION OF AMERICA 














THE WONDERFUL WORLD OF 

BROTHER JUNIPER 

Copyrighted (c) by Publishers Syndicate 1962. 

FATHER JUSTIN McCARTHY 


1. INTRODUCING BROTHER JUNIPER 

2. PECOS BILL 

3. BROTHER JUNIPER HELPS OUT 

4. THE SELFISH GIANT 

(Wilde-McCarthy) 
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THE WONDERFUL WORLD OF 

BROTHER JUNIPER 

Copyrighted © by Publishers Syndicate 1962. 

FATHER JUSTIN McCARTHY 


1. POETRY N V 

2. HOW THE RHINOCEROS GOT HIS SKIN 

(Rudyard Kipling) 

3. THE HUSBAND WHO WAS TO MIND 
THE HOUSE (Inja Margrete Rasmussen) 

4. YES VIRGINIA, THERE IS A 
SANTA CLAUS 



' SESAME 




THE MUPPET MUSICIANS 
OF BREMEN 

Book and Lyrics by: SIDE 1 

Jerry Juhl STEREO 

Music Composed by: CTW 22073 

Jack Elliott (XSM 156713) 

PART ONE 

The Voices of: Jerry Nelson, Nick Nichols, 

^ Francois Klanfer, Phyliss Marshall, ^ 

Jim Henson ' 


Songs Published by: Muppet-Music, Inc. (ASCAP) 

Nice Noise, Inc. (BMI) 


© 1972 Muppets, Inc. 
©1976 CRA 


^^ ?/e <- , TED BY CRA. 
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^^OEWIARKS ANDsZ^^ 


ORIGINAL CA$T 

MUPP 


THE JvlUPPET MUSICIANS 
/ OF BREMEN 

Book and Lyrics by: \ 

Jerry Ju hi — 

Music Composed 
Jack Elliott 


SIDE 2 
STEREO 
CTW 22073 

(XSM 156714) 


The Voices dfcJerry Nelson^Nick Nichols, 
Francois Klanfer, Phyfiss Marshall, 

Jim Henson 

Songs Published by: Muppet-Music, Inc. (ASCAP) 

Nice Noise, Inc. (BMI) 


© 1972 Muppets, Inc. 
©1976 CRA 


l^ IBl JTED BY CRA. 
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Side 2 


W RECORDS ^ # £ 

THE NEW ADVENTURES OF 

BUGS BUNNY 

WITH MEL BLANC 


33 Va RPM 


WHAT'S UP MACDOC 
GETTING THE BUGS OUT 
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THE NEW ADVENTURES OF 


BUGS BUNNY 


WITH MEL BLANC 


8132 
Side 1 


HUNGER PAINS 
THE CARROT KID 


33 V3 RPM 
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N.J. 07105 MADE 
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Side 1 

BR - 501 - A 


PLAYS MONO 
OR STEREO 


ALICE IN WONDERLAND 


The Peter Pan Players & Orchestra 


(Produced by Herb Davidson & Charlotte Sanders) 


Mads In USA 





ALICE IN WONDERLAND 


The Peter Pan Players & Orchestra 

(Produced by Herb Davidson & Charlotte Sanders) 


Made In USA 
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LP 151 A 
SIDE 1 


The Original Motion Picture Classic 

KING KONG 

Adapted by Cherney Berg; Dir. by Daniel Ocko; Sound Effects: Ralph Curtis 

(Part I) 

JOURNEY TO THE ISLAND 

CAPT. ENGLEHORN - DANIEL OCKO 
DRISCOLL - NAT POLEN 
DENHAM - RALPH BELL 
ANNE - ELAINE ROST 

© \fiG» 

bright A. A. Records* 




The Original Motion Picture Classic 

KING^KONG 

Adapted by Cherney Berg; Dir. by Daniel Ocko; Sound Effects: Ralph Curtis 

(Part II) 

THE CAPTURE, TRIUMPH AND DEATH 

OF KING KONG 

OAPT. ENGLEHORN - DANIEL OCKO 
DRISCOLL - NAT POLEN 
DENHAM - RALPH BELL 
ANNE - ELAINE ROST 

\<vC* 


C °Py right A.A. Record*' 


3 a. 
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SIDE 2 





The Story of 

20,000 LEAGUES UNDER THE SEA 

Based on the novel by Jules Verne 


Song: A WHALE OF A TALE 

(Words and Music by 
Al Hoff man-Norman Gimbel) 






The Story of 

20,000 LEAGUES UNDER THE SEA 

Based on the novel by Jules Verne 



J, ji & THE VC 

<? TALKING RECORD % 
«T FOR BOYS ^ 

X <fl 


HL 9518 

NONBREAKABLE 


FOR BOYS 
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Side 1 

(x“Lp” 48960) 


Pari 1 

Written and narrated by 
Rosemary Rice 
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LP-128 A 


Made in U.S.A. by 
A. A. Records, Inc. 


WRITTEN BY CHERNEY BERG 

SONGS BY JEFF HARRIS AND VICTOR ZISKIN 

ORCHESTRA AND CHORUS DIRECTED BY 
JIM TIMMENS 




1. A RECORD ABOUT GROWN-UPS 
INTRODUCTION 

2. DON'T 

3. M-O-T-H-E-R 

A MOTHER IS A LADY PARENT 
MOTHER KNOWS BEST 

4. FATHERS ARE NECESSARY 
DADDY LOVES TO HELP YOU BUILD 
WHEN I WAS A KID 

, JACK GILFORD 

S/v. Songs © Lansing Music Corp. ASCAP _A 

Va RP^ 


A/ 


< 3 > 


/> A CHILD’S INTRODUCTION 
■ TO GROWN-UPS ~ 

WRITTEN BY CHERNEY BERG 

SONGS BY JEFF HARRIS AND VICTOR ZISKIN 

ORCHESTRA AND CHORUS DIRECTED BY 
JIM TIMMENS 


LP-128 B 



Made in U.S.A. by 
A. A. Records, Inc. 
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AND Si CORP., 701 7th AVE y N.Y.C 

Long Playing Non-Break able Micro Groove 33 Vi RPM 

Copyright !959 bv Folkways Records &. Service Corj>, N.Y. 

THE SYMPHONY ORCHESTRA 
AND ITS INSTRUMENTS 




By Vaclav Nelhybel and Alexander Semmier 

Narration by Alexander Semmier V I 



Side II 



FS 3602 B 


Band I, The Individual Groups 

Band 2. Special Effects 

Band 3. Combination of Groups 

Band 4. Special Recordinq TECHNIQUES 

Band S. Conclusion 
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RECORDS - WACO, TEXAS 


writer-narrator 



33 1 /} RPM 


BR-524 
SIDE 1 


NO MORE FEELING WEIRD 

1. WELCOME TO THE HUMAN RACE (Barker) 

2. EXACTLY DIFFERENT (Barker) 

3. FEELING ALL RIGHT (Barker) 

4. OOPS, I MADE A MISTAKE (Mau) 

Story: SHHH...WE’LL NEVER TELL (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Word Music - ASCAP 
© & © 1982 Living Skills Music 


CORDS 


Made in U.S.A. 

PETER PAN INDUSTRIES 
NEWARK, NEW JERSEY 07105 



33 V 3 RPM 


BR-524 
SIDE 2 


NO MORE FEELING WEIRD 

1. NOBODY ELSE LIKE ME (Barker) 

2. MY OWN SPECIAL WAY (Barker) 

3. MY THOUGHTS (Mau-Berry) 

4. BE YOURSELF (Abrams) 

Story: SMALL IS O.K. (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Living Skills - ASCAP 
© & © 1982 Living Skills Music 

Made in U.S.A. 


RECORDS 


PETER PAN INDUSTRIES 
NEWARK, NEW JERSEY 07105 


*3^/ic/a&/€c 3?leco&€& ® 

ENGLEWOOD CLIFFS, N. J. 07632 

Produced by Folkways Records, N.Y. © 1960 

THE LAUNDRY STORY 

Conceived, written, narrated and sung by 

HELEN GENE PURDY 
with LEONARD PURDY 


SIDE 1 



SC 7671 A 


CHECKING OUR LIST 
QUESTION AND ANSWER SONG 
SORTING SONG 
WASHER SONG 
TUMBLER SONG 
SHEET ROLLER SONG 
WRAPPING SONG 
LAUNDRY SONG 




© 




ENGLEWOOD CLIFFS, N. J. 07632 

Produced by Folkways Records, N.Y. © 1960 

THE BAKERY STORY 

Conceived, written, narrated and sung by 

HELEN GENE PURDY 
with LEONARD PURDY 


SIDE 2 


SC 7671 B 




BAKERY SONG 
CUPCAKE SONG 
EVERYTHING SONG 
SO MUCH - SO BIG 
DOUGH RISING SONG 
PROOFER SONG 
OVEN SONG 

CAKE DECORATING SONG 
DOUGH SONG 



STER-1344 

STEREO 

NewZoo Music Co. 
(ASCAP) 


1. NEW ZOO REVUE 

2. SCHOOL DAZE 

3. IT’S LONELY WHEN YOU DON’T LIKE SCHOOL 

4. WE NEED SCHOOL 

5. STAY IN SCHOOL 

6. NEW ZOO REVUE 

CAST: Doug, Emmy Jo, Freddie the Frog, Charlie 
the Owl and Henrietta the Hippo 
v Narrated by: EMMY JO 

^ Music & Lyrics by: Douglas R. Momary 
CreatecLby: Barbara Atlas & Douglas Momary 
© 1972 Buena Vista Distribution Co., Inc. 

© 19/2 New Zoo Revue 


Side I 




THE NEW ZOO REVUE 


ART 


STER-1344 

STEREO 

NewZoo Music Co. 
(ASCAP) 


1. NEW ZOO REVUE 

2. IN THE ARTS 

3. COLORS 

4. THE ONLY ART IN THE WORLD 

5. CHEER UP 

6. NEW ZOO REVUE 

CAST: Doug, Emmy Jo, Freddie the Frog, Charlie 
the Owl and Henrietta the Hippo 
Narrated by: EMMY JO 
Music & Lyrics by: Douglas R. Momary 
Created by: Barbara Atlas & Douglas Momary 
® 1972 Buena Vista Distribution Co., Inc. 

© 1972 New Zoo Revue 


LONG 1 33 'A I PLAY 



All music written and composed by Joe Beard. 

All music published by Gabrielle Amanda Music, Inc. BMI 
© 1984 RGA Publishing Group, Inc. and Frank Smith. 

® 1985 IJE, Inc. 





SIDE TWO 

33 1/3 RPM 


All music written and composed by Joe Beard. 

All music published by Gabrielle Amanda Music, Inc. BMI 
© 1984 RGA Publishing Group, Inc. and Frank Smith. 

© 1985 IJE, Inc. 
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WORD RECORDS - WACO, TEXAS 1 

WELCOME TO THE "MUMAIM RACE! N 
Produced by Joy Wilt, Roh Berry, Dan Barker 


WELCOME TO THE HUMAN RACE (Barker ) 2:03 
2. EXACTLY DIFFERENT (Barker) 1:10 
3. OOPS! I MADE A MISTAKE (Mau) 1:27 
WE KNOW A BOY/WE KNOW A GIRL (Wilt) 1:29 
5„ NOBODY ELSE LIKE ME (Barker) 1:38 

6. MY NAME IS . . . (Mau) 1:45 

7. MY THOUGHTS (Mau-Wilt) 1:27 

8. MY OWN SPECIAL WAY (Barker) 1 :22 

9. BEING FREE IS BEING ME (Patterson) :40 'j 
IQ* WHY DO I FEEL SO GOOD? (Barker) 3:06 4 

^ ' All tunes© Word Music-ASCAP 

& © 1980 WORD, INCORPORATE#^^ 


WSB 

8836 

LP 



WORD RECORDS 


WE LCOME TO Thf E H V 
/ Produced by Joy WiltARon Berry, D 

i L. 


1. FEELING ALL Ri G^T ( Ba 

2. UPS AND DOWNS (Patterson) 2:20 

3. WHEN I AM HAPPY (Wilt-Mau) :53 
. JUNK FEELINGS ( Wilt-Mau-Barker) 2:1 
5. FEELIN' YUCKY (Barker) 3:02 
6. FACE IT! (Barker) : 50 
\ CRYIN' IN MY PILLOW (Patterson) 2:- 
EVERYBODY HAS RIGHTS (Barke.) 1 
9. YOUR RIGHTS STOP AT THE END 
OF MY NOSE (Patterson) 2:04 
WHO HAS GOT THE RIGHT? (Patterson) 
All tunes© Word Music-ASCAP 
© 1980 WORD, INCORPORATE]^ 
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LET’S BE TOGETHER TODAY 

1. Let’s Be Together Today 

2. The Clown In Me 

3. Everything Grows Together 

4. Parents Were Little Once Too 

5. Alphabet Song 

6. One And One Are Two 

7. What Do You Do 

WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal Law and 
subject to criminal prosecution. 

Composed by Fred Rogers 
©1977, 1981 Fred Rogers 
Printed in U.S.A. 







1. Please Don’t Think It’s Funny 

2. I Hope It Will Rain 

3. I’m Taking Care Of You 

4. I’m A Man Who Manufactures 

5. I Like To Be Told 

6. Peace And Quiet 

WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal Law and 
subject to criminal prosecution. 

Composed by Fred Rogers 
©1977, 1981 Fred Rogers 
Printed in U.S.A. 
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RPM 


1 


NO MORE FEELING YUCKY 

1. I’M ALL FED UP (Barker) 

2. MOVIN’ TO THE RHYTHM (Barker) 

3. BATHTUB BLUES (Berry) 

4. ISLAND OF YOUR DREAMS (Berry) 

Story: NOT SO TIDY TEETH (Berry) 

Produced by: The Institute of Living Skills 

tunes © Living Skills - ASCAP 

&. © 1982 Living Skills Music 

Made in U.S.A. 

PETER PAN INDUSTRIES 
NEWARK, NEW JERSEY 07105 



SIDE 2 


NO MORE FEELING YUCKY 


RSUt Pan 


RECORDS 


1. WHY DO I FEEL SO GOOD (Barker) 

2. FEELING YUCKY (Barker) 

3. FACE IT (Barker) 

4. CRYIN’ IN MY PILLOW (Berry) 

Story: REVENGE OF THE THUNDERBIRDS (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Word Music - ASCAP 
© & © 1982 Living Skills Music 


Made in U.S.A. 


PETER PAN INDUSTRIES 
NEWARK. NEW JERSEY 07106 
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33 


BR 


529 


NO MORE FIGHTING 


RECORDS 


1. PARENTS ARE PEOPLE TOO (Barker) 

2. PARENTS CARE (Abrams) 

3. THE THINGS PARENTS DO (Berry) 

4. ACCEPT YOUR PARENTS (Abrams) 

Story: THE BIRTHDAY GIFT (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Living Skills - ASCAP 
® & © 1982 Living Skills Music 

Made in U.S.A. 


PETER PAN INDUSTRIES 
NEWARK, NEW JERSEY 07105 
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BR-529 
SIDE 2 


NO MORE FIGHTING 


MR Pan 


RECORDS 


1. PAIN IN THE NECK (Barker) 

2. WHY WE FIGHT (Berry) 

3. THE LOSING GAME (Abrams) 

4. THINK BEFORE YOU FIGHT (Barker) 

Story: FOR SALE: ONE LITTLE BROTHER (Berry) 

Produced by: The Institute of Living Skills 
All tunes © Living Skills - ASCAP 
© & © 1982 Living Skills Music 

Made in U.S.A. 

PETER PAN INDUSTRIES 
NEWARK. NEW JERSEY 07105 



MADE IN U 


SEUSS PRESENTS 
FOX IN SOCKS” 


FOX IN SOCKS 
SOCKS (Fast V 
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MADE IN U 


DR. SEUSS PRESENTS 
SREEN EGGS AND ftM 


1 -GREEN EGGS AND HAM 
2-THE RABBIT, THE BEAR AND THE 
ZINNIGA-ZANNIGA 

(Written and dramatized by Dr. Seuss) 

Marvin Miiler 

1. Music under the direction of 
Shelly Manne 2. Music composed 
and directed by 
’ . • ? ' . Marty Gold 


» a 
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A PRODUCT Of RADIO CORPORATION Of AMERICA 
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-^p£)£MARKS 


BERT’S BLOCKBUSTERS 

1, LA, LA, LA (Raposo) 

2. THE NATIONAL ASSOCIATION OF “W” LOVERS (Raposo-Jul 

Cl S,DEA 

STEREO 
CTW 22051 


3. DOIN’ THE PIGEON (Raposo) 

4. THE “R” MACHINE (Henson) 

5. STOP (Raposo-Moss) 

6. BERT’S NAP 

7. LOUD AND SOFT (Raposo) 


Songs © copyright by Jonico ASCAP 
and Festival ASCAP. ? 

® 1974 CTW . ' 

J^'BUTE d by cra. rA ^ iilfr 
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1. CLINK, CLANK (Raposo) 

2. PAT, PAT, PATTY PAT (Raposo-Juhl) 

3. HIGH, MIDDLE, LOW (Moss-Kingsley) 
4. 1 WANT TO HOLD YOUR EAR (Moss) 

5. THE BATH STORY 

6. BERT IS SICK 

Songs © copyright by Jonico ASCAP <? 
5 . and Festival ASCAP. ^cP 

0/ Sr © 1974 CTW 
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SIDE B 

STEREO 
CTW 22051 
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•y^^demarks and 


ERNIE S HITS 

1. RUBBER DUCKIE (Moss) 

2. EVERYBODY WASH (Raposo-Stone-Henson) 


SIDE A 

STEREO 
CTW 22056 


3. ERNIE PRESENTS THE LETTER “A 

4. TIGER HUNT 

5. THE DRAWING SONG (Raposo) 

6. IMAGINATION (Raposo) 
kfRNIE PRESENTS THE LETTER “Q 
8. ERNIE DUSTS THE SHELF 

Songs i copyright by Festival ASCAP, 
Jonico ASCAP, Muppet Music ASCAP 
and Sesame Street Inc. ASCAP 

© 1974 CTW 
0/s 7"RIBUTED BY 0'^^° 




1. DEE, DEE, DEE (floss) 

2. WOULD YOU LIKE TO BUY AN “0”? 

3. THE MAN WHO NEEDS HELP 

4. THE LISTENING GAME (Henson Juhl) 

5. THE WRONG PATIENT 

6. ERNIE PRESENTS THE LETTER “U’ 

7. ERNIE’S DRUM 

bongs © copyright by Festival ASCAP, 
Jonico ASCAP, Muppet Music ASCAP 
"Off and Sesame Street Inc. ASCAP. 

® 1974 CTW • 

... 0/s TR/BUTED BY 0' s 
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SESAME STREET 
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tWs-and-Outs of 
fllcoholism:No.l 
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The Ins-and-Outs of 
fllcoholism:No.l 
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long-playing 

33% RPM 

microgroove 
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Marvin A. Blc 
(Moderator) 

Luther A. Cloi 

Mark Keller 

Ira H. Cisin, 

Michael Gorman 
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Side 1 


PROFESSIONAL SEMINAR 




Is There a Place for Respiratory 
Stimulants in Anesthesiology? 

Charles Ronald Stephen, M.D., Moderator 

Participants: 

Alon P. Winnie, M.D. 

Theodore Koppanyi, Ph.D. 

Ephraim S. Siker, M.D. 

Cloid Darryl Green, M.D. 
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Is There a Place for Respiratory 
Stimulants in Anesthesiology? 

Charles Ronald Stephen, M.D., Moderator 

Participants: 

Alon P. Winnie, M.D. 

Theodore Koppanyi, Ph.D. 

Ephraim S. Siker, M.D. 

Cloid Darryl Green, M.D. 


Foundation as a 

C °-. INC., RICHMOND' 





KIMBO 

EDUCATIONAL RECORD 

And 


EDUCATIONAL ACTIVITIES INC. 




KEA-9060-A 
SIDE 1 


33 x / 3 R.P., 

Educational Record 


it 


EDUCARING” 


Original Poems by Ambrose Brazelfon 

1. WHEN DO YOU WIN ? 

2. WHO NEEDS COORDINATION ? 

3. WHAT RHYS. ED. AIN'T 

4. GOD, . . . DAMN THIS DISCRIMINATION 

5. WHY MUST THEY ALWAYS LOSE ? 

6. UNLIKABLE ME__— 


/ 


“Reproduction of any part of this record 
is prohibited by law.” 


KIMBO 

EDUCATIONAL RECORDS 

And 

EDUCATIONAL ACTIVITIES INC 


KEA-9060-B 
SIDE 2 



3 3% R.P.M. 

Educational Record 


“EDUCARING” 


Original Poems by Ambrose Brazelton 

1. IS THERE ANOTHER WAY ? 

2. WHAT THE EDUCATIONAL WORLD NEEDS NOW 

3. A MAGIC FORMULA FOR LEARNING 
X WHAT IS YOUR WORTH ? 

5. ROUND PEGS IN SQUARE HOLES 

6. TEACH THEM ALL I 

7. BRUISES CAN BE MORE THAN SKIN DEEP 


“Reproduction of any part of this record 
is prohibited by law.” 



STING 


' y 9 > •> : •••. 







STEREO 
SIDE 1 
T 24554 A 


Narrated by 
Mr. Bernstein 


Prokofiev: 

PETER AND THE WOLF, Op. 67 

THE NEW YORK PHILHARMONIC 
LEONARD BERNSTEIN, Conductor 


s Records ot 






hildren’s K ecords 




33>/3 RPM 


STEREO 
SIDE 2 
T 24554 B 






Retold by 
Robert Sargent 
Narrated by 
Mildred Dunnock 










Prokofiev: 

PETER AND THE WOLF 
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1983 SABATINO TROLLEY COMPANY 


PRINTED IN U.S.A 
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1983 SABATINO TROLLEY COMPANY 


PRINTED IN U.S.A 




SESAME 


1. SESAME STREET 

-J. Raposo - J. Stone - B. Hart- 

2. ABC-DEF-GHI -J. Raposo - J. Stone- 

3. I’VE GOT TWO -J. Raposo -J. Moss- 






C S 101 

STEREO 
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SIDE 1 

XSM 1532S! 
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4. GOIN’ FOR A RIDE -J. MOSS- 

5. WHAT ARE KIDS CALLED -J. Raposo- 

6. EVERYBODY WASH 

-J. Raposo - J. Stone • J. Henson- 

7. ONE OF THESE THINGS 

-J. Raposo • J. Stone- 

8. UP AND DOWN -J. Moss- 

9. GREEN -J. Raposo- 
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SESAME STREET 

1. SOMEBODY COME AND PLAY 

-J. Raposo- 

2. I LOVE TRASH -J. Moss- 

3. A FACE -J. Raposo- 
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CS 1069 

STEREO 



SIDE 2 

XSM 153260 




4. J-JUMP -J. Raposo- 

5. PEOPLE IN YOUR NEIGHBORHOOD -J. Moss- 

6. RUB YOUR TUMMY -J. Raposo - D. Connell- 

7. NUMBER 5 -J. Raposo -J. Henson- 

8. FIVE PEOPLE IN MY FAMILY -J. Moss- 

9. NEARLY MISSED -J. Raposo- 

10. RUBBER DUCKIE -J. Moss- 
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MADE IN U 


DR. SEUSS PRESENTS 
HORTON HATCHES THE EGG 
"THESNEETCHES” 

AND OTHER STORIES 


HORT.ON HATCHES 

(Written and Dramatized 
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A PRODUCT OF RADIO CORPORATION OF AMERICA 




MADE IN U 


DR. SEUSS PRESENTS 
HORTON HATCHES THE EGG 
"THE SNEETCHES” 

AND OTHER STORIES 


I -THE SNEETCHES 
2-THE ZAX 
3-TOO MANY DAVES 
4-WHAT WAS I SCARED OF 

tten and Dramatized by Dr. Si 

Marvin Miller 

Music composed and directed 
tltatesjDy Marty Gold 
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A PRODUCT Of RADIO CORPORATION Of AMERICA 
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HIGH FIDELITY 
LONG PLAY 








TLP 405 A 
33 ^ R.P.M. 



THE ADVENTURES OF 
DOCTOR CATTS 


A PLAY 

© By GEORGE and MARION ROSETTE 

Cast Includes 




LEE AND SALLY SWEETLAND 
ROY HALLE - JOANNE MORELAND 
AND A TALKATIVE CAT 
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HIGH FIDELITY 
LONG PLAY 


THE ADVENTURES OF 
DOCTOR. CATTS 

A FLAY 

© By GEORGE csnd MARION ROSETTE 


LEE AND SALLY SWEETIAND 
ROY HAILE - JOANNE MORELAND 

AND A TALKATIVE CAT 
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JOKES AND RIDDLES 

Featuring 
Jimmy Nelson 


RECORDS 

/ FUN & GAMES & 
LOTS OF LAUGH 


3317 B 
Side 2 
33-1/3 RPM 










MEBODY 


CA-36014 

MCA 4188 


POPPIN' AND BREAKIN' 3:47 
(G. Poree) 

4. TRY 


4:15 ASCAP 
Lead vocal by Valerie Landsburg 
(D. Eastman-B. Hart) * 
PRODUCED BY GREG POREE 
PRODUCED BY VINCENT BRANTLEY 
& RICH TIMAS FOR 
NEW GENERATION PRODUCTIONS 
*** PRODUCED BY BOBBY HART 
® 1984 MCA 
9 e y Records, Inc. 

CARec °Rds.inc 70UN'' j e BSfv '' e ^ 





CONTAINS: 

TREAT YOUR MOTHER RIGHT 
I AM SOMEBODY 
LOVE EACH OTHER 


MCA-36014 


■ » . 



GREEN MEANS 
GO 


RED 

STOP! 


THE SAFE WAY TO SCHOOL 

DON'T RIDE WITH STRANGERS 

HOW TO RIDE A BIKE 

OBEY THE SAFETY PATROL 

WALKING WHERE NO SIDEWALKS EXIST 

LOCK CAR DOORS 

DON'T TAKE CHANCES 

DON'T THROW STONES 

DON'T PLAY WITH STRANGE ANIMALS 


10. WALK, DON'T RUN % 

11. DON'T PLAY WITH MATCHES 

12 KEEP ARMS INSIDE CAR AND BUS 

1 3. BE CAREFUL ON SKATEBOARDS 

14. BE CAREFUL WITH ‘KNIVES, SCISSORS 

AND SHARP OBJECTS 

15. KEEP TOYS OFF THE FLOOR 

16. DON'T RUN WITH THINGS IN 

YOUR MOUTH 

17. STORE POISONS PROPERLY 

18. GREEN MEANS GO, RED STOP 


Marketing 


Pickwick International For BakerRhodes 


SIDE I 


©1973 Hanna-Barbera Productions, Inc 


Made and Printed In U.S.A 




GREEN MEANS 
GO 


SAFETY AT NIGHT, WEAR WHITE 

PLAY IN A SAFE PLACE 

ENTER AND LEAVE CARS ON CURB SIDE 

WET HANDS AND ELECTRICITY DON'T MIX 

NEVER STEP FROM BEHIND PARKED CARS 

CROSS STREETS AT CORNERS 

WATCH FOR CARS IN DRIVEWAYS i 

FASTEN SEAT BELTS, DON'T STAND UP I 

NEVER SWIM ALONE I 
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RED STOP! 


28. STOP, LOOK, LISTEN 

29. USE LIGHTS AND REFLECTORS ON 

BICYCLES 

30. DON'T PLAY IN STREETS 

31. LOOK BOTH WAYS BEFORE CROSSING 

STREETS 

32. CORRECT SIGNALS FOR RIDING A BIKE 

33. DON'T RIDE DOUBLE ON A BIKE 

34. REMOVE SKATES BEFORE CROSSING 

STREETS 

35. DON'T RUN AROUND SWIMMING POOLS 

36. PREVENT FOREST FIRES 


YOGI 

BEAR 


, 

Created By Pickwick International For Baker Rhodes Marketing 




SIDE 2 


©1973 Hanna-Barbera Productions,! nc. 
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R. BUCKMINSTER FULLER 
THINKS ALOUD parti 

credo 2 /a 

\ 

For information concerning performance and reproduction rights 
please write, to Credo, 102 Mt, Auburn St., Cambridge, Mass. 02138. 
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R. BUCKMINSTER FULLER 
THINKS ALOUD parti 


credo 2/b 


For information concerning performance and reproduction rights, 
please write to Credo, 102 Mt. Auburn St., Cambridge, Mass. 02138. 
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6RABAC1G 
PARA AUOICtOK ESTETOSCOPICA 

(Revisada) 

GEORGE 0, 6ECKEIER, M. 0. 

Tradyctda al Espanol per el 
Dr, Hector :F, Redondo Ramirez 


. 4380 




Segunda 
(XLP 3 


Banda No- 1: SOPLOS (Principio) 
Banda Mo. 2: SOPLOS (Continuacion) 
Banda Mo. 3: SOPLOS (Continuacion) 
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FUU FREQUENCY RANGE RECORDING 
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SPEED 33-i 
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AUSCULTATION OF THE HEART 

HEART MURMURS 

Systolic Murmurs 
Diastolic Murmurs 
Continuous Murmurs 
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LUNCHEON ADDRESS 
AT A SYMPOSIUM ON 
‘ANXIETY AND A DECADE OP 
TRANQUILIZER THERAPY’ 


33 H RPM 


XTV-94828 
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NEW YORK HILTON HOTEL 
APRIL 1, 1964 
SPONSORED BY 
WALLACE LABORATORIES 
CRANBURY, N. J. 





Radio Canada International 



PHYSICS AND BEYOND 


PGM.1 Beyond: Either/Or (29:29) 


^«oL . (M— 11950) ro*^ 

L ®*o da - FobtiA*** 
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Radio Canada International 
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PHYSICS AND BEYOND 

PGM.2 New Ideas On Order (29:21) 
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33 1/3 RPM 


Script by David Dann 


8188 A 
Side 1 


1. A Question of Honor 

2. Five Star Final 


^ 1977 Universal City Studios, Inc. 




Side 2 


1. Tourist Trap 

2. The Prodigal Son 


1977 Universal City Studios, Inc. 
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, Production of 
THE RETURN OF THE XING 


Based orvthe Original Version of The Hobbit 
and The Return of the King by ^.R.R. Tolkien 

Btibg^s Birthday Party 
Samwise Finds Frodo 
Minas Tirith Under Siege 
Lord Deilethor Warns Gandalf 
Sam and Frodo with the Ores 
The Battering Ram, Grand 

Not for Sale or Broadcast Outside of 
the United States of America, its 
Territories and Possessions. 

® MCMLXXX Rankin/Bass 
Productions, Inc. 





Based 01 
and The 


the Original Version of The Hobbit 
•turn of the King by J,R.R. Tolkien 


toden Arrives 




Nearing MLBoom/Gollum 
Eowyn’s Revenge 
Aragom’s March 
The Crack of Doom 
The Return of the King 

Not for Sale or Broadcast Outside of 
the United States of America, its 
Territories and Possessions. 

® MCMLXXX Rankin/Bass 
Productions, Inc. 




THE HITCH-HIKER S GUIDE TO THE GALAXY 


STEREO 
HNBL 2301 A 

1982 Hannibal Records, Inc 
© 1 979 Douglas Adams 


HANNIBAL RECORDS, INC 


1. JOURNEY OF THE SORCERER 1:12 

(B. Leadon) 

2. THE GUIDE SPEAKS 3:04 
(music: T. Souster, 1 :40) 

3. NONE AT ALL 1:42 
(music: T. Souster, 0:59) 

4. GARBLEBLASTER SONATA 2:17 
(music: T. Souster, 1 :08) 

5. I DON’T LIKE THURSDAYS 5:58 
(music: T. Souster, 0:43) 

6, VOGON CONSTRUCTOR FLEETS 3:34 
(music: P. Kingsland, 0:46) 

7. THE BABEL FISH 2:50 
(music: P. Kingsland, 1 :48) 

8. MICTURATIONS OF A VOGON 3:09 
(music: T. Souster, 1:13) 

( 1 ) Warner Bros. Music IB 

(2)-(8) Chappel Music Inc. (ASCAP) 

PRODUCED BY GEOFFREY PERKINS 
) ALL WORDS BY DOUGLAS ADAMS 

§ f/\f n ^ A \6 

1 Broadway, 



STEREO 
HNBL 2301 B 

© 1982 Hannibal Records, Inc 
© 1979 Douglas Adams 
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HANNIBAL RECORDS. INC 


1. A SHORT HISTORY OF THE EARTH 3:05 
(music: T. Souster, 2:02) 

2. THE BIG ONE 1:51 
(music: T. Souster, 1:51) 

3. UNEASE BY THE SEA 2:20 
(music: T. Souster, 2:20) 

4. HEART OF GOLD 0:47 
(music: T. Souster, 0:30) 

5. INFINITELY IMPROBABLE 4:02 
(music: T. Souster, 2:08) 

6. SONG OF THE MINDLESS JERKS 3:50 
(music: T. Souster, 0:57) 

7. WAVEBAND ON THE RUN 4:48 
(music: P. Kingsland, 0:53) 

P ALLw8rdIbY DOUGLAS ADAMS S 


SIDE TWO 
33V 3 RPM 








THE HITCH-HIKER S GUIDE TO THE GALAXY 


STEREO 
HNBL 2301 C 

1982 Hannibal Records, Inc 

(g}1 Q-7& UOUyicto AUe»rr>« 


1. YORE KIND OF MUSIC 3:50 

(music: t. Souster, 2:23) 

2. CONSOLATION No, 1 1:00 
(music: T. Souster, 0:56) 

3. OUT TO LUNCH 2:56 
(music: P. Kingsland, 1 :20) 

4. CONSOLATION No. 2 1:51 
(music: T, Souster, 0:25) 

5. WHALE SONG No. 1 2:23 
(music: T, Souster, 0:35) 

6. WHALE SONG No. 2 2:00 
(music: T. Souster, 0:58) 

7. PINK PLANET 1:31 
(music: T. Souster. 0:59) 

8. BIRO GYRO 2:40 
(music: T, Souster, 2:40) 

9. DOUBLE SUNSET 3:04 
(music: T. Souster, 0:48) 

10. THE DOLPHINS' FAREWELL 1:43 
(music: T, Souster, 1 :24) 

11. FACTORY FLOOR 0.31 
(music: T. Souster, 0:1 1) 

(1 )-(1 1) Chappel Music Inc. (ASCAP) 

PRODUCED BY GEOFFREY PERKINS 
ALL WORDS BY DOUGLAS ADAMS 

67 7 SROADWAV,S^ T ^ 


UoHMibcU 
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HANNIBAL RECORDS, INC. 


SIDE THREE 
33 V 3 RPM 



THE HITCH-HIKER’S GUIDI 


STEREO 
HNBL 2301 0 

® 1982 Hannibal Records, Inc. 


© 1 979 Douglas Adams 


HANNIBAL RECORDS, INC 


I. THE EARTH, Mk 2 2:28 

2. TELL US WHY 5:13 

(music: T. Souster, 1:15) 

3. AUBADE 2:44 
(music: T. Souster, 0:21) 

4. THE ANSWER 1:35 
(music: T. Souster, 0:12) 

5. THE MESSIAH 3:28 
(music: T. Souster, 1 :07) 

6. IS THERE A LIFESTYLE AFTER DEATH 6:55 
(music: T. Souster, 2:25) 

7. ARMS OF THE LAW 3:14 

8. JOURNEY’S END 
(JOURNEY OF THE SORCERER) 1 :17 

■Ball < B - Leadon > M 

(1)-(7) Chappel Music Inc. (ASCAP) 

(8) Warner Bros. Music 

, PRODUCED BY GEOFFREY PERKINS 

O/S. ALL WORDS BY DOUGLAS ADAMS — 

„ , 'W 


fcU, SIGHTS OF ?flg 
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ARGO RECORD CO. 




© 1976 

The Decca Record Co. Ltd. 


ZRG 4427 

ZSW 564 




Written by Victor Pemberton Copyright Control 


Part One 

Marrated by, Tom Baker, Elizabeth Sladen and Bill Mitchell 
"'Dr. Who" theme composed by, Ron Gramer Erie Music Ltd. 
Incidental music composed and played by Kenny Clayton 

Dynamusic/Britico 

Produced by, Don Norman 











ARGO RECORD CO 


© 1976 

T: V? Dacca RecordpCo. Ltd. 

2RG 4428 


music composed and play©« 
Dynamusic/Britico 
Produced by, Dorn Mors 






STAR TREK® 

"THE CAGE" 

Original Television Soundtrack 

Composed and Conducted by Alexander Courage 


SIDE I 


GNPS 8006 
STEREO 


1 . STAR TREK THEME (Main Title) 0:50; 2. DOCTOR BARTENDER 
3. SURVIVORS 1:37; 4. PRIME SPECIMEN 3:08 
5. BOTTLED 1:46; 6. PROBED 0:45 
7. MONSTER ILLUSION 1:13; 8. MONSTER FIGHT 1 :37 
9. THE KIBITZERS 0:36; 10. VENA'S PUNISHMENT 1:44 
11. PIKE'S PUNISHMENT 0.33; 12. PICNIC 2:09 
1 3. TRUE LOVE 1:17; 14. VENA'S DANCE 1 :49 
15. TORCHY GIRL 0:12 

Bruin Music Corporation (BMI) 

Executive Album Producer: Neil Norman 


1:16 


© 1985 Paramount Pictures Corporation 
Star Trek is a registered trademark 
of Paramount Pictures Corporation 





Original Television Soundtrack 

Composed and Conducted by Alexander Courage 


SIDE II 



GNPS 8006 
STEREO 


1. UNDER THE SPELL 0:26; 2. PRIMITIVE THOUGHTS 0:24 
3. WRONG THINK 0:40; 4. TO CATCH A T. 1:19 
5. GOING UP 1 :06; 6. MAX'S FACTOR 2:04 
7. STAR TREK THEME (Ejid Title) 1 :29 

"WHERE NO MAN HAS GONE BEFORE" 

8. MAIN TITLE 0:14; 9. STAR DATE 0:34 
10. EPISODE TITLES 1:18; 11. FORCE FIELD 2:17 
12, SILVERY ORBS 1:49; 13. CRIPPLED SHIP 0:53 
14. SPEEDY READER 0:50; 1 5. HIT THE BUTTON 0:03 
16. ON DELTA-VEGA 0:37; 17. WHEN YOUR EYES HAVE 

TURNED TO SILVER 0:58 

18. INSTANT PARADISE 2:50; 19. END TITLE AND CREDITS 0:21 

20. ADDITIONAL CREDITS 0:20 

Bruin Musk Corporation (BMI) 

Executive Album Producer: Neil Norman 


© 1985 Paramount Pictures Corporation 
Star Trek is a registered trademark 
of Paramount Pictures Corporation 




STAR TREK 

THE CRIER IN EMPTINESS 


RECORD MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION 
(P) 1979 PARAMOUNT PICTURES CORPORATION 


Made In U.S.A. 


Indu 


stries Newark 



STAR TREK 

PASSAGE TO MOAUV 


RECORD MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION 
® 1979 PARAMOUNT PICTURES CORPORATION 

^ Made In U.S.A. 

Industries Newai^,^^^ 





1. INSIDE STAR TREK 

2. THEME FROM STAR TREK 

-A. Courage -G. Roddenberry - 

3. WILLIAM SHATNER MEETS CAPTAIN KIRK 

4. THE ORIGIN OF SPOCK 

5. SAREK’S SON, SPOCK 

6. THE QUESTOR AFFAIR 
TT 26:05 








NE RODDENBERRY 

INSIDE STAR TREK 


PC 34279 
STEREO 


SID 12 

BL 34279 

® 1974, 1976 
CBS Inc. 

1. THE ENTERPRISE RUNS AGROUND 

2. McCOY’S RX FOR LIFE 

3. THE STAR TREK PHILOSOPHY 

4. ASIMOV'S WORLD OF SCIENCE FICTION 

5. A LETTER FROM A NETWORK CENSOR 

6. THE STAR TREK DREAM 
BALLAD I 


BALLAD II 
BALLAD III 
-R. Mason- 
TT 30:29 






8236 
SIDE 1 


STAR TREK 


THE MAN WHO TRAINED METEORS 
THE ROBOT MASTERS 


RECORD MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION. 
© 1979 PARAMOUNT PICTURES CORPORATION 


Made In U.S.A. 


n h dustries Newark, 



m00St 


STAR TREK 

DINOSAUR PLANET 
THE HUMAN FACTOR 


RECORD MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION 
® 1979 PARAMOUNT PICTURES CORPORATION 



LION 


1. THE GREEN LINE 

2. A DATE FOR DINNER 

3. THE WATCHDOG 


Written and Narrated by Tom Morrison, 
the TV and Cartoon Voice of “Mighty Mouse 

Music by Philip Scheib 

Music Director- 


Bill Simon 
Produced by Arthur Pine 


wet ro-golo 


MIGHTY MOUSE 


CH 1002 


Side 1 








1. THE SULTAN’S BIRTHDAY PARTY 

2. S MO KEY JOE 

3. THE ANGRY VOLCANO 

Written and Narrated by Tom Morrison, 

the TV and Cartoon Voice of “Mighty Mouse 

Music by Philip Scheib 

Music Director 


Bill Simon 
Produced by Arthur Pine 


metro-gold 


UON 


MIGHTY MOUSE 


Side 2 


CH 1002 







8156 A 


“Alien Creatures" 
"Weatherspoon's Catalyst" 


33 1/3 RPM 
Side 1 


© National Periodical 
Publications, Inc. 1975 

°R OS. Newa* 



8156 B 


"P.O. Box 65" 


33 1 /3 RPM 


"Mystery Of The Mad Minnows" 


Side 2 




ati ona! Periodical 


Publications, Inc. 1975 


C ° R OS. Newa^’ 



33 1/ 3 RPM 

8174 A Side 1 

JUSTICE LEAGUE SONG 
WONDERWOMAN: The Return of Brunehilde 
PLASTIC MAN: The Invasion of the Plastic Men 

© 1 975 Periodical— Publ ications, Inc- 
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JUSTICE LEAGUE 


8174 B 


X* 


(«) 


33 ’/ 3 RPM 

Side 2 


METAMORPHO: Fumo the Fire Giant 
AQUAMAN: The Defeat of the Dehydrator 


THE FLASH: The Three Faces of Mr. Big 

© 1975 Periodical Publications, Inc. 


• 1738 BERKELEY STREET • 
SANTA MONICA, CALIFORNIA 90404 


CUSTOMER 


DATE 


MATRIX # 


COMMENTS- 


SIDE A 
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No.smoo mi* 



• 1738 BERKELEY STREET • 
SANTA MONICA, CALIFORNIA 90404 


CUSTOMER 


S- 


MATRIX # 




DATE 


SIDE B 


COMMENTS: 


(4t*tfdt .** 


SIDE A 

HM 1133 
Time 4:10 
©©1983 


STEREO 
331/3 RPM 


. 

I’VE GOT A SONG FOR YOU 

Udell Anderson Steve Mannen 

FREE RUSSELL 

Produced by Sky Trane Productions 

Super Mix By ^ N q 

Timmy Regisford and Boyd Jarvis 
Pub. by Shatter Music (ASCAP) 
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